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ɇȺɋɅȱȾɍȼȺɇɇə ɌɊȺȾɂɐȱɃɇɂɏ ȱɋɌɈɊɂɑɇɂɏ ɎɈɊɆ ɍ 

ɎɈɊɆɈɌȼɈɊȿɇɇȱ ɋȺɄɊȺɅɖɇɈȽɈ ɉɊɈɋɌɈɊɍ  
 

Ⱥɧɨɬɚɰɿɹ  ɭ  ɫɬɚɬɬɿ  ɩɪɨɚɧɚɥɿɡɨɜɚɧɨ  ɧɚɫɥɿɞɭɜɚɧɧɹ  ɬɪɚɞɢɰɿɣɧɢɯ  ɿɫɬɨɪɢɱɧɢɯ 
ɮɨɪɦ ɭ ɮɨɪɦɨɬɜɨɪɟɧɧɿ ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɨɪɭ.  

ɉɪɟɞɫɬɚɜɥɟɧɨ  ɨɫɧɨɜɧɿ  ɩɪɢɤɥɚɞɢ  ɫɜɿɬɨɜɨɝɨ  ɚɪɯɿɬɟɤɬɭɪɢ   ɹɤɿ  ɱɚɫɬɤɨɜɨ   ɚɛɨ 
ɩɨɜɧɿɫɬɸ ɤɨɩɿɸɸɬɶ ɿɫɬɨɪɢɱɧɿ ɮɨɪɦɢ   

Ɋɟɩɪɟɡɟɧɬɨɜɚɧɨ  ɪɨɡɜɢɬɨɤ  ɫɚɤɪɚɥɶɧɨʀ  ɚɪɯɿɬɟɤɬɭɪɢ  ɟɩɨɯɢ  ɦɨɞɟɪɧɿɡɦɭ  ɭ  ʀʀ 
ɧɚɫɥɿɞɭɜɚɧɧɿ   

ɉɪɟɞɫɬɚɜɥɟɧɨ  ɮɟɧɨɦɟɧ  ɫɩɪɢɣɧɹɬɬɹ  ɭ  ɩɟɜɧɢɯ  ɜɢɞɢɦɢɯ  ɮɿɝɭɪɚɯ  ɩɪɟɞɦɟɬɿɜ 
ɜɢɪɚɡ  ɛɿɥɶɲ  ɡɚɝɚɥɶɧɨʀ  ɫɢɬɭɚɰɿʀ   ɜɢɪɚɡ  ɩɟɜɧɨɝɨ  ɬɢɩɭ  ɩɨɝɥɹɞɿɜ  ɚɛɨ  ɤɨɥɟɤɬɢɜɧɢɯ 
ɩɟɪɟɤɨɧɚɧɶ  

Ɋɨɡɝɥɹɧɭɬɨ ɜɢɤɨɪɢɫɬɚɧɧɹ ɬɪɚɞɢɰɿɣɧɢɯ ɮɨɪɦ ɜ ɦɨɞɟɪɧɿɫɬɫɶɤɿɣ ɚɪɯɿɬɟɤɬɭɪɿ  
ɹɤɿ ɜ ɬɨɣ ɠɟ ɱɚɫ ɧɟ ɽ ɩɨɜɧɨɸ ɜɿɞɦɨɜɨɸ ɜɿɞ ɦɨɞɟɪɧɿɫɬɫɶɤɢɯ ɭɩɨɞɨɛɚɧɶ  ɚɥɟ ɬɚɤɨɠ 
ɫɩɪɨɛɨɸ ɩɨ ɧɨɜɨɦɭ ɬɪɚɤɬɭɜɚɬɢ ɝɟɨɦɟɬɪɿɸ ɬɪɚɞɢɰɿɣɧɢɯ ɿɫɬɨɪɢɱɧɢɯ ɮɨɪɦ.  

ɉɪɟɞɫɬɚɜɥɟɧɨ ɩɨɽɞɧɚɧɧɹ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɥɚɧɞɲɚɮɬɭ ɬɚ ɦɿɫɰɟɜɨʀ ɫɩɟɰɢɮɿɤɢ 
ɬɚ ɽɜɪɨɩɟɣɫɶɤɢɯ ɭɫɬɚɥɟɧɢɯ ɬɪɚɞɢɰɿɣɧɢɯ ɮɨɪɦ ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɨɪɭ   

Ɋɨɡɝɥɹɧɭɬɨ ɩɪɨɬɢɪɿɱɱɹ ɭ  ɫɩɪɢɣɧɹɬɬɿ  ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɨɪɭ ɬɚ ɩɪɨɱɢɬɚɧɧɹ 
ɫɢɦɜɨɥɿɤɢ ɣɨɝɨ ɡɦɿɫɬɭ   

Ɍɚɤɨɠ  ɩɪɟɞɫɬɚɜɥɟɧɨ  ɫɩɪɨɛɭ  ɚɞɚɩɬɭɜɚɬɢ  ɩɪɢɧɰɢɩɢ  ɦɨɞɟɪɧɿɡɦɭ  ɞɨ  ɩɨɬɪɟɛ 
ɮɨɪɦɨɬɜɨɪɟɧɧɹ ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɨɪɭ, ɜ ɹɤɨɦɭ ɩɿɫɥɹ ɩɪɢɡɭɩɢɧɟɧɧɹ ɿɫɬɨɪɢɱɧɢɯ 
ɡɧɚɧɶ ɲɭɤɚɽɬɶɫɹ ɫɭɬɶ ɞɨɫɥɿɞɠɭɜɚɧɨɝɨ ɹɜɢɳɚ  ɳɨ ɪɨɡɭɦɿɽɬɶɫɹ ɹɤ ɣɨɝɨ ɧɟɡɦɿɧɧɚ 
ɪɢɫɚ.  

Ɋɟɥɿɝɿɹ  ɦɢɫɬɟɰɬɜɨ  ɧɚɭɤɚ  ɦɨɜɚ ɩɪɟɞɫɬɚɜɥɟɧɧɿ ɹɤ ɮɨɪɦɢ ɦɢɫɥɟɧɧɹ ɥɸɞɢɧɢ 
ɩɪɨ ɪɟɚɥɶɧɿɫɬɶ ɿɡ ɮɨɪɦɚɦɢ ɝɧɨɫɟɨɥɨɝɿɱɧɨ ɡɪɨɡɭɦɿɥɨɝɨ ɫɢɦɜɨɥɭ  

ȼɢɹɜɥɟɧɨ ɧɟɨɛɯɿɞɧɿɫɬɶ ɜɪɚɯɨɜɭɜɚɬɢ ɜɡɚɽɦɨɡɜ ɹɡɨɤ ɦɿɠ ɩɟɜɧɢɦɢ ɮɨɪɦɚɦɢ ɬɚ 
ɩɨɜɿɞɨɦɥɟɧɧɹɦɢ   ɳɨ  ɱɟɪɟɡ  ɧɢɯ  ɩɟɪɟɞɚɸɬɶɫɹ  ɭ  ɮɨɪɦɨɬɜɨɪɟɧɧɿ  ɫɚɤɪɚɥɶɧɨɝɨ 
ɩɪɨɫɬɨɪɭ  

ȼɢɨɤɪɟɦɥɟɧɨ ɫɢɦɜɨɥɢ  ɳɨ ɜɤɚɡɭɸɬɶ ɧɟ ɧɚ ɫɚɤɪɚɥɶɧɭ ɪɟɚɥɶɧɿɫɬɶ  ɚ ɧɚ ɩɟɜɧɿ 
ɿɧɬɟɥɟɤɬɭɚɥɶɧɿ ɬɟɧɞɟɧɰɿʀ  ɫɨɰɿɚɥɶɧɿ ɫɢɬɭɚɰɿʀ ɱɢ ɜɢɪɚɡɢ ɤɭɥɶɬɭɪɢ  

Ʉɥɸɱɨɜɿ  ɫɥɨɜɚ  ɮɨɪɦɨɭɬɜɨɪɟɧɧɹ   ɫɚɤɪɚɥɶɧɢɣ  ɩɪɨɫɬɿɪ   ɫɚɤɪɚɥɶɧɚ 
ɚɪɯɿɬɟɤɬɭɪɚ  ɬɪɚɞɢɰɿɹ  ɚɪɯɿɬɟɤɬɭɪɧɢɣ ɦɨɞɟɪɧɿɡɦ  ɫɢɦɜɨɥ  ɦɢɫɬɟɰɬɜɨ  



ɋɭɱɚɫɧɿ ɩɪɨɛɥɟɦɢ ɚɪɯɿɬɟɤɬɭɪɢ ɬɚ ɦɿɫɬɨɛɭɞɭɜɚɧɧɹ  ȼɢɩɭɫɤ 60. 2021 
 

37

ɉɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦɢ  
ȼ  ɱɚɫ   ɤɨɥɢ  ɚɪɯɿɬɟɤɬɨɪɢ  ɬɚ  ɬɟɨɪɟɬɢɤɢ  ɚɜɚɧɝɚɪɞɧɨɝɨ  ɦɨɞɟɪɧɿɡɦɭ 

ɩɪɨɝɨɥɨɫɢɥɢ  ɪɨɡɪɢɜ  ɡ  ɚɪɯɿɬɟɤɬɭɪɧɢɦɢ  ɬɪɚɞɢɰɿɹɦɢ   ɦɚɣɠɟ  ɨɱɟɜɢɞɧɨɸ 
ɜɿɞɩɨɜɿɞɞɸ ɧɚ  ɬɚɤɢɣ ɩɿɞɯɿɞ  ɫɬɚɥɨ  ɩɨɱɢɧɚɸɱɢ  ɡ  ɫɿɦɞɟɫɹɬɢɯ ɪɨɤɿɜ ɏɏ ɫɬɨɥɿɬɬɹ  
ɜɫɟ ɱɚɫɬɿɲɟ ɜɿɞɬɜɨɪɟɧɧɹ ɿɫɬɨɪɢɱɧɢɯ ɚɪɯɿɬɟɤɬɭɪɧɢɯ ɮɨɪɦ [19].  

ɇɚɫɬɭɩɧɿɫɬɶ  ɧɚɛɭɥɚ  ɪɿɡɧɢɯ  ɮɨɪɦ   Ɉɞɧɚɤ  ɧɚɣɛɿɥɶɲ  ɜɪɚɠɚɸɱɢɦ  ɜɢɪɚɡɨɦ 
ɩɪɨɬɢɞɿʀ  ɛɭɥɨ  ɩɪɹɦɟ  ɩɨɫɢɥɚɧɧɹ  ɧɚ  ɫɬɚɪɿ  ɡɪɚɡɤɢ   ɳɨ  ɩɨɥɹɝɚɥɨ  ɜ   ɰɢɬɭɜɚɧɧɿ  
ɚɪɯɿɬɟɤɬɭɪɧɢɯ ɮɪɚɝɦɟɧɬɿɜ ɚɛɨ ɧɚɜɿɬɶ ɰɿɥɢɯ ɛɭɞɿɜɟɥɶ  

Ⱥɧɚɥɿɡ ɞɨɫɥɿɞɠɟɧɶ ɬɚ ɩɭɛɥɿɤɚɰɿɣ  
Ɂɚɯɨɩɥɟɧɧɹ ɩɪɨɞɭɤɬɚɦɢ ɩɟɪɟɞɨɜɢɯ ɬɟɯɧɨɥɨɝɿɣ ɦɨɠɧɚ ɬɚɤɨɠ ɫɩɪɢɣɦɚɬɢ ɹɤ 

ɩɟɜɧɭ ɫɯɢɥɶɧɿɫɬɶ ɞɨ ɦɚɣɛɭɬɧɶɨɝɨ  ɫɭɱɚɫɧɚ ɥɸɞɢɧɚ ɞɢɜɢɬɶɫɹ ɧɚ ɫɟɛɟ ɭ ɜɥɚɫɧɢɯ 
ɩɪɨɞɭɤɬɚɯ   ɨɬɨɬɨɠɧɸɽ  ʀɯ  ɿ  ɜɿɞɦɨɜɥɹɽɬɶɫɹ  ɜɿɞ  ɧɚɩɪɭɠɟɧɨɫɬɿ   ɳɨ  ɫɭɩɪɨɜɨɞɠɭɽ 
ɬɪɚɞɢɰɿɣɧɢɣ ɞɨɫɜɿɞ ɿɫɬɨɪɿʀ [2; 4]. 

ɇɨɜɢɣ ɩɟɪɿɨɞ ɪɨɡɩɨɱɚɜɫɹ ɡ ɤɪɢɬɢɤɢ ɪɿɲɟɧɶ ɜ ɨɪɝɚɧɿɡɚɰɿʀ  ɿɧɬɟɪ ɽɪɿɜ ɯɪɚɦɿɜ  
ɜɤɥɸɱɟɧɢɯ  ɞɨ  ɬɜɨɪɿɜ  Ɉɬɬɨ  Ɋɭɞɨɥɶɮɚ  Ƚɨɮɦɚɧɚ          Ⱥɞɨɥɶɮɚ 
Ʌɨɪɟɧɰɟɪɚ                ɬɚ  Ʉɥɚɭɫɚ  Ƚɚɦɛɟɪɚ          ɚɥɟ  ɥɢɲɟ  ɤɧɢɝɚ  ɋɬɿɜɟɧɚ 
ɒɥɨɞɟɪɚ ɩɪɢɧɟɫɥɚ  ɩɨɡɢɬɢɜɧɭ  ɩɪɨɝɪɚɦɭ   Ⱦɥɹ  ɒɥɨɞɟɪɚ   ɚ  ɬɚɤɨɠ  ɞɥɹ  ɬɚɤɢɯ 
ɬɟɨɪɟɬɢɤɿɜ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɜ ɚɪɯɿɬɟɤɬɭɪɿ  ɹɤ Ɋɨɛɟɪɬ ȼɟɧɬɭɪɿ  ɑɚɪɥɶɡ Ⱦɠɟɧɤɫ ɬɚ 
Ƚɟɧɪɿɯɚ  Ʉɥɨɰɚ   ɛɭɞɿɜɥɿ  ɩɨɜɢɧɧɿ  ©ɝɨɜɨɪɢɬɢª   ɳɨ  ɨɡɧɚɱɚɥɨ  ɜɪɚɯɨɜɭɜɚɬɢ 
ɜɡɚɽɦɨɡɜ ɹɡɨɤ  ɦɿɠ  ɩɟɜɧɢɦɢ  ɮɨɪɦɚɦɢ  ɬɚ  ɩɨɜɿɞɨɦɥɟɧɧɹɦɢ   ɳɨ  ɱɟɪɟɡ  ɧɢɯ 
ɩɟɪɟɞɚɸɬɶɫɹ [3; 10; 16;17]. 

Ɇɟɬɚ   ɉɪɨɚɧɚɥɿɡɭɜɚɬɢ  ɧɚɫɥɿɞɭɜɚɧɧɹ  ɬɪɚɞɢɰɿɣɧɢɯ  ɿɫɬɨɪɢɱɧɢɯ  ɮɨɪɦ  ɭ 
ɮɨɪɦɨɬɜɨɪɟɧɧɿ ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɨɪɭ  

Ɉɫɧɨɜɧɚ ɱɚɫɬɢɧɚ   
əɫɤɪɚɜɢɦ  ɩɪɢɤɥɚɞɨɦ  ɛɭɤɜɚɥɶɧɨɝɨ  ɩɨɜɬɨɪɟɧɧɹ  ɮɨɪɦɢ  ɚɪɯ  Ɏɿɥɿɩɨɦ 

Ⱦɠɨɧɫɨɧɨɦ ɫɬɚɥɚ ɤɚɩɥɢɰɹ ɉɨɞɹɤɢ      ɪɨɤɭ ɜ Ⱦɚɥɥɚɫɿ  ɲɬɚɬ Ɍɟɯɚɫ  ɪɢɫ  1). 
ɐɟ ɧɚɞɤɨɧɮɟɫɿɣɧɟ ɦɿɫɰɟ ɦɨɥɢɬɜɢ ɬɚ ɦɟɞɢɬɚɰɿʀ ɧɚɝɚɞɭɽ ɫɩɿɪɚɥɶɧɢɣ ɦɿɧɚɪɟɬ 

ɭ  ɋɚɦɚɪɿ   ȱɪɚɤ   ɡ    ɫɬɨɥɿɬɬɹ   ɪɢɫ       ɚɥɟ  ɬɚɤɨɠ  ɦɨɠɟ  ɜɢɤɥɢɤɚɬɢ  ɜ  ɭɹɜɿ 
ɡɨɛɪɚɠɟɧɧɹ  ɧɚɛɚɝɚɬɨ  ɛɿɥɶɲ  ɪɚɧɧɿɯ ɦɟɫɨɩɨɬɚɦɫɶɤɢɯ  ɡɢɤɭɪɚɬɿɜ >     @   ɍ  ɬɨɣ ɠɟ 
ɱɚɫ  ɰɟ  ɧɟ  ɽ  ɩɨɜɧɨɸ  ɜɿɞɦɨɜɨɸ  ɜɿɞ  ɦɨɞɟɪɧɿɫɬɫɶɤɢɯ  ɭɩɨɞɨɛɚɧɶ  ɞɨ  ɝɟɨɦɟɬɪɿʀ  
ɨɫɤɿɥɶɤɢ  ʀʀ  ɦɨɠɧɚ  ɜɜɚɠɚɬɢ  ɥɨɝɚɪɢɮɦɿɱɧɨɸ  ɫɩɿɪɚɥɥɸ   ɪɨɡɬɹɝɧɭɬɨɸ  ɜ 
ɩɪɨɫɬɨɪɿ [20]. 

ȼ  ɿɧɲɿɣ  ɣɨɝɨ  ɫɩɨɪɭɞɿ  - ɤɚɩɥɢɰɹ  ɫɜ  ȼɚɫɢɥɹ  ɜ  ɍɧɿɜɟɪɫɢɬɟɬɿ  ɫɜ  Ɍɨɦɚɫ  ɭ 
ɏ ɸɫɬɨɧɿ   ɲɬɚɬ  Ɍɟɯɚɫ   Ⱦɠɨɧɫɨɧ  ɜɢɤɨɪɢɫɬɚɜ  ɡɨɥɨɬɢɣ  ɤɭɩɨɥ   ɳɨ  ɮɚɤɬɢɱɧɨ 
ɩɨɜɿɧɿɫɬɸ ɩɨɜɬɨɪɸɽ ɡɚɜɟɪɲɟɧɧɹ ɜɿɡɚɧɬɿɣɫɶɤɢɯ ɯɪɚɦɿɜ  ɪɢɫ  3) [8; 13; 14]. 

ɉɪɢɤɥɚɞɨɦ ɧɚɣɛɿɥɶɲ ɛɭɤɜɚɥɶɧɨʀ ɤɨɩɿʀ ɰɿɥɨʀ ɫɩɨɪɭɞɢ ɽ ɧɚɣɛɿɥɶɲɚ ɰɟɪɤɜɚ ɭ 
ɫɜɿɬɿ ɫɶɨɝɨɞɧɿ - Ȼɚɡɢɥɿɤɚ Ȼɨɝɨɦɚɬɟɪɿ  ɜ əɫɭɫɭɤɪɨ  ɚɞɦɿɧɿɫɬɪɚɬɢɜɧɿɣ ɫɬɨɥɢɰɿ Ʉɨɬ-
ɞ ȱɜɭɚɪɭ  ɜ  Ⱥɮɪɢɰɿ  ɪɢɫ       Ȼɭɞɿɜɥɹ  ɡɚɝɚɥɶɧɨɸ  ɩɥɨɳɟɸ     ɬɢɫ   ɤɜɚɞɪɚɬɧɢɯ 
ɦɟɬɪɿɜ   ɡɜɟɞɟɧɨ  ɉ ɽɪɨɦ  Ɏɚɯɭɪɿ   ɥɿɜɚɧɫɶɤɢɦ  ɚɪɯɿɬɟɤɬɨɪɨɦ   ɜɢɩɭɫɤɧɢɤɨɦ 
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ɚɪɯɿɬɟɤɬɭɪɧɨʀ ɲɤɨɥɢ ɋɟɧ-Ʌɸɤ ɭ ɦ  Ɍɭɪɧɟ  Ȼɟɥɶɝɿɹ  ȼɡɿɪɰɟɦ ɞɥɹ  ɬɜɨɪɭ ɧɚ ɮɨɧɿ 
ɚɮɪɢɤɚɧɫɶɤɨʀ ɩɪɢɪɨɞɢ  ɫɬɚɥɚ ɛɚɡɢɥɿɤɚ ɫɜ  ɉɟɬɪɚ ɜ Ɋɢɦɿ [11; 12]. 

 

 
 

Ɋɢɫ  1. Ɏɿɥɿɩ Ⱦɠɨɧɫɨɧ  ɤɚɩɥɢɰɹ ɉɨɞɹɤɢ   

1977, Ⱦɚɥɥɚɫ 

Ɋɢɫ     Ɇɿɧɚɪɟɬ Ɇɚɥɜɿɹ  ȼɟɥɢɤɚ 

ɦɟɱɟɬɶ     -852 ɪɪ   ɋɚɦɚɪɚ  ȱɪɚɤ  

 
ȱɧɿɰɿɚɬɨɪɨɦ  ɛɭɞɿɜɧɢɰɬɜɚ  ɛɭɜ  ɩɪɟɡɢɞɟɧɬ  ɪɟɫɩɭɛɥɿɤɢ  Ɏɟɥɿɤɫ  ɍɮɭɮ-Ȼɭɚɧɶʀ  

ɹɤɢɣ ɭ      ɪɨɰɿ ɩɟɪɟɧɿɫ ɫɬɨɥɢɰɸ ɤɪɚʀɧɢ ɡ Ⱥɛɿɞɠɚɧɚ ɜ ɪɿɞɧɟ ɦɿɫɬɨ əɦɛɭɫɭɤɪɨ  
Ȼɭɞɿɜɥɹ   ɡɜɟɞɟɧɚ  ɥɢɲɟ  ɡɚ  ɬɪɢ  ɪɨɤɢ   ɜɚɪɬɿɫɬɸ  ɩɟɪɟɜɢɳɭɜɚɥɚ      ɦɿɥɶɣɨɧɿɜ 
ɞɨɥɚɪɿɜ   ɇɚɪɿɠɧɢɣ  ɤɚɦɿɧɶ  ɡɚɤɥɚɞɟɧɨ     ɫɟɪɩɧɹ 1985 ɪ    ɨɫɜɹɱɟɧɨ  ɛɚɡɢɥɿɤɭ 
10 ɜɟɪɟɫɧɹ 1990 ɪ  ɉɚɩɨɸ ȱɜɚɧɨɦ ɉɚɜɥɨɦ ȱȱ [15]. 

Ɂɞɿɣɫɧɟɧɢɣ  ɧɚɦɿɪ  ɽ  ɧɚɞɡɜɢɱɚɣɧɨ  ɫɭɩɟɪɟɱɥɢɜɢɦ  ɳɨɞɨ  ɡɚɝɚɥɶɧɨʀ  ɛɿɞɧɨɫɬɿ 
ɦɟɲɤɚɧɰɿɜ   ɳɨ  ɬɚɤɨɠ  ɦɨɠɟ  ɡɞɢɜɭɜɚɬɢ  ɜ  ɤɪɚʀɧɿ   ɞɟ  ɤɿɥɶɤɿɫɬɶ  ɤɚɬɨɥɢɤɿɜ  ɫɟɪɟɞ 
ɿɧɲɢɯ ɤɨɧɮɟɫɿɣ ɫɹɝɚɽ ɥɢɲɟ      ɿ ɜɪɚɠɚɽ ɬɢɦ  ɳɨ ɚɪɯɿɬɟɤɬɭɪɚ ɬɚ ɨɡɞɨɛɥɟɧɧɹ  ɚ 
ɬɚɤɨɠ ɤɭɥɶɬɭɪɧɿ ɨɫɨɛɥɢɜɨɫɬɿ ɚɮɪɢɤɚɧɫɶɤɨɝɨ ɪɟɝɿɨɧɭ ɩɨɜɧɿɫɬɸ ɿɝɧɨɪɭɸɬɶɫɹ [5]. 

ɑɢɫɥɟɧɧɿ  ɜɿɬɪɚɠɿ  ɞɟɦɨɧɫɬɪɭɸɬɶ  ɥɢɲɟ  ɽɜɪɨɩɟɣɫɶɤɢɯ  ɫɜɹɬɢɯ   ɚ  ɽɞɢɧɢɦ 
ɚɮɪɢɤɚɧɰɟɦ ɽ ɩɪɟɡɢɞɟɧɬ ɍɮɭɮ-Ȼɭɚɧɶʀ  ɬɪɢɧɚɞɰɹɬɢɣ ɚɩɨɫɬɨɥ  

ɉɪɢɡɧɚɱɟɧɧɹ  ɛɭɞɿɜɥɿ  ɛɭɥɨ  ɧɚɫɚɦɩɟɪɟɞ  ɩɿɞɤɪɟɫɥɢɬɢ  ɡɜ¶ɹɡɤɢ  ɦɿɠ 
ɚɮɪɢɤɚɧɫɶɤɨɸ ɞɟɪɠɚɜɨɸ ɬɚ ɰɢɜɿɥɿɡɚɰɿɽɸ Ɂɚɯɨɞɭ  ɚ ɬɚɤɨɠ ɡɧɚɱɧɨɸ ɦɿɪɨɸ ɬɚɤɨɠ 
ɜɢɫɥɨɜɢɬɢ  ɤɨɧɫɟɪɜɚɬɢɜɧɿ  ɬɚ  ɚɧɬɢɤɨɦɭɧɿɫɬɢɱɧɿ  ɩɟɪɟɤɨɧɚɧɧɹ  ɜɢɳɨɝɨ 
ɱɢɧɨɜɧɢɤɚ [12]. 

Ɍɜɿɪ ɧɟ ɩɿɞɞɚɽɬɶɫɹ ɥɟɝɤɢɦ ɫɩɪɨɛɚɦ ɜɢɡɧɚɱɢɬɢ ɣɨɝɨ ɯɭɞɨɠɧɸ ɰɿɧɧɿɫɬɶ ɚɛɨ 
ɜɢɪɿɲɢɬɢ  ɱɢ ɧɚɥɟɠɢɬɶ ɜɿɧ ɞɨ ɜɢɫɨɤɨʀ ɱɢ ɩɨɩɭɥɹɪɧɨʀ ɤɭɥɶɬɭɪɢ  

ɋɢɦɩɬɨɦɨɦ  ɩɪɨɬɢɞɿʀ  ɟɥɿɬɚɪɧɨɫɬɿ  ɦɨɞɟɪɧɿɡɦɭ  ɬɚ  ɩɿɞɜɢɳɟɧɧɹ  ɯɭɞɨɠɧɶɨɝɨ 
ɪɿɜɧɹ  ɩɨɩɭɥɹɪɧɨʀ  ɤɭɥɶɬɭɪɢ  ɩɟɪɟɫɿɱɧɢɯ  ɥɸɞɟɣ  ɬɚ  ɧɚɪɨɞɧɨʀ  ɪɟɥɿɝɿɣɧɨɫɬɿ  
ɫɜɹɬɢɥɢɳɟ  Ɇɚɪɿɚɧ  ɭ  Ʌɿɰɟɧɿ  ɛɿɥɹ  Ʉɨɧɿɧɚ  ɭ  ȼɟɥɢɤɨɩɨɥɶɳɿ   ɨɞɢɧ  ɡ  ɧɚɣɛɿɥɶɲɢɯ 
ɫɚɤɪɚɥɶɧɢɯ  ɤɨɦɩɥɟɤɫɿɜ  ȯɜɪɨɩɢ  ɪɢɫ    >     @   ɐɹ  ɛɭɞɿɜɥɹ   ɳɟ  ɨɞɧɚ  ɫɩɨɪɭɞɚ  
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ɫɯɨɠɚ  ɧɚ  ɫɨɛɨɪ  ɫɜ  ɉɟɬɪɚ  ɜ  Ɋɢɦɿ   ɫɬɨʀɬɶ  ɫɟɪɟɞ  ɩɨɥɿɜ  ɿ  ɥɿɫɿɜ 
ɫɿɥɶɫɶɤɨɝɨɫɩɨɞɚɪɫɶɤɨʀ ɪɿɜɧɢɧɢ ɜ ɦɿɫɬɿ ɡ ɧɚɫɟɥɟɧɧɹɦ     ɬɢɫɹɱɿ  

Ʌɿɰɢɧ  - ɜɜɚɠɚɽɬɶɫɹ  ɰɟɧɬɪɨɦ  ɞɭɲɩɚɫɬɢɪɫɶɤɨʀ  ɨɩɿɤɢ  ɫɿɥɶɫɶɤɢɯ  ɠɢɬɟɥɿɜ  - ɜ 
ɞɚɧɢɣ ɱɚɫ ɩɪɢɜɚɛɥɸɽ ɛɥɢɡɶɤɨ ɦɿɥɶɣɨɧɚ ɩɚɥɨɦɧɢɤɿɜ ɳɨɪɨɤɭ   
  

Ɋɢɫ  3. Ɏɿɥɿɩ Ⱦɠɨɧɫɨɧ  ɫɜ  ȼɚɫɢɥɿɹ  

      ɫɜ  ɍɧɿɜɟɪɫɢɬɟɬ Ɍɨɦɚɫɚ  ɏ ɸɫɬɨɧ 

Ɋɢɫ  4. ɉ¶ɽɪ Ɏɚɯɭɪɿ  Ȼɚɡɢɥɿɤɚ Ȼɨɝɨɦɚɬɟɪɿ      ±

      əɦɭɫɭɤɪɨ  Ʉɨɬ-ɞ ȱɜɭɚɪ 

 
Ƀɨɝɨ  ɨɫɨɛɥɢɜɟ  ɩɨɥɨɠɟɧɧɹ  ɫɟɪɟɞ  ɩɨɥɶɫɶɤɢɯ  ɫɜɹɬɢɯ  ɦɿɫɰɶ  ɡɭɦɨɜɥɟɧɟ 

ɫɩɟɰɢɮɿɤɨɸ  ɩɨɥɶɫɶɤɨʀ  ɪɟɥɿɝɿɣɧɨɫɬɿ   ɡɨɫɟɪɟɞɠɟɧɨʀ  ɧɚ  ɦɚɪɿɣɫɶɤɢɯ  ɨɛɪɹɞɚɯ  ɬɚ 
ɤɭɥɶɬɚɯ >  @  ɉɨɲɢɪɟɧɧɹ ɰɶɨɝɨ ɬɢɩɭ ɪɟɥɿɝɿɣɧɨɫɬɿ  ɡ ɹɤɨɸ ɜɥɚɞɭ ɛɭɥɨ ɩɪɚɤɬɢɱɧɨ 
ɧɟɦɨɠɥɢɜɨ ɛɨɪɨɬɢɫɹ  ɫɬɚɥɨ ɪɟɚɤɰɿɽɸ ɧɚ ɲɢɪɨɤɭ ɫɢɫɬɟɦɭ ɪɟɩɪɟɫɿɣ ɬɚ ɨɛɦɟɠɟɧɶ  
ɜɥɚɫɬɢɜɢɯ  ɤɨɦɭɧɿɫɬɢɱɧɨɦɭ  ɪɟɠɢɦɭ   Ʉɨɧɰɟɩɰɿɹ  ɡɚɯɢɫɬɭ  ɜɿɪɢ   ɫɬɜɨɪɟɧɚ  ɜ  ɰɢɯ 
ɭɦɨɜɚɯ  ɩɪɟɞɫɬɨɹɬɟɥɟɦ  ɋɬɟɮɚɧɨɦ  ȼɢɲɢɧɫɶɤɢɦ   ɩɟɪɟɞɛɚɱɚɥɚ  ɪɨɡɜɢɬɨɤ 
ɦɚɪɿɣɫɶɤɨʀ ɪɟɥɿɝɿɣɧɨɫɬɿ ɹɤ ɭɧɿɜɟɪɫɚɥɶɧɢɣ ɹɤ ɞɥɹ ɫɿɥ  ɬɚɤ ɿ ɞɥɹ ɦɿɫɬ  ȼɿɫɿɦɞɟɫɹɬɿ 
ɪɨɤɢ ɏɏ ɫɬɨɥɿɬɬɹ  ɩɟɪɿɨɞ ɜɨɽɧɧɨɝɨ ɫɬɚɧɭ ɜ ɉɨɥɶɳɿ ɬɚ ɦɨɛɿɥɿɡɚɰɿɹ ɤɨɦɭɧɿɫɬɿɜ ɧɚ 
ɡɚɯɢɫɬ ɫɢɫɬɟɦɢ ɜɥɚɞɢ  ɩɿɞɬɜɟɪɞɢɥɢ ɩɪɚɜɢɥɶɧɿɫɬɶ ɰɶɨɝɨ ɜɢɛɨɪɭ   

ɉɚɥɨɦɧɢɰɶɤɢɣ  ɪɭɯ   ɹɤɢɣ  ɧɚ  ɬɨɣ  ɱɚɫ  ɪɨɡɜɢɧɭɜɫɹ  ɜ  ɉɨɥɶɳɿ   ɬɚɤɨɠ  ɫɩɪɢɹɜ 
ɪɨɡɜɢɬɤɭ ɤɭɥɶɬɨɜɨɝɨ ɰɟɧɬɪɭ ɜ Ʌɿɱɟɧɿ ɬɚ ɞɚɜ ɦɨɠɥɢɜɿɫɬɶ ɭ ɧɚɫɬɭɩɧɿ ɪɨɤɢ ɡɛɢɪɚɬɢ 
ɤɨɲɬɢ ɧɚ ɛɭɞɿɜɧɢɰɬɜɨ ɧɨɜɨɝɨ ɯɪɚɦɭ  ɨɫɜɹɱɟɧɨɝɨ ɜ ɱɟɪɜɧɿ      ɪɨɤɭ   

ɋɚɤɪɚɥɶɧɚ  ɫɩɨɪɭɞɚ  ɜɢɤɥɢɤɚɽ  ɡɚɫɬɟɪɟɠɟɧɧɹ  ɫɟɪɟɞ  ɚɪɯɿɬɟɤɬɭɪɧɢɯ  ɤɪɢɬɢɤɿɜ  
ɠɭɪɧɚɥɿɫɬɿɜ ɬɚ ɨɫɜɿɱɟɧɢɯ ɥɸɞɟɣ  ɹɤɿ ɧɟ ɪɨɡɭɦɿɸɬɶ ʀʀ ɬɪɚɞɢɰɿɣɧɢɯ ɩɪɢɩɭɳɟɧɶ ɬɚ 
ɫɢɦɜɨɥɿɤɢ   ɐɟ  ɧɚɝɚɞɭɽ  ɰɟɪɤɜɭ  ɫɜ  ɋɿɦɟɣɫɬɜɚ   6DJUD  GD  )DPLOLD   ɭ  Ȼɚɪɫɟɥɨɧɿ  ɡɚ 
ɩɪɨɟɤɬɨɦ  Ƚɚɭɞɿ   ɹɤɢɣ  ɇɿɤɨɥɚɭɫ  ɉɟɜɫɧɟɪ  ɬɪɚɤɬɭɜɚɜ  ɹɤ  ɜɢɪɚɡ  ɜɚɪɜɚɪɫɬɜɚ  ɜ 
ɚɪɯɿɬɟɤɬɭɪɿ [20]. 

ɏɪɚɦ  ɜ  Ʌɿɰɿɧɿ  - ɰɟ  ɜɟɥɢɱɟɡɧɚ  ɬɪɢɧɚɜɧɚ  ɛɚɡɢɥɿɤɚ        ɬɢɫ   ɦɟɬɪɿɜ    ɡɨɜɧɿ 
ɩɨɤɪɢɬɚ  ɩɨɡɨɥɨɱɟɧɢɦ  ɤɭɩɨɥɨɦ   Ɏɪɨɧɬɚɥɶɧɚ  ɜɢɫɨɬɚ   ɲɢɪɢɧɨɸ      ɦɟɬɪɢ   ɩɨ 
ɰɟɧɬɪɭ  - ɤɨɥɨɧɚɞɚ   Ɂɚɫɬɨɫɭɜɚɧɧɹ  ɡɚɥɿɡɨɛɟɬɨɧɭ  ɹɤ  ɛɭɞɿɜɟɥɶɧɨɝɨ  ɦɚɬɟɪɿɚɥɭ 
ɞɨɡɜɨɥɢɥɨ  ɜɿɞɯɢɥɹɬɢɫɶ  ɜɿɞ  ɤɚɧɨɧɿɱɧɢɯ  ɮɨɪɦ   ɤɨɥɨɧɢ  ɮɚɫɚɞɭ  ɬɚ  ɿɧɬɟɪ¶ɽɪɭ 
ɧɚɞɡɜɢɱɚɣɧɨ  ɫɬɪɭɧɤɿ   ɚ  ɜ  ɩɨɩɟɪɟɱɧɢɯ  ɫɤɥɟɩɿɧɧɹɯ  ɧɚɜɢ  ɬɚ  ɩɪɨɯɨɞɿɜ  ɡɚɦɿɫɬɶ 
ɨɩɭɤɥɢɯ ɪɟɛɟɪ - ɡɚɡɨɪɢ  
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Ɍɨɧɤɿɫɬɶ  ɤɨɥɨɧ   ɠɨɜɬɚ  ɤɥɿɧɤɟɪɧɚ  ɰɟɝɥɚ  ɬɚ  ɦɨɬɢɜ  ɡɟɪɧɨɜɢɯ  ɤɨɥɨɫɤɿɜ   ɳɨ 
ɩɨɜɬɨɪɸɸɬɶɫɹ ɭ ɜɫɶɨɦɭ ɯɪɚɦɿ  ɡɚ ɫɥɨɜɚɦɢ ɚɜɬɨɪɚ ɩɪɨɽɤɬɭ Ȼɚɪɛɚɪɢ Ȼɿɥɟɰɶɤɨʀ   - 
ɩɨɫɢɥɚɧɧɹ ɧɚ ɫɿɥɶɫɶɤɨɝɨɫɩɨɞɚɪɫɶɤɢɣ ɯɚɪɚɤɬɟɪ ɥɿɱɟɧɫɶɤɨʀ ɡɟɦɥɿ   

 

Ɋɢɫ  5. Ȼɚɪɛɚɪɚ Ȼɿɥɟɰɶɤɚ  Ɇɚɪɿɚɧɫɶɤɚ ɫɜɹɬɢɧɹ  Ʌɿɰɢɧ  ɉɨɥɶɳɚ      ±2004 

 
ɇɚɛɿɪ  ɮɨɪɦ  ɭ  ɫɬɢɥɿ  ɛɚɪɨɤɨ-ɤɥɚɫɢɰɢɡɦɭ  ɨɛɪɚɧɨ  ɫɜɹɳɟɧɢɤɨɦ  ȯɜɝɟɧɿɽɦ 

Ɇɚɤɭɥɶɫɶɤɢɦ   ɿɧɿɰɿɚɬɨɪɨɦ  ɛɭɞɿɜɧɢɰɬɜɚ   ɹɤ  ɧɚɣɛɿɥɶɲ  ɜɿɞɩɨɜɿɞɧɢɣ  ɫɦɚɤɚɦ 
ɩɚɥɨɦɧɢɤɿɜ  ɹɤɿ ɜɿɞɜɿɞɭɸɬɶ ɰɟ ɦɿɫɰɟ   

ɉɪɢɣɧɹɬɿ  ɩɪɢɩɭɳɟɧɧɹ  ɩɨɫɥɿɞɨɜɧɨ  ɜɩɪɨɜɚɞɠɭɸɬɶɫɹ  ɜ  ɨɡɞɨɛɥɟɧɧɹ  ɯɪɚɦɭ  
ɫɟɪɟɞ ɹɤɢɯ ɭɜɚɝɭ ɩɪɢɜɟɪɬɚɸɬɶ ɤɿɥɶɤɚɦɟɬɪɨɜɿ ɤɪɢɲɬɚɥɟɜɿ ɤɚɧɞɟɥɹɛɪɢ   

ȼ  ɨɤɨɥɢɰɹɯ  ɫɚɤɪɚɥɶɧɨɝɨ  ɤɨɦɩɥɟɤɫɭ  ɽ  ɛɟɡɥɿɱ  ɨɪɧɚɦɟɧɬɿɜ   ɫɤɭɥɶɩɬɭɪ  ɬɚ 
ɩɚɦ ɹɬɧɢɤɿɜ   ɳɨ  ɫɬɨɫɭɸɬɶɫɹ  ɩɨɥɶɫɶɤɢɯ  ɪɟɥɿɝɿɣɧɢɯ  ɬɪɚɞɢɰɿɣ  ɬɚ  ɫɬɜɨɪɸɸɬɶ 
ɫɜɨɽɪɿɞɧɢɣ ɪɟɥɿɝɿɣɧɢɣ ɩɚɪɤ ɞɥɹ ɜɿɞɩɨɱɢɧɤɭ   

əɤ  ɿ  ɭ  ɜɢɩɚɞɤɭ  ɜ  əɦɭɫɭɤɪɨ   ɫɤɥɚɞɚɽɬɶɫɹ  ɜɪɚɠɟɧɧɹ   ɳɨ  ɫɚɤɪɚɥɶɧɢɣ 
ɤɨɦɩɥɟɤɫ  ɜ  Ʌɿɰɢɧɿ  - ɰɟ  ɧɟ  ɥɢɲɟ  ɩɪɨɹɜ  ɧɟɫɦɚɤɭ   ɚ  ɫɜɿɞɨɦɟ  ɯɭɞɨɠɧɽ 
ɩɪɨɬɢɫɬɚɜɥɟɧɧɹ ɦɨɞɟɥɹɦ ɦɨɞɟɪɧɿɡɦɭ   
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ɇɟɨɞɧɨɡɧɚɱɧɿɫɬɶ ɛɭɞɿɜɥɿ  ɩɨɫɢɥɸɽɬɶɫɹ  ɚɬɦɨɫɮɟɪɨɸ ɤɨɦɟɪɰɿɚɥɿɡɚɰɿʀ  ɪɟɥɿɝɿʀ  
ɹɤɭ  ɫɬɜɨɪɸɸɬɶ  ɦɚɝɚɡɢɧɢ  ɡ  ɞɢɜɨɜɢɠɧɢɦɢ  ɫɭɜɟɧɿɪɚɦɢ  ɬɚ  ɧɟɡɥɿɱɟɧɧɢɦɢ  ɛɚɪɚɦɢ 
ɲɜɢɞɤɨɝɨ ɯɚɪɱɭɜɚɧɧɹ  

ȼɢɫɧɨɜɨɤ   ȼɢɹɜɥɟɧɨ  ɧɟ  ɩɨɨɞɢɧɨɤɿ  ɜɢɩɚɞɤɢ  ɜɢɤɨɪɢɫɬɚɧɧɹ  ɬɪɚɞɢɰɿɣɧɢɯ 
ɿɫɬɨɪɢɱɧɢɯ ɚɪɯɿɬɟɤɬɭɪɧɢɯ ɮɨɪɦ ɫɚɤɪɚɥɶɧɨʀ ɚɪɯɿɬɟɤɬɭɪɢ  ɜɿɞ ɩɨɜɧɨʀ ɬɨɬɨɠɧɨɫɬɿ 
ɞɨ ɱɚɫɬɤɨɜɨɝɨ ɤɨɩɿɸɜɚɧɧɹ ɨɤɪɟɦɢɯ ɟɥɟɦɟɧɬɿɜ  

ȼɢɡɧɚɱɟɧɨ ɧɟɨɛɯɿɞɧɿɫɬɶ ɜɪɚɯɨɜɭɜɚɬɢ ɜɡɚɽɦɨɡɜ ɹɡɨɤ ɦɿɠ ɩɟɜɧɢɦɢ ɮɨɪɦɚɦɢ 
ɬɚ  ɩɨɜɿɞɨɦɥɟɧɧɹɦɢ   ɳɨ  ɱɟɪɟɡ  ɧɢɯ  ɫɢɦɜɨɥɿɱɧɨɸ  ɬɚ  ɦɢɫɬɟɰɶɤɨɸ  ɦɨɜɚɦɢ 
ɩɟɪɟɞɚɸɬɶɫɹ  ɭ  ɮɨɪɦɨɬɜɨɪɟɧɧɿ  ɫɚɤɪɚɥɶɧɨɝɨ  ɩɪɨɫɬɨɪɭ   ɉɨɜɬɨɪɧɟ  ɜɿɞɤɪɢɬɬɹ 
ɰɿɧɧɨɫɬɿ ɨɪɿɽɧɬɚɰɿʀ ɧɚ ɰɟɪɤɜɭ ɞɨɩɨɦɨɝɥɨ ɛ ɩɨɜɟɪɧɭɬɢ ɞɭɯɨɜɧɿɫɬɶ  ɹɤɚ ɨɯɨɩɥɸɽ 
ɜɢɦɿɪ ɬɜɨɪɿɧɧɹ  ɋɤɥɚɞɧɚ ɞɨɥɹ ɫɚɤɪɚɥɶɧɨʀ ɚɪɯɿɬɟɤɬɭɪɢ ɏɏ ɫɬɨɥɿɬɬɹ ɡɚɥɢɲɚɽɬɶɫɹ 
ɩɪɟɞɦɟɬɨɦ ɩɨɞɚɥɶɲɢɯ ɞɨɫɥɿɞɠɟɧɶ ɬɚ ɦɿɪɤɭɜɚɧɶ  
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Ⱥɧɧɨɬɚɰɢɹ 

Ƚɧɚɬɸɤ  Ʌɢɥɢɹ  Ɋɨɦɚɧɨɜɧɚ   ɤɚɧɞɢɞɚɬ  ɚɪɯɢɬɟɤɬɭɪɵ   ɞɨɰɟɧɬ  
ɇɚɰɢɨɧɚɥɶɧɵɣ ɚɜɢɚɰɢɨɧɧɵɣ ɭɧɢɜɟɪɫɢɬɟɬ  
ɇɚɫɥɟɞɨɜɚɧɢɟ ɬɪɚɞɢɰɢɨɧɧɵɯ ɢɫɬɨɪɢɱɟɫɤɢɯ ɮɨɪɦ ɜ ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ 

ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ  
ȼ  ɫɬɚɬɶɟ  ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɵ  ɩɨɞɪɚɠɚɧɢɹ  ɬɪɚɞɢɰɢɨɧɧɵɯ  ɢɫɬɨɪɢɱɟɫɤɢɯ 

ɮɨɪɦ ɜ ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ  ɉɪɟɞɫɬɚɜɥɟɧɵ ɨɫɧɨɜɧɵɟ 
ɩɪɢɦɟɪɵ  ɦɢɪɨɜɨɣ  ɚɪɯɢɬɟɤɬɭɪɵ   ɤɨɬɨɪɵɟ  ɱɚɫɬɢɱɧɨ  ɢɥɢ  ɩɨɥɧɨɫɬɶɸ  ɤɨɩɢɪɭɸɬ 
ɢɫɬɨɪɢɱɟɫɤɢɟ  ɮɨɪɦɵ   Ɋɚɫɫɦɨɬɪɟɧɨ  ɪɚɡɜɢɬɢɟ  ɫɚɤɪɚɥɶɧɨɣ  ɚɪɯɢɬɟɤɬɭɪɵ  ɷɩɨɯɢ 
ɦɨɞɟɪɧɢɡɦɚ ɜ ɟɟ ɩɨɞɪɚɠɚɧɢɢ  

ɉɪɟɞɫɬɚɜɥɟɧ  ɮɟɧɨɦɟɧ  ɜɨɫɩɪɢɹɬɢɹ  ɜ  ɨɩɪɟɞɟɥɟɧɧɵɯ  ɜɢɞɢɦɵɯ  ɮɢɝɭɪɚɯ 
ɩɪɟɞɦɟɬɨɜ  ɜɵɪɚɠɟɧɢɟ  ɛɨɥɟɟ  ɨɛɳɟɣ  ɫɢɬɭɚɰɢɢ   ɤɚɤ  ɜɵɪɚɠɟɧɢɟ  ɨɩɪɟɞɟɥɟɧɧɨɝɨ 
ɬɢɩɚ ɜɡɝɥɹɞɨɜ ɢɥɢ ɤɨɥɥɟɤɬɢɜɧɵɯ ɭɛɟɠɞɟɧɢɣ  

Ɋɚɫɫɦɨɬɪɟɧɨ  ɢɫɩɨɥɶɡɨɜɚɧɢɟ  ɬɪɚɞɢɰɢɨɧɧɵɯ  ɮɨɪɦ  ɜ  ɦɨɞɟɪɧɢɫɬɫɤɨɣ 
ɚɪɯɢɬɟɤɬɭɪɟ   ɤɨɬɨɪɵɟ  ɜ  ɬɨ  ɠɟ  ɜɪɟɦɹ  ɧɟ  ɹɜɥɹɟɬɫɹ  ɩɨɥɧɵɦ  ɨɬɤɚɡɨɦ  ɨɬ 
ɦɨɞɟɪɧɢɫɬɫɤɢɯ  ɩɪɟɞɩɨɱɬɟɧɢɣ   ɧɨ  ɬɚɤɠɟ  ɩɨɩɵɬɤɨɣ  ɩɨ-ɧɨɜɨɦɭ  ɬɪɚɤɬɨɜɚɬɶ 
ɝɟɨɦɟɬɪɢɸ ɬɪɚɞɢɰɢɨɧɧɵɯ ɢɫɬɨɪɢɱɟɫɤɢɯ ɮɨɪɦ  

ɉɪɟɞɫɬɚɜɥɟɧɵ ɫɨɱɟɬɚɧɢɟ ɧɚɰɢɨɧɚɥɶɧɨɝɨ ɥɚɧɞɲɚɮɬɚ ɢ ɦɟɫɬɧɨɣ ɫɩɟɰɢɮɢɤɢ 
ɢ ɟɜɪɨɩɟɣɫɤɢɯ ɭɫɬɨɹɜɲɢɯɫɹ ɬɪɚɞɢɰɢɨɧɧɵɯ ɮɨɪɦ ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ  

Ɋɚɫɫɦɨɬɪɟɧɵ  ɩɪɨɬɢɜɨɪɟɱɢɹ  ɜ  ɜɨɫɩɪɢɹɬɢɢ  ɫɚɤɪɚɥɶɧɨɝɨ  ɩɪɨɫɬɪɚɧɫɬɜɚ  ɢ 
ɩɪɨɱɬɟɧɢɹ ɫɢɦɜɨɥɢɤɢ ɟɝɨ ɫɨɞɟɪɠɚɧɢɹ  

Ɍɚɤɠɟ  ɩɪɟɞɫɬɚɜɥɟɧɚ  ɩɨɩɵɬɤɚ  ɚɞɚɩɬɢɪɨɜɚɬɶ  ɩɪɢɧɰɢɩɵ  ɦɨɞɟɪɧɢɡɦɚ  ɤ 
ɩɨɬɪɟɛɧɨɫɬɹɦ  ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ  ɫɚɤɪɚɥɶɧɨɝɨ  ɩɪɨɫɬɪɚɧɫɬɜɚ   ɜ  ɤɨɬɨɪɨɦ  ɩɨɫɥɟ 
ɩɪɢɨɫɬɚɧɨɜɥɟɧɢɹ  ɢɫɬɨɪɢɱɟɫɤɢɯ  ɡɧɚɧɢɣ  ɢɫɫɥɟɞɭɟɬɫɹ  ɫɭɬɶ  ɢɡɭɱɚɟɦɨɝɨ  ɹɜɥɟɧɢɹ, 
ɩɨɧɢɦɚɟɦɨɣ ɤɚɤ ɟɝɨ ɧɟɢɡɦɟɧɧɚɹ ɱɟɪɬɚ  

Ɋɟɥɢɝɢɹ   ɢɫɤɭɫɫɬɜɨ   ɧɚɭɤɚ   ɪɟɱɶ  ɩɪɟɞɫɬɚɜɥɟɧɵ  ɤɚɤ  ɮɨɪɦɵ  ɦɵɲɥɟɧɢɹ 
ɱɟɥɨɜɟɤɚ ɨ ɪɟɚɥɶɧɨɫɬɢ ɫ ɮɨɪɦɚɦɢ ɝɧɨɫɟɨɥɨɝɢɱɟɫɤɢ ɩɨɧɹɬɧɨɝɨ ɫɢɦɜɨɥɚ  

ȼɵɹɜɥɟɧɚ  ɧɟɨɛɯɨɞɢɦɨɫɬɶ  ɭɱɢɬɵɜɚɬɶ  ɜɡɚɢɦɨɫɜɹɡɶ  ɦɟɠɞɭ  ɨɩɪɟɞɟɥɟɧɧɵɦɢ 
ɮɨɪɦɚɦɢ  ɢ  ɫɨɨɛɳɟɧɢɹɦɢ   ɱɟɪɟɡ  ɧɢɯ  ɩɟɪɟɞɚɸɬɫɹ  ɜ  ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ 
ɫɚɤɪɚɥɶɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ  
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ȼɵɞɟɥɟɧɧɵɟ  ɫɢɦɜɨɥɵ   ɭɤɚɡɵɜɚɸɬ  ɧɟ  ɧɚ  ɫɚɤɪɚɥɶɧɭɸ  ɪɟɚɥɶɧɨɫɬɶ   ɚ  ɧɚ 
ɨɩɪɟɞɟɥɟɧɧɵɟ  ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɵɟ  ɬɟɧɞɟɧɰɢɢ   ɫɨɰɢɚɥɶɧɵɟ  ɫɢɬɭɚɰɢɢ  ɢɥɢ 
ɜɵɪɚɠɟɧɢɹ ɤɭɥɶɬɭɪɵ  

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ  ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɟ  ɫɚɤɪɚɥɶɧɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ  ɫɚɤɪɚɥɶɧɚɹ 
ɚɪɯɢɬɟɤɬɭɪɚ  ɬɪɚɞɢɰɢɹ  ɚɪɯɢɬɟɤɬɭɪɧɵɣ ɦɨɞɟɪɧɢɡɦ  ɫɢɦɜɨɥ  ɢɫɤɭɫɫɬɜɨ  

 
Abstract 

Liliia Gnatiuk, PhD in Architecture, Associate Professor, National Aviation 
University, Kyiv, Ukraine.  

Inheritance of traditional historical forms in the formation of sacred space. 
The article analyzes the imitation of traditional historical forms in the formation 

of sacred space. The main examples of world architecture are presented, which 
partially or completely copy the historical forms. The development of the sacred 
architecture of the modernist epoch in its imitation is represented. The phenomenon 
of perception in certain visible figures of objects is an expression of a more general 
situation, an expression of a certain type of views or collective beliefs. 

The using of traditional forms in modernist architecture is considered, which at 
the same time is not a complete rejection of modernist preferences, but also an 
attempt to reinterpret the geometry of traditional historical forms. 

The combination of national landscape and local specifics and European 
established traditional forms of sacred space is presented. 

Contradictions in the perception of sacred space and reading the symbolism of 
its content are considered. 

An attempt is also made to adapt the principles of modernism to the needs of the 
formation of sacred space, in which, after the suspension of historical knowledge, the 
essence of the phenomenon under study is sought, which is understood as its 
invariable feature. Religion, art, science and language are presented as forms of 
human thinking about reality with forms of epistemologically understandable symbol. 

The need to take into account the relationship between certain forms and 
messages that are transmitted through them in the formation of sacred space. 

Symbols pointing out not certain sacred reality, but certain intellectual 
tendencies, social situations or expressions of culture are singled out. 

Key words: formation; sacred space; sacred architecture; tradition; architectural 
modernism; symbol; art. 

 


