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HISTORICAL ANALYSIS OF THE FORMATION AND DEVELOPMENT OF
PUBLIC SPACES IN THE FAR EAST

Abstract: the concept of "semantic architectural stereotype" is defined in the
article. The descriptive characteristics of space and personality in the countries of the
Far East (Japan, China) are given. The architectural semantic stereotypes for the
given period and society are listed. Social habits, traditions and cultural norms in the
Far Eastern countries are analyzed. The concept of a meme in architecture was
described. Memes were identified for Japanese and Chinese cultures, then they were
replicated in public spaces of other cultures.

Keywords: public space; memes; semantic architecture stereotypes.

Problem statement. The relevance of the problem is due, firstly, to the rapid
development of public spaces in Japan and China in the 21st century and the ability to
understand the principles, cultural and behavioral characteristics of the nations that
form the basis of their formation, and, secondly, to enrich the existing public spaces
in Ukraine with similar iconic objects, symbols and principles to create original and
modern spaces in the city with features unique to our culture. A new concept of the
long-term development of public spaces of cities is proposed - according to the
concept of saturating it with semantic architectural stereotypes - which will help
make public spaces more expressive and recognizable, oriented to a wide audience
and meeting the needs of society.

Analysis of recent research and publications.

Rapidly changing conditions associated with the urbanization of cities,
continuous mutations in the social structure and forms of human interaction, climatic,
economic and technological changes raise the urgency of the formation and
development of urban public spaces that can easily adapt to them. This is confirmed
by the dominance for many international UN programs ratified by Ukraine, such as
the “Sustainable Development Goals”, 2015 [1], “UN-Habitat. People-Centered smart
cities”, 2017-2021 [2], "IAAC. Knowledge Alliance for Advanced Urbanism, 2015-
2018 [3], “Project for Public Spaces. Placemaking”, 2020 [4], “NACTO. Streets for
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Pandemic Response and Recovery Grant Program”, 2021 [5], the philosophy of the
modern and future public spaces of cities, which is looking for solutions for their
long-term adaptive existence, not just copying certain forms and objects, but
understanding and guided by the rules that underlie them.

An analysis of the existing theoretical and practical research and urban planning
experience made it possible to determine a significant contribution to solving the
following issues: a) to create a quality space for people to stay in it; b) creation of
space identity in the works of N. Leshchenko [6, 7, 8], M. Blinova [9], B. Cherkes
[10], Y. Gale [11]. Practical experience shows that, along with positive examples,
many uncontrolled, spontaneous interventions were made that led to significant
violations and loss of integrity and identity of the historically formed urban
environment. There is no methodology for the introduction of objects that are
semantic architectural stereotypes into the public space of the city, as well as their
detailed classification.

An analysis of the regulatory documents in force in Ukraine, in particular, DBN
B.2.2-12:2019 "Planning and development of territories" [12] made it possible to
conclude that there are no detailed recommendations regarding the placement of
semantic architectural stereotypes or signs that carry a certain cultural content in the
urban environment.

The purpose of the publication is to consider the parallel development of the
personality with the course of history and its perception of space, as well as the
interdependence of traditions, cultural and national values on the complex process of
the emergence of semantic architectural stereotypes in the cities of Japan and China.
To analyze the general properties of semantic architectural stereotypes formulated by
the author in the public spaces of cities. Reveal the relevance of use depending on the
needs and demands of the urban environment. Show their interdependence with
traditional Japanese housing and local areas, as well as traditional Chinese and
Japanese landscape architecture.

Main part. Semantic architectural stereotypes - objects, fragments or details -
signs that carry a certain stable semantic meaning and determine the content and
purpose of a certain public space of the city and its perception by a person, provide its
semantic filling [13].

The concept of "meme", from a general point of view, means something
intangible (idea, image, concept, association, thought, style of behavior, phrase,
sounds, etc.), which is transmitted by any means (verbally, graphically, virtually)
from a person human and, ultimately, can become material. The meme is modified by
its carrier itself, affecting both him and society as a whole. The main distinguishing
feature of the meme is the ability to create its copies - replication. In fact, without the
existence of copies, nothing can be called a meme. The second distinguishing feature
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of the meme 1is its versatility. In some sources, a meme is explained as a “sign cleared
of context” [14], that is, any element of mass culture, after appearing in specific
conditions, undergoes replication, becomes independent of a specific situation - a
place and turns into a context-free unit of information. It (meme) can be used in
completely different circumstances, but it will continue to carry its informational
content. And the third distinguishing feature of the meme is its virality. To do this,
his information must be relevant, attract attention, influence the worldview and
arouse a desire in people to pass it on. Moreover, it is also important who relays the
information further - for the success of the campaign, the disseminator must be of
great social importance, be an opinion leader, or, in other words, have the trust of the
masses.

To understand and define semantic architectural stereotypes and memes for
Japanese and Chinese cities, it is important to study the specifics of the perception of
the world, moral principles, habits, traditions and culture of education of
representatives of these nations.

Many scientists and researchers from various fields (historians A. Raevsky [15],
A. Meshcheryakov [16], art critic D. Mikhalevsky [17], philosophers E. Steiner [18],
L. Karelova [19], architect J. Ivashko [20]) agree that the concept of personality was
absent in the Far Eastern traditional culture. At least in the sense in which it existed in
medieval Christian Europe or the era of antiquity.

While Western culture was and is aimed at the development of an independent
thinking individual, in the countries of the Far East, the main emphasis is on
collectivism, cooperation and group work. Moreover, the concept of privacy,
personal space is still interpreted as isolation and secrecy and, in general, goes against
traditional values. For example, it is still considered impolite to close the door to the
bedroom (you can lock them only when you change clothes) - this is interpreted as
distrust of the family in whose house you live. Very strange for a person of Western
culture is the habit of the Chinese to constantly violate a person’s personal space, that
is, to approach and stand less than 30 centimeters, literally stepping on their heels and
breathing into the back of their heads. The absence of a distinction between one's own
and others' space in China is also evidenced by the fact that any conversation on the
phone or personal communication becomes public property - both women and men
speak piercingly loudly.

The roots of such a cultural phenomenon should be sought in the religious basis
of the life of the Chinese and Japanese. With the spread of the philosophical and
religious teachings of Buddhism, Taoism, Confucianism and Shintoism more than 2
thousand years ago, long-term, stable, common habits in the way of thinking and
generally accepted views on life began to form in the countries of the Far East.
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Common to these beliefs is the denial of the concept of "I" as a product of
clouded consciousness. As a goal, the purification of consciousness from this
obscuration through enlightenment is set - a process that can stretch for more than
one life. If the concept of “himself” in the West is an integral and unique person, then
“himself” in China and Japan expands to the level of family, relatives, friends, clan,
and is also a combination of one’s own and social overcoming the path.

Group consciousness, which does not approve of the personal principle, acted at
different levels in society. Starting with the fact that a person in traditional Japan and
China was not perceived by himself, but was considered by belonging to a group
(family, village, samurai family, clan). This confirms the fact that the surname always
stands in China before the name, which, by the way, was not given once and for all,
but changed from childhood to posthumous (the number of creative names for artists
and craftsmen was more than ten). Also, the word for the pronoun "I" changed
depending on the context and the mode of communication, that is, it was never the
same.

Secondly, the weak development of portrait art concerning the landscape
testifies in favor of the theory of depersonalization. At the same time, facial features
were not individualized in the portraits. The canonical poses, outfits were depicted in
detail, which made it possible to determine the social status, rank, and the face, in
contrast, remained without individual features.

In the traditional Far Eastern culture, the composition of spaces unusual for the
Western world is very noticeable: asymmetric, with a large fragment in the corner, as
well as the habit of leaving most of the plane empty - the principle of "emptiness". At
the same time, the gaze does not focus on anything specific, there is no compositional
center, there is no direct or reverse perspective. In the West, the void is always filled
with something, in the Far East, on the contrary, "emptiness" is one of the
fundamental ideas of Buddhist philosophy. Merging with this emptiness, like
merging with the Buddha, like an attempt to find the Buddha in oneself - in general,
one of the sessions of being.

The absence of personality as a socio-psychological category is also evident in
traditional Japanese architecture. A traditional Japanese house with slight variations
consists of 3 types of space - a living room for visitors, living rooms and back
chambers. In general, the inner space is little differentiated, and is separated from the
outer space by spatial "folds". Folds are formed both due to the natural landscape
(pond, garden, small architectural forms), and with the help of "engava" - an open
gallery surrounding the building from two or three sides. In addition, living rooms are
separated from the main entrance by a "genkan" - a zone at the front door. Inside, the
“folds” continue in the form of movable transparent (shoji) and opaque (fusumi)
partitions, which, given the static frame structure of the building, allow you to
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quickly change the function of space. Japanese buildings often do not have a door.
When the weather is very hot, especially in the poorer regions of Japan, residents
simply open the entire building-wide open. Nature "flows" through the living space.
There is no center, both compositional and accent, there are no aggressive light spots
and overly bright areas - everything is balanced.

Landscape culture is also very important for understanding the semantic
architectural stereotypes of the Eastern world. The main landscape and compositional
techniques for the formation of pleasure gardens are considered to be three
techniques: "shinge-so", "migakure" and "sakko". "Shingyo-so" is an imperceptible
transition from the front area to the semi-official and then to the private. "Migakure" -
providing a changing perspective (hide-and-show), most often when turning or
crossing a bridge. "Sacco" - "borrowed landscape", that is, drawing into the picture
the perception of a distant mountain, hill or pagoda, combining the distant and near
plan, while unwanted intermediate plans are hidden. Similar techniques can be
observed in the art of the Chinese garden and in the palace gardens of the Korean
dynasties, which proves the commonality of the development of the eastern city.

The traditional Japanese and Chinese garden can be considered an architectural
meme, because it has been replicated and taken root in many countries of the world
far beyond the borders of Japan, and not only as part of the house adjoining space but
as a certain part of the public space. At the same time, it is also relevant for modern
public spaces of cities. And its function and the semantic load that it brings to a
certain space are now clear to everyone, and therefore it can be considered a
permanent meme.

Conclusions.

To conclude, Chinese and Japanese culture and their traditions are built on
mythological thinking (according to Shinto teachings, everything that exists has a
soul, and this equates object and subject with each other), on harmony and unity with
nature, which permeates Buddhism, and on the path of "tao" - the comprehension of
nature and its laws. It cannot be said that religious teachings completely deny the
existence of the individual, but, of course, exalt the unity, the group in comparison
with the individual. In terms of space, on a religious basis, in Japanese architecture,
such concepts as “eyes” (depth), “sabi” (shadow, muffledness on the verge of
disappearance of colors and sounds), “nare” (patina, traces of time), “kanso
"(simplicity), "ma" (emptiness), "wabi" (poverty), "this what" (calm), "datsuzoku"
(ordinary), "yugen" (reticence in the interior and architecture), "shizen" (naturalness),
"shibumi" (essence), "fukinsei" (asymmetry). They can be conditionally attributed to
the defining characteristics of the semantic architectural stereotypes of space, a
certain place.



CyuacHi npo0JieMu apxiTekTypH Ta MicTto0yayBaHHsA. Bunyck 62. 2022 45

Cnucok mxepen

1. IIporpama OOH «Sustainable Development Goals». Hpio-Mopk, 2015.
[Enextponnnii  pecypc]. Pexum pgoctymy g0 pecypey:  https:/www.un.org/
sustainabledevelopment/sustainable-development-goals/ (mara 3BEpPHEHHS
15.12.2021)

2. IIporpama OOH «UN-Habitat. People-Centered smart cities». ['amOypr, 2017-
2021. [EnexTpoHHUiA pecypcl. Pexum JIOCTYITY hi () pecypcy:
https://unhabitat.org/programme/people-centered-smart-cities/  (mata  3BepHEHHS
15.12.2021)

3. Ilporpama IAAC «Knowledge Alliance for Advanced Urbanism». bapcenona,
2015-2018.  [EnexktponHuii  pecypc]. Pexum  goctynmy 10 pecypcy:
https://iaac.net/project/kaau/ (nara 3Bepuenns 15.12.2021)

4. TIporpama «Project for Public Spaces «Placemaking». Hpro-Hopk, 2020.
[EnekTpoHHUMiA pecypcl]. Pexum IOCTYITy hi (o) pecypcy:
https://www.pps.org/placemaking (nata 3BepHenns 15.12.2021)

5. IIporpama NACTO «Streets for Pandemic Response and Recovery Grant
Program». Hero-Hopk, 2021. [Exextponnuii pecypc]. Pexum mocrymy 10 pecypey:
https://nacto.org/program/streets-for-pandemic-response-and-recovery-grant-
program/ (nata 3BepHeHHs 15.12.2021)

6. Jlemenko H. A. CTBopeHHsI MyJbTUKOM(OPTHOTO apXITEKTyPHOTO CEPEIOBUIIIA
B YMOBaX PEKOHCTPYKIIIi ICTOPUYHOIO IEHTPY Majoro Mmicrta. MicToOyayBaHHS Ta
TepUTOpiajbHEe MJIAHYBaHHS: HayK. — TexH. 30ipHuK. Kuis, 2016. Bum. 60. C. 207 —
213.

7. Jlemenko H. A. KommekcHuil mpoliec pecTaBpaiiiiHO PEeKOHCTPYKTHUBHUX
TpaHcopmariii. MictoOyayBaHHS Ta TEpUTOpiaJibHE IUIAaHYBaHHS: HAayK. — TEXH.
30ipauk. KwuiB, 2021. Bumn. 76. C. 138-149. DOI: https://doi.org/10.32347/2076-
815x.2021.76.138-149

8. Jlemenko H. A. 30epexeHHs «JyXy MIiCIls» MNpHU peBajiopu3ailii 3a0yaoBU
icropuyHoro Mayioro micra. Bicauk Onecbkoi JepaBHOI akajaemii OyIBHUIITBA Ta
apxitektypu. Ogneca, 2017. Bum. 67. C. 8 — 12.

9. baunosa M. 1O. MeTtononorudeckre 0CHOBBI (HOPMUPOBAHUS COITMOKYIBTYPHOM
UJEHTUYHOCTA B apXUTEKTYpHOM Cpelie COBPEMEHHOIO ropoja: JIucC. ... JA. apXx.
XapbkoB, 2016. 373 c.

10. Yepkec b. C. HarmionanpHa 1IeHTUYHICTh B apXITEKTYPl TPOMAJICBKUX IICHTPIB
CTOJIMYHMX MICT B YMOBax iJ€0JIOTIYHOI JAeTepMiHallii: aBToped. auc. ... 1. apx.
JIpBiB, 2006. 36 c.

11. Ten M. Micra s mogen. Kuis: OcnoBu, 2018. 280 c.

12. AbH b.2.2-12:2019: [1nanyBanHs Ta 3a0yaoBa Tepuropiit. Kuis, 2019. 177 c.



https://www.un.org/
https://unhabitat.org/programme/people-centered-smart-cities/
https://nacto.org/program/streets-for-pandemic-response-and-recovery-grant-program/
https://nacto.org/program/streets-for-pandemic-response-and-recovery-grant-program/
https://doi.org/10.32347/2076-815x.2021.76.138-149
https://doi.org/10.32347/2076-815x.2021.76.138-149

46 CyuacHi npo0JieMu apxiTekTypH Ta MicTto0yayBaHHsA. Bunyck 62. 2022

13. Holovatiuk A. Understanding the term of meme from the general and
architectural point of view. SPACE & FORM. Szczecin, 2020. Ne 44, P. 71 — 78.

14. Kanamuua C.B. Cemuotnueckas npupoja uHTepHeT-MemMa. HTEpHET-MEM Kak
cumyJisikp. Bectauk MI'JTY. Mocksa, 2015. Beim. 22 (733), 118-125 c.

15. PaeBcekuii A.E. S monsn Anonuto. Mocksa: ACT, 2021. 352 c.

16. MemepskoB A. H. Crarb smnonuem. Tomorpadgus Tena U €ro
npukitoueHuss. Mocksa: Hartanuc, 2014. 432 c.

17. Muxanescbkuii J[.B. IIpoctpanctBo u ObiTe. COopHuUK cTaTeil. CaHKT-
[TerepOypr: Anereiis, 2016. 488 c.

18. lTeitnep E.C. [Ipubnuxenue k dym3usame. Mocka: Croso. 2011, 359 c.

19. Pezanenko B.®. IlpobGremMu MeTom0JIOTii AANEKOCXITHOT OPIEHTAICTUKHU.
VYkpainceka opieHtanictuka. Kuis: HaYKMA, 2011. 200 c.

20. Isamko HO. B. Mogepn B apxutektype AmnoHuu. ApXITEKTYpHUU BICHUK
KHVYBA. Kuis, 2013. Bun. 1. 31-36 c.

References
1. United Nations program «Sustainable Development Goals» (2015). New York.
[Electronic resource]. Resource access mode:

https://www.un.org/sustainabledevelopment/sustainable-development-goals/  (dated
10/15/2021) (in English)
2. UN Program «UN-Habitat. People-Centered smart cities» (2017-2021).

Hamburg. [Electronic resource]. Resource access mode:
https://unhabitat.org/programme/people-centered-smart-cities/ (dated 10/15/2021) (in
English)

3. IAAC Program «Knowledge Alliance for Advanced Urbanism» (2015-2018).
Barselona. [Electronic resource]. Resource access mode: https://iaac.net/project/kaau/
(dated 10/15/2021) (in English)

4. Program «Project for Public Spaces «Placemaking» (2020). New York.
[Electronic resource]. Resource access mode: https://www.pps.org/placemaking
(dated 10/15/2021) (in English)

5. Program NACTO «Streets for Pandemic Response and Recovery Grant
Program» (2021). New York. [Electronic resource]. Resource access mode:
https://nacto.org/program/streets-for-pandemic-response-and-recovery-grant-
program/ (dated 10/15/2021) (in English)

6. Leshchenko N. A. (2016). Creation of a multi-comfortable architectural
environment in the conditions of reconstruction of the historical center of a small
town. [Stvorennya multykomfortnoho arkhitekturnoho seredovyshcha v umovakh
rekonstruktsiyi istorychnoho tsentru maloho mista]. Mistobuduvannya ta terytorial'ne
planuvannya, 60, 207 — 213. (in Ukrainian)


https://ast.ru/book/ya-ponyal-yaponiyu-ot-strany-yamato-do-anime-860151/

CyuacHi npo0JieMu apxiTekTypH Ta MicTto0yayBaHHsA. Bunyck 62. 2022 47

7. Leshchenko N. A. (2017). Creation of attractive urban spaces in the process of
reconstruction of the architectural environment of a historic small town. [Stvorennya
pryvablyvykh mis'’kykh prostoriv u protsesi rekonstruktsiyi arkhitekturnoho
seredovyshcha istorychnoho maloho mista]. Mistobuduvannya ta terytorial'ne
planuvannya, 65, 304 —309. DOI: https://doi.org/10.32347/2076-815x.2021.76.138-149 (in
Ukrainian)

8. Leshchenko N. A. (2017). Preservation of the «spirit of the place» in the
revaluation of the historic small town. [Zberezhennya «dukhu mistsya» pry
revaloryzatsiyt zabudovy istorychnoho maloho mista]. Visnyk Odes'koyi
derzhavnoyi akademiyi budivnytstva ta arkhitektury, 67, 8 — 12. (in Ukrainian)

9. Blinova M. Y. (2016). Methodological foundations for the formation of socio-
cultural identity in the architectural environment of a modern city.
[Metodologicheskiye osnovy formirovaniya sotsiokul'turnoy identichnosti v
arkhitekturnoy srede sovremennogo goroda]: dis. ... d. arkh. Khar'kov, 373. (in
Russian)

10. Cherkes B. S. (2006). National Identity in the Architecture of the Community
Centers of the Capital City in the Minds of Ideological Determination. [Natsional'na
identychnist’ v arkhitekturi hromads'kykh tsentriv stolychnykh mist v umovakh
ideolohichnoyi determinatsiyi]: avtoref. dys. ... d. arkh. L'viv, 36. (in Ukrainian)

11. Gel Y. (2018). Place for people. [Mista dlya lyudey] Kyyiv, 280. (in
Ukrainian)

12. DBN B.2.2-12:2019 (2019). Planning and development of territories.
[Planuvannya ta zabudova terytoriy]. Kyyiv, 177. (in Ukrainian)

13. Holovatiuk A. (2020). Understanding the term of meme from the general and
architectural point of view. SPACE & FORM, 44. 71 — 78. (in English)

14. Kanashina S. V. (2015). Semiotic nature of the Internet meme. Internet meme
as a simulacrum. [Semioticheskaya priroda internet-mema. Internet-mem kak
simulyakr]. Vestnik MGLU, 22 (733), 118-125. (in Russian)

15. Raevskiy A. E. (2021) I understand Japan. [Ya ponyal Yaponiyu]. Moskva,
352. (in Russian)

16. Meshcheryakov A. N. (2014). Become a Japanese. [Stat' yapontsem.
Topografiya tela 1 yego priklyucheniya]. Moskva, 432. (in Russian)

17. Mikhalevsky D. V. (2016). Space and being. Digest of articles. [Prostranstvo 1
bytiye. Sbornik statey]. Sankt-Peterburg, 2016. 488. (in Russian)

18. Steiner E. S. (2011). Approaching Fujiyama. [Priblizheniye k Fudziyame].
Moscow, 359. (in Russian)

19. Rezanenko V. F. (2011). Problems of methodology of distant orientalism.
Ukrainian orientalism. [Problemy metodolohiyi dalekoskhidnoyi oriyentalistyky.
Ukrayins'ka oriyentalistyka.]. Kyyiv, 200. (in Ukrainian)



https://doi.org/10.32347/2076-815x.2021.76.138-149

48 CyuacHi npo0JieMu apxiTekTypH Ta MicTto0yayBaHHsA. Bunyck 62. 2022

20. Ivashko Y. V. (2013). Modern in the architecture of Japan. [Modern v
arkhitekturi Yaponiyi]. Arkhitekturnyy visnyk KNUBA, 1, 31-36. (in Russian)

AHoTtarsg

IosoBatok Asina KocTssHTHMHIBHA, Marictp apxXiTeKTypH, acmipaHT kKadeapu
iHpopMaIitHUX TEXHOJIOTIH B apxiTekTypi, KuiBchbkuil HalliOHaJIBHUN YHIBEPCUTET
OyIIIBHUIITBA Ta apXITEKTYPH.

IcTopuynuii anaxi3 popMyBaHHS Ta PO3BUTKY CYCHIJILHUX NMPOCTOPIB
Mmict Jlasexkoro Cxopny.

VY crarTi BU3HAYEHO TOHATTS «CEMaHTHUYHI apXITEKTypHI cTepeoTunu». JlaHo
OTIMCOBI XapaKTEPUCTUKH IPOCTOPY Ta 0COOMCTOCTI B KpaiHax Jlamekoro Cxomay
(Amonis, Kurait). TlepepaxoBani ceMaHTHYHI apXITEKTypHI CTEPEOTHUIIA JIJIs IHOTO
nepiogy Ta cycnuibcTBa. [IpoaHanizoBaHO 3BUYKH, TPAAMIIT Ta KyJIbTypHI HOPMHU Y
kpaiHax Jlamekoro Cxomy. OmucaHo MOHATTS MeMa B apXiTeKTypi. bynau BusBieH1
00’ €KTU-MEMH JIJIS STIOHCHKUX 1 KUTAMChKUX MPOCTOPIB, SIK1 3r0JI0M TUPAKYBAIHUCS Y
IPOMAJICHKI IMMyOJI1YH1 TPOCTOPU MICT 1HIITUX KPaiH.

Cepen 0coOJMBOCTEH pPO3BUTKY JIOAMHU Yy KpaiHax Jlamekoro Cxoay ciij
BUJIUINTH BUXOBAHHS KOJICKTHMBI3MY, CIIBPOOITHMIITBA Ta IpyrnoBoi podotu. Taka
MO3UIIS € BIAMIHHOIO B1JI 3aXiJTHOTO BUXOBAHHS, B SKOMY 3a0XOUY€ThCS OakaHHS
JIOIMHU BUIAUTMTHUCS 1 MEPETBOPUTUCS HA HE3AJIC)KHY OJAMHUINKO. TaKoX B Pi3HHUX
KYJbTypax MO-pPi3HOMY TPAKTYEThCS MOHIATTS 0COOMCTOIO Ta CYCHUIBHOTO MPOCTOPY.
[TopymieHHst 0cOOUCTOrO MPOCTOPY JIOAWHU 1 IOTUKY JI0 Tila HE3HAMOMIIS BUKIIMKAE
HecxBaJeHHs B SMoHii, ane uiakoM npumnyctuMo B Kurai, un B 3axigHuX KpaiHax.
Pi3Huns cycniibHOro Ta OCOOMCTOTO, IO MAa€ KYJIbTYpHI MNEPHIONPUYNHH,
MEPEHOCUTHCS TAKOXK 1 HA OPTaHi3alliio KUTJIOBOrO Ta NPUOYIMHKOBOIO IPOCTOPY, B
CaJI0BO-MAPKOBE MUCTELTBO Ta Ha BJIAIITYBaHHS FPOMAJCHKUX MyOIIYHUX MPOCTOPIB
MICT.

Kommno3uiiisi npocTopiB B JaJ€KOCX1THOMY JKUTIOBOMY OYJIMHKY BiJIPI3HSIETHCS
ACUMETPHUYHICTIO, 3 BEJIMKUM (PparMEHTOM Y KYTKY, BIACYTHICTIO KOMIIO3UILIIHHOIO
HEHTPY. BiNbIIICTF MPOCTOpPY 3aNMINAETHCS HE3aMOBHEHOIO, BIICYTHsS MpsiMa du
3BOPOTHSl MepcreKkThBa. TpaauuiiHUi STOHCHBKUM OYIUHOK TIPYHTYEThCA Ha
KOHILIEMLII MEepeTIKaHHS MNPUPOIU Yepe3 JKUTIOBUH TPOCTIp. 3 HEBEITUKUMHU
BapiallisiMi, TUIAaHYBaHHS OYJMHKY CKJIaJIa€ThCsl 3 TPHOX BHUJIB MPOCTOPIB: BITAJIbHS
JUIS BIJIBIAYBadiB, KHUTJIOBI KiMHATH, 3aAHl TOKoi. Bcepenuni OymuHOk ciabo
nudepeHIHOBaHNM, 1 Bl 30BHIIIHBOTO CBITY BIJOKPEMIIIOETHCS «IPOCTOPOBUMHU
CKJIQJIKaMI.

Kiro4oBi cioBa: myOiuHMM MPOCTIP; CEMAaHTHYHI apXITEKTYpHI CTEPEOTHUIIH;
MEMHU.
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AHHOTAIIUSA
l'osoBatiok AuHa KOHCTAHTMHOBHA, MAarucTp apXUTEKTYpbl, ACHUPAHT
kadenpbl UHPOPMALIMOHHBIX TEXHOJOTUN B apXuTeKType, KueBckuil HalmoHaabHbIHN
YHUBEPCUTET CTPOUTEIBCTBA U APXUTEKTYPHI.
HNcropnyeckuii anaiau3 (GOPMUPOBAHUSA U PA3BUTHS 001ECTBEHHBIX
npocrpancTs ropoaos laasuero Bocroka.

B craTbe onpeneneHo NOHATHE "CEMAHTUYECKUE apXUTEKTYPHBIE CTEPEOTHUIIBI".
JlaHbl omMcaTeNbHBIE XAPAKTEPUCTUKUM MPOCTPAHCTBA W JMYHOCTU B CTpPaHax
Hansnero  Boctroka  (Smonums,  Kwurait).  Ilepeunciensl  ceMaHTUYECKHE
apXUTEKTYpPHBIE CTEPEOTHIIBI 3TOr0 Iepuojga U obmiectBa. [IpoaHanm3upoBaHbI
MIPUBBIYKH, TPAIULHMU U HOpMBI B cTpaHax JlampHero BocTtoka. OnmcaHo moHsTHE
MeMa B 30/14ecTBe. bbuin 0OHapyKeHbI OOBEKTHI-MEMBI JIJISl IMOHCKUX U KUTAWCKUX
MPOCTPAHCTB, KOTOPBIE BIOCIEJICTBUM THUPAKUPOBAINCH B  OOIIECTBEHHBIE
yOJIMYHBIE POCTOPBI TOPOAOB JIPYTUX CTPaH.

Cpenu ocoOeHHOCTEM pa3BuTHA 4eloBeKka B cTpaHax JlampbHero Bocrtoka
CIEAYET BBIAEIUTh BOCHUTAHHE KOJUIEKTHMBU3MA, COTPYJIHUYECTBA M T'PYNIOBOMU
pabotel. Takas MO3MUIMSA OTIMYAETCS OT 3amaHOro0 BOCHUTAHUS, B KOTOPOM
MOOIIPSIETCS KEIAHUE YEJIOBEKA BBIACIUTBCA W IPEBPATUTHCS B HE3ABUCHMYIO
equHuiy. Takke B pa3HbIX KyJbTypax pa3juyHO TPAKTyeTCA MOHATHE JIMYHOTO M
0011IeCTBEHHOTO TpocTpaHcTBa. HapylieHue JUYHOTO MPOCTPAHCTBA YeIOBEKa U
MIPUKOCHOBEHHUE K Ty HE3HAKOMIIAa BBI3bIBAECT HEOJI00peHHEe B SMOHWU, HO BIIOJIHE
nonyctuMo B Kutae unu B 3anagHbix ctpaHax. Pa3nuia o01ecTBEeHHOTO U JTUYHOTO,
HMMEIOIIEr0 KYJIbTYpHbIE TEPBONPUYMHBI, MEPEHOCUTCS TaKXKe€ Ha OpraHU3allnio
JKUAJIOTO W TIPUJIOMOBOTO TPOCTPAHCTBA, B CaJIOBO-NIAPKOBOE HCKYCCTBO M Ha
YCTPOMCTBO OOIIECTBEHHBIX MyOJUYHBIX MPOCTPAHCTB TOPOJIOB.

Komnozuiusi mpocTopoB B JTaIbHEBOCTOYHOM JKUJIOM JOME OTJIMYAETCS
ACUMMETPUYHOCTBhIO, ¢  OoJbliuM  ¢parMeHTOM B YOIy, OTCYTCTBHEM
KOMIO3UIIMOHHOTO IIEHTpa. BONBIIMHCTBO MPOCTPAHCTBA OCTAETCS HE3AMOTHEHHBIM,
OTCYTCTBYET MpsMasi WK oOpaTHas MEpPCIEeKTHBA. TpPaguIlMOHHBIN SITOHCKUM JOM
OCHOBAaH Ha KOHIICMIIMU TMEpPeTeKaHus MPUPOABl Yepe3 Kujaoe mpocTtpaHcTtBo. C
HEOOJIBIIMMHU BapHUaIUsIMU, TJIAHUPOBKA JOMa COCTOUT U3 TPEX BHUJIOB MPOCTOPOB:
TOCTUHAs JIJIs MOCETUTENICH, JKWIble KOMHATHI, 3aJlHMEe TOKOW. BHyTpu nom ciabo
muddepeHupoBaH, M OT BHEIIHETO MHpa OTACISIETCS «IPOCTPAHCTBEHHBIMU
CKJIaJIKaMI».

KitoueBbie ciioBa: myOJMYHOE MPOCTPAHCTBO; CEMAHTHUECKUE apXUTEKTYpPHbIE
CTEPEOTUIIBI; MEMBI.
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