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3ACOBM BI3YAJIBHUX KOMYHIKAIIIN B APXITEKTYPHOMY
CEPEJOBHUIII OCBITHIX 3AKJIAZIIB

AHOTAIIs: BUCBITICHO aKTyaJlbHI TEHJEHIIIT 3aCTOCYBaHHS 3ac001B rpadigyHOTO
nu3aiiHy y (OpMyBaHHI TaApPMOHIMHOTO Ta €)eKTUBHOTO Bi3yaIbHO-KOMYHIKATHBHOTO
cepenoBuiia. Ha ocHOBI aHamizy Ta y3arajdbHEHHS CBITOBOI NMPAKTHKW OpTraHi3arlii
BHYTPIIIHBOTO MPOCTOPY 3aKjaaiB OCBITH, C(OPMYIHOBAHO OCHOBHI MIAXOOU IO
BIPOBAKEHHS 3aC001B BI3yaJIbHMX KOMYHIKAIii B apXiTEKTypHOMY CEpPEIOBHIII.
Busnaueno, mo 3aco0u Bi3yadbHHX KOMYHIKAIllil CEpelOBHINI OCBITHIX YCTaHOB
MOKJIMKaHI peaizyBaTu psAJ BaXIMBUX (QYHKIIN: OpileHTallisl B MPOCTOpl Ta
CTPYKTYpPYBaHHS MapIIpyTiB NEpeCyBaHHs, CTBOPEHHS Bi3yaJIbHOTO CTHIIIO Ta OpeH -
alICHTUKHA 3aKjaay, MOTHBAIisl JO OCBITHBOI [iSTIBHOCTI, AKIICHTyBaHHS Ha
XYJI0KH1M BUPA3HOCTI, 3a0€3MEUCHHS BITI3HABAHOCTI Ta 1HIUBIAyasi3allisi MpoCTOpY.

Kiro4oBi crioBa: Bi3yasibHI KOMYHIKaIlii; rpadidHuil Au3aiiH B apXITEKTYpi;
1HHOBAIII1; apXiTEKTypa OCBITHIX 3aKJIa/liB; IHTEPAKTUBHHM JAU3aliH.

ITocTanoBka nmpoodJemmu.

BizyanpHi KOMyHIKaIlli y pi3HUX TMPOsiBaX CHOTOJHI MPOHU3YIOTH cdepy
apxiTEeKTypH, AW3aiiHy 1HTEp’€py Ta apXiTEKTypHOTO CEpEAOBHINA, CTAIOYH HOTO
HEBiJ'€eMHUMH KOMIIOHEHTaMH Ta ()OPMYIOYH HOBi MPOSBU MPOEKTHO-XYHAOXKHBOTO
cuntesy. Cumb6i03 apxiTekTypu Ta rpadiyHOro au3aiiHy 3abe3neuye CTBOPEHHS
rapMOHIMHOTO Ta e()EeKTHBHOTO Bi3yaJIbHO-KOMYHIKATHBHOTO CEPENOBHUIIA, IO
0COOJIMBO € aKTyaJbHUM JJISI apXITEKTYPHOTO MPOCTOPY OCBITHIX ycTaHOB. CBiTOBa
NpaKkTHKa OpraHi3allii BHYTPIIIHBOTO MPOCTOPY HABUAIBHUX 3aKIIAJiB JEMOHCTPYE
Bpakaroui Ta CMIJIMBI IM3alHEPChKI PIIICHHS 3aCTOCYBAHHS Bi3yalbHUX KOMYHIKAIIIM
B apXITEeKTypi. Ba)XJIMBO BUSBUTH Ta MpoaHaIi3yBaTH CBITOBUM JIOCBiJ TaKUX PIllICHb
JUTSL MOYKJIMBOCTI BIIPOBAPKEHHS JaHUX TCHACHIIN y BITUM3HSHIN MPAKTHIIL.
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AHaJi3 ocTaHHIX AociigxeHb Ta myOaikaumiii. HaykoBi momyku y cdepi
3aCTOCYBaHHA Trpa(iuHOro au3ailHy Ta 3aco0iB Bi3yaJbHMX KOMYHIKaIii B
apXITEeKTYpHOMY CEPEIOBHUINl TPOMAACHKUX OyAiBenab 3AIMCHIOBAIA TEPEBAKHO
3aKOpJOHHI BY€HI. 30KpeMa 3arajbHl MUTAHHA Bi3yaJbHOTO BIUIUBY IHTEp €py Ha
MICUXOJIOTIIO CIPUMHATTS Ta OPIEHTAII0 B MPOCTOPI BHUCBITICHO B Mparsx
Mirtrona M. [1], Hina C. [2]. IlutanHs 3acTocyBaHHS TpadivHOTO AU3ANHY 3 METOIO
MOJIETILICHHSI OpI€HTAIllli B MPOCTOPI Ta CTPYKTYypyBaHHS MaplIPyTiB MEpecyBaHHs
BucBiTroBanu Kamnopi K. [3], Xaurep C. [4], [prikap I'., Amrap C., Jlrokcimon 1. [5].

Ponp rpadiuHoro auszaiiHy Ta Bi3yaJbHUX KOMYHIKalllii B CTPYKTYpyBaHHI
MPOCTOPY OCBITHIX 3akianiB BuBYaim XomeHko O. [6], Kanapi C., Cxkot M. [7].
Cunre3 rpadiyHOro Au3aiiHy Ta apxXiTeKTypu 3a;isi (HOpPMYBaHHS Bi3yaJIbHOI
IIGHTUYHOCTI TpoMajJchkux OyaiBens ommcyBaB Caiimannaep A.  Haykosii
Epryn E. [8], Baiibepr M. [9] nmocnimkyBanu cuHTe3 TrpadidyHOTO IU3AHY Ta
nu(poOBUX TEXHOJOTIH 3ais (HOpPMYBaHHS I1HTEPAKTUBHOCTI AapXITEKTYPHOIO
POCTOPY.

Ornsig BUILE 3raflaHUX HAYKOBHX JOCIIIKEHB J03BOJIUB MPOCTEKUTH €BOJIOLIIIO
dbopMyBaHHS Bi3yaJIbHOT KOMYHIKallli B apXITEKTypPHOMY CEPEIOBHILI — B IPOCTHX
BUBICOK Ta CTIHOBOTO JKMBONHCY /10 IHTEPAKTUBHUX IU(PPOBUX CTEHIB, a TaKOX
BU3HAYWTH MPOBITHI TEHACHIT B JaHii cdepi.

Mertoro nyOJtikamii € BU3HaYeHHs] OCHOBHHMX TEHJCHIIINA 3aCTOCYBaHHS 3aC001B
BI3yaJIbHUX KOMYHIKAI[IA B apXITEKTYpPHOMY CE€PEIOBHUILI OCBITHIX YCTaHOB.

OcHoBHa yacTuHa. B icTOpuYyHOMY KOHTEKCTI TPOSBU  Bi3yaJIbHHX
KOMYHIKAI[iil CcATaloTh KOPEHSIMH 10 TMEPIINX BUTOKIB MHCTENTBA, KOJH IeYepHa
JII0JIMHA PO3IOBialia CBOKO ICTOPIIO Yepe3 HacKalbHI PO3MHUCH, MATIOHKH Ha KaMEHi,
KICTKax. 3 4YacoM 31 3MIHOIO CTHJIFO JKUTTS, IOSBOIO TEXHOJIOTIH, 3MIHIOBAJIHCH
3aco0M BHpaXKCHHS rpadiuHOTO MM3aifHY, BIOCKOHAIIOBAIACH TEXHIKA BUKOHAHHSI.

Crorogni Bi3yasibHl 1H(QOpMAIliiHI CUCTEMHU BUPIIIYIOTh MIMPOKUH CIEKTP
npoOJjieM: CHpPUSAIOTh OpIEHTAIli B TPOCTOPI, OINIHIN E€CTETUYHUX Ta EMOLIMHUX
0COOJIMBOCTE HABKOJHUIIHBOTO cepenoBuina. OcoOIUBO aKTyadbHOKO € IHTerparlis
BCHOT'O CIEKTPY Bi3yalbHUX 1H(MOOPMAIIMHUX CUCTEM B CTPYKTYPH OCBITHIX YCTaHOB,
SKi B CUJTy CBOTO TMPU3HAYEHHS MOBUHHI 3aIMINATUCS CYYaCHHUMH Ta MPUBAOIUBUMHU
JUISE MOJIOJIOTO TIOKOJIHHS, 3pO3YMIJIMM B OpI€HTAIll Ta BUKOHYBATH CBOIO OCHOBHY
(yHKIII}0 — MOTHBAIIIS 0 HABYAHHS Ta PO3BUTKY.

CBITOBI MPUKJIAIM 3aCTOCYBaHHS €JIEMEHTIB rpadiuyHOro au3aiiHy B 1HTEP €pi
OCBITHIX 3aKJIaJiB JIEMOHCTPYIOTh 3 KO CHJIOK 3aCO0M Bi3yaJbHHUX KOMYHIKAIIli
BIUTMBAIOTh HA TOBENIHKY, HACTPill Ta MOYYTTS JIIOJWHUA. Matepiall, KOMITO3HUIif,
TEeKCTypa, Kouip, Turnorpadis B MOEAHAHHI 3 apXITEKTYPHUM CEpPEOBUILIEM - BCE 1€
BRXJIMBI 1HCTPYMEHTH CydYacHOTO [AM3aifHepa, 3a JOMOMOTOI SKMX BiH BTLIIOE
iHpopMmarito y hopMy, CTPYKTYypye 1i, MAKPECTIOE aKIIEHTH, PUTM 1 MacIITad 1 mpu
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HEOOX1HOCTI 30arayye HOBUM 3MICTOM. 3acoOM Bi3yaJbHOI KOMYHIKalii B
apxiTEeKTypl MOKJIMKAaHI peai30ByBaTH IIUPOKHUHA CHEKTp (YHKIH, sKI y CBOId
CYKYIMHOCTI TMOKJIMKaHI 3a0€3MeYnTH BTIJICHHS KIFOYOBOI i/1ei - TPUHAIEKHOCTI
JIOAUHU 10  apXITeKTYpHOTO  MHpOCTOpy. 30KpeMa  (QYHKIISIMA  CHHTE3Y
apXITEeKTYPHOTO CEepeIoBUIIA Ta rpadidyHOro MU3aiHY €: JeKOpaTuBHE O0(DOPMIICHHS,
CTPYKTypyBaHHSl TpocTopy Ta Hasiramis (wayfinding), iHbopmariiinuii au3aiiH,
dbopmyBaHHS OpeHI-alICHTHKY 3aKJIaly, MOTHBAIIIS Ta 3aKJIMK JI0 B3a€EMO/III.

Jlexopamusna @ynxkyis TpadidHOTO TU3alHY B I1HTEP €pi BOJIOAIE HAWOLIBII
PO3MOBCIO/KEHUM (DYHKI[IOHAIBHUM HaBaHTAXEHHSIM. 3aco0u rpadiqHoro au3aiHy
BUSIBIIAIOTh CTPYKTYpPY, AaKLUEHTYIOTh KOMIIO3UIIIHI €JIeMEHTH, MiAKPECTIOITh
3arajpbHy CTWJIICTUKY NpHUMIMICHHS. be3symMoBHO, BUOIp TEXHOJOTIYHUX 3aco0iB,
CTHJIICTUKU Ta KOJIPHOI TaMu 1HTEp €pHOI Tpadiku 3aJeKUTh BiJl HU3KU KPUTEPIiB -
cnenudikd  TpocTopy, GYHKIIOHATLHOTO TPHU3HAYEHHS, IIJILOBOI  ayAauTOpIi
BiJIBIyBauiB, 3arajibHOI CTHJIICTUKY Ta ACTIEKTIB €MOIIHOTO BILTUBY HA JIIOIMHY.

JUis TpaH3UTHUX MPOCTOPIB (BTIM, AK 1 AJiA 1HIIUX EJIEMEHTIB OCBITHBOTO
POCTOPY) AOLIIBHUM € IMPOJyMaHa OpraHi3allisi eJIeMEHTIB HaBiramii y 3araJbHOMY
CTWIICTUYHOMY BUPIIICHH] 1HTEp €py. CmpykmypyeanHs npocmopy ma Hagieayis
(wayfinding) BKIIOYAaIOTh CHUCTEMY IH(POpPMAIIMHMX 3HAKIB Ta BKa3iBHHKIB, fKi
BEIlyTh JIIOJUHY 4Yepe3 apXiTEeKTypHE CEPENOBHINE Ta MOKPAINIYyIOTh OPIEHTAIII0 B
MIPOCTOPi, 3MIWCHIOIOTh CTPYKTYPYBaHHS MapuIpyTiB niepecyBaHHs [3, 4]. Hasiraris
0COOJIMBO BaXKJIMBA y CKIAIHUX OaraTOpiBHEBUX CTPYKTYypax, TAaKUX SK MEIUYHI,
odicHI Ta OCBITHI yCTAaHOBM, TOPI'OBl ILIEHTPH Ta TPAHCIOPTHI CTPYKTYPH TOIIO.
OCKUTBbKM apXITEKTypHE CEpPEJIOBHINE YCKIIAJIHIOETHCS, JIFOISIM HEOOX1/IHI Bi3yalibHI
CUTHAJIM, TaKl SIK KapTH, BKa31BHUKHU Ta CUMBOJIM JIJISI KPaIlloi OpIEHTAIlil Y MPOCTOPi.
B nwuzaiini iHTEp’€py e€JEMEHTH HaBiraiii 3BOASATH /10 MIHIMYMY BUKOPHCTaHHS
TEKCTOBHX IIOBIJIOMJIEHb, @ KOMYHIKAIllsl B1JIOYBA€ThCSA MLUISIXOM BUKOPUCTAHHS
KOJIbOPY, CHUMBOJY Ta IHIIMX HETEKCTOBUX CHUTHaliB [5]. BimcyTHiCTh TEKCTOBOI
CKJIaI0BOI Ta i1 3aMiHa MIKTOrpaMaMu Ta CHMBOJHHUMH TIO3HAYEHHSIMH OCOOJIMBO
aKkTyalbHa [UIS TIOJOJIAaHHA MOBHHMX Oap’epiB, J0 MPHUKIAAy B aepornoprax.
KommiekcHi cucremu BeldallHAMHTY BCE aAKTUBHIIIEC 1HTETPYIOTh TEXHOJIOT1YHI
pillieHHs: MOOUIBHI JTOJaTKH, MyiabTUMeniHi aucruiei, RFID Ta inmn 1mudposi
TEXHOJIO0T1i, Ha0yBarO4H I11e OUIBIIOT IHTEPAKTUBHOCTI.

[TpukamoM 3acTOCYBaHHS €IEMEHTIB BeH(alHIMHTY € NU3aiiH KOBOPKIHTY Ta
mKkoau 1Ho3emMHux MoB Underhub y Kwuesi (puc.l). Ilpoekt po3pobiieHumii
nuzaitnepoMm Eminem [lepBimiem, sskuii OYepIiHyB HaTXHEHHS ISl TIPOEKTY 31 CXEMHU
JOHAOHChKOrO MeTpo. KonbopoBi HaBiramiiiHi J1iHII, $KI TI€PETHHAIOTH YCl
OPUMILICHHS] IIKOJHW, IMITYIOUM CXEMYy pPyXy IOi3/iB, JOTMOBHEHI TE€MaTUYHUMH
MoCTEepaMH Ta BHBICKaMH, IO MIATPUMYIOTh 3arajibHy KOJIpHY TaMy Ta CTHIIICTUKY
3aKIamy.
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Puc. 1 — BizyanbHa cuctema Hapirarii mkonu iHozemanx MmoB Underhub y Kuesi, nu3zaiinep
Emine [epsim. [10]

Iumep epruii 6penouHe CbOTOHI TOMYJSIPHANA Ta TOCTYITHUNA CIOCIO JOCATHYTH
BITI3HABAHOCTI 3aKjaay, PO3MOBICTH HOTO icTOPif0, Bigocodiro Ta IMIHHOCTI MUIIXOM
iHTerpariii 3aco6iB rpadigHOTrO MU3aiHYy Ta OpeHI-alIECHTUKH B CTPYKTYPY OymiBIi.
YenimHi KoMmnaHli BUKOPUCTOBYIOTh HOTO sIK Oi3Hec-CTpaterito s (GOpMyBaHHS
IMIJIKY, 3aBOIOBAHHS JIOSTTBHOCTI KII€HTIB. Jlu3aliHepu po3ymiroTh, 1o rpadika
J0/1a€ 3HAYMMICTh Ta BII3HABAHICTh MPOCTOPIB, 1 HAMararOTbCsi 3pOOUTH HOTO
HE3BUYANHUM 1 1HIUBITyaJIbHUM, 3aCTOCOBYIOUH 3aCO0M rpadiuyHOTO TU3aNHY.

BukopucraHHs JOTOTHITY, KOJIPHOI TaMH Ta IHIIUX €JIEMEHTIB OpeH.
alJICHTUKU B 1HTEP €pl HABUAJIBLHOIO 3aKjiaay € e(peKTUBHUM 3ac000M (pOpMyBaHHS
IHIMBIAYaJIbHOTO XapaKTepy Ta Bi3yalbHOI 1MeHTUYHOCTI 1HTEep'epy [9]. CBiTOBI
OCBITHI YCTaHOBH PSICHIIOTh BJQJUMHU MPUKIAJaMHU 3aCTOCYBaHHS €JIEMEHTIB OpeHI-
alJICHTUKHU B apXiTEeKTYpHOMY CepeaoBHIII (puc.2).

Puc. 2 — ®opmyBanHs OpeHI-aliICHTUKA YHIBEPCUTETY 3aco0aMu rpadidyHOTO AU3aiHYy, 3/11Ba

HarnpaBo: YHiBepcuteT Pytmkepc, Heto-/xepci, CILIA (NMA architects), CTyneHTCbKUI
nenTp yHiBepcutety IliBaiunoro Texacy (Perkins + Will) [11]
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CBiTOBa MpakTUKa 3aCTOCYBAHHS Tpa(iyHOro OU3ailHy B 1HTEp €pl OCBITHIX
3aKJIaJiB JIEMOHCTPYE, IO 3HAYHOIO MOIMYJSAPHICTIO KOPUCTYETHCS BUKOPHCTAHHS
meKkcmosoi epaghixu y BUTIIANI MOTUBAIIMHUX HAAMKCIB, CIOTAaHIB Ta nuTat (puc.3).
BuxopucTtanus gaHoro mpuiloMy BOJIOZIE HE JIMILIE CTHIHOBUMHU (PYHKIISIMH, ane i
E€MOILIIMHO-IICUXOJIOTIYHAM Ta MOTHBAIlIHHUM HaBaHTAKEHHAM 1 OCOOJMBO €
JOLIFHUM B OpTaHizallii ayAuTopiil, KOBOPKIHTB, XOJI1B HABYAJIbHUX 3aKJIa/liB.

[IpoTsiroM MHUHYJIOTO ACCATHIITTS 3 TUHAMIYHUM PO3BUTKOM MYJIbTUMEAIMHUX
TEXHOJIOT1# 3aco0M Bi3yallbHIUX KOMYHIKAIli B apXITEKTypi Ta IHTEP €PHOMY JTU3aiiH1
CYTTEBO €BOJIIOI[IOHYBAJH 1 ChOTO/HI IU(POBI TEXHOIOTIT HaJAIOTh apXITEKTYpl pUC
THTEPAKTUBHOCTI — MOJKITMBOCTI B3a€EMO/IIT 3 apXITEKTYPHUM CEPEIOBHUIIEM HE JIUIIIC
Ha Bi3yaJIbHOMY PIBHI, ajieé 1 CEHCOPHO Ta aKycTH4HO [9]. PeBomtowiiinuii mporpec y
3acof0ax Bi3yambHOI KOMYHIKAIli BiJi TPOCTUX BHUBICOK Ta BKa3IBHUKIB 0O
IHTEPAKTUBHUX MYJIBTUMEIIMHUX €KpaHiB Ta Mezia ¢acaiB MpoaOBKye HabWpaTu
00epTiB 3 MOSBOIO 3aCO0IB BIPTyaJIbHOI Ta JOMOBHEHOI PEaTbHOCTI, K1 BHOCSAThH CBOI
KOPEKTHUBU Ta PEBONIOIINHO BHUAO3MIHIOIOTh TMPOSBU TpadiuHOoro au3aiiHy B
apXITEeKTYpi, HAAUISIOUH 11 IHTEpAaKTUBHUMU BIACTUBOCTSIMU.

Al
N TECTURES

. SOCAL
B ENGAGEMENT

Puc. 3 — 3acTocyBanHs TeKCTOBOT Ipadiky B IHTEP €pi OCBITHIX CTPYKTYp. [HHOBaiitHUH
kamnyc y Miz3ypi, CIIIA (DLR Group & Gould Evans), [HHoBaIiiiHMiA IeHTp bpicToibChKOTO
yHiBepcutety (Fiasco Design) [12, 13].
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BucHoBku. JloCcnipkeHHS CHHTE3Y apXiTEKTYpHOI'O CEpelOoBHIIA Ta 3ac00iB
rpadiuHOTO AM3allHy HaJa€ MOXJIUBICTh BHUSBUTH, M0 3acO0M Bi3yaJdbHUX
KOMYHIKAI[iil B CEpeOBHILI OCBITHIX 3aKJIaJiB MOKJIWKaHI peani3yBaTu psiji BAXKIMBUX
GyHKIN: oOpieHTAIlii B MPOCTOPl, HaBiramis Ta CTPYKTYPYBaHHS MapIIpyTiB
NepecyBaHHs, CTBOPEHHSI Bi3yaJbHOTO CTWJIIO Ta OpeHA-alJeHTHKU 3aKjany,
MOTHBAIIiSl 10 OCBITHBOI MISJIBHOCTI, AKIIEHTYBaHHS Ha XYJOXKHIA BHPa3HOCTI,
3a0e3MeyeHHs] BII3HABAHOCTI Ta 1HIMBIOyali3aiis mpocTtopy. BusBrieno, 1o
TEXHOJIOTI4HI 1HHOBAIlli, BCE TNIMOIE MPOHUKAIOUU Yy cepy rpadiyHOro Iu3aiHy,
PEBOJIOLINHO BHUA03MIHIOIOTh BI3yalbHO-KOMYHIKATUBHHM MPOCTIP apXiTEKTYypH,
HAJUJISI0YU HOTO pUCaMU IHTEPAKTUBHOCTI.

Cnucok xepen

1. Mitton, M. Interior design visual presentation: A guide to graphics, models, and
presentation techniques. Hoboken, NJ: John Wiley & Sons, 2003. P 166—169.

2. Dean C. Graphic Interiors, Spaces Designed by Graphic Artist, Rockport
Publishers Inc., USA, 2000. P 24

3. Calori, C., Vanden-Eynden, D. Signage and wayfinding design: A complete
guide to creating environmental graphic design systems, 2015. P 34

4. Hunter, S. Spatial Orientation, Environmental Perception and Wayfinding. IDeA
Center, University at Buffalo, 2010.

5. Iftikhar, H., Asghar, S. and Luximon, Y. The efficacy of campus wayfinding
signage: a comparative study from Hong Kong and Pakistan, Facilities, Vol. 38 No.
11/12, 2020. pp. 871-892. https://doi.org/10.1108/F-04-2020-0035.

6. Khomenko O. Wayfinding design in the spatial environment of an educational
institution: design and methodological aspects. Architecton: Proceedings of Higher
Education Ne3 (71) September, 2020. P. 8.

7. Kanakri, S., Schott, M., Mitchell, A., Mohammad, H., Etters, M., & Palme, N.
Wayfinding systems in educational environments. Environment and Ecology
Research, 4(5), 2016. 251-256. https://doi.org/10.13189/eer.2016.040503.

8. Ergun E. The Use of Graphic Design in Interior Spaces with the Effect of Maths,
EURASIA Journal of Mathematics, Science and Technology Education, 14 (1), 2018.
p 383-395. DOI: 10.12973/ejmste/78034

9. Wiberg M. Interaction Design Meets Architectural Thinking // Interaction and
Architecture. 2015. March-April. P. 60-63.

10. Underhub. URL: https://underhub.ua/ (nara 3Bepuenns: 08.02.2021).

11. UNT Student Center by Perkins+Will. URL: https://www.interiordesign.net/
projects/12634-unt-student-center-by-perkins-will-2016-best-of-year-winner-for-
mixed-branding-graphics/ (nata 3sepaenns: 08.02.2021).




254 CyuacHni npo0Jiemu apxiTeKTypH Ta Micto0yayBanus. Bunyck 59. 2021

12. Missouri Innovation Campus. URL: https://educationsnapshots.com/
projects/4146/missouri-innovation-campus/ (nara 3BepHenHs: 12.02.2021).

13. Naming and branding for unique UWE Bristol innovation hub. URL:
https://fiasco.design/project/branding-unique-innovation-centre/ (mara 3BEpHEHHS:
12.02.2021).

References

1. Mitton, M. (2003). Interior design visual presentation: A guide to graphics,
models, and presentation techniques. Hoboken, NJ: John Wiley & Sons,. P 166—169.
(in English).

2. Dean C. (2000). Graphic Interiors, Spaces Designed by Graphic Artist, Rockport
Publishers Inc., USA. P 24 (in English).

3. Calori, C., (2015). Vanden-Eynden, D. Signage and wayfinding design: A
complete guide to creating environmental graphic design systems. P 34 (in English).

4. Hunter, S. (2010). Spatial Orientation, Environmental Perception and
Wayfinding. IDeA Center, University at Buffalo. (in English).

5. Iftikhar, H., Asghar, S. and Luximon, Y. (2020). The efficacy of campus
wayfinding signage: a comparative study from Hong Kong and Pakistan, Facilities,
Vol. 38 No.11/12. pp. 871-892. https://doi.org/10.1108/F-04-2020-0035. (in English).

6. Khomenko O. Wayfinding design in the spatial environment of an educational
institution: design and methodological aspects. Architecton: Proceedings of Higher
Education Ne3 (71) September, 2020. p8.  (in English).

7. Kanakri, S., Schott, M., Mitchell, A., Mohammad, H., Etters, M., & Palme, N.
(2016). Wayfinding systems in educational environments. Environment and Ecology
Research, 4(5). 251-256. https://doi.org/10.13189/eer.2016.040503. (in English).

8. Ergun E. (2018). The Use of Graphic Design in Interior Spaces with the Effect
of Maths, EURASIA Journal of Mathematics, Science and Technology Education, 14
(1). p 383-395. DOI: 10.12973/ejmste/78034. (in English).

9. Wiberg M. (2015). Interaction Design Meets Architectural Thinking //
Interaction and Architecture.March-April. P. 60-63. (in English).

10. Underhub. (https://underhub.ua/) (in English).

11. UNT Student Center by PerkinstWill. (https://www.interiordesign.net/
projects/12634-unt-student-center-by-perkins-will-2016-best-of-year-winner-for-
mixed-branding-graphics/) (in English).

12. Missouri Innovation Campus. (https://educationsnapshots.com/
projects/4146/missouri-innovation-campus/) (in English).

13. Naming and branding for unique UWE Bristol innovation hub.
(https://fiasco.design/project/branding-unique-innovation-centre/) (in English).




CyuacHni npo0Jiemu apxiTeKTypH Ta Micto0yayBanus. Bunyck 59. 2021 255

AHHOTAaIWMs
Fonyouak Kartepuna TapacoBHa, KaHANAAT apXUTEKTYPH, TOLEHT Kadeapbl
ApXUTEKTYpU H TPagoCTPOUTENbCTBA, BaHO-DpaHKOBCKHUIA HallMOHAJIbHbBIN

TEXHUYECKUN YHUBEPCUTET HE(PTU U Ta3a
CpeacrBa BU3yaJlbHbIX KOMMYHMKALIMI B ApXUTEKTYPHOM cpeae
00pa3oBaTeJbHBIX YUPeKACHHI.

OcBelieHbl aKTyalbHbIE TEHACHIIMM TPUMEHEHHUS CPEACTB TpaduyecKoro
nu3aiiHa B (DOPMHUPOBAHUM aApXUTEKTYpHOU cpensl. Ha ocHOBe aHanmm3a MHpOBOMA
MPAaKTUKK OpraHu3allid TMPOCTPAHCTBA Y4YEOHBIX 3aBeACHUU, CHOPMYITHPOBAHBI
OCHOBHBIE IIOAXOIBl K BHEAPEHHUIO CPEICTB BHU3yaJbHBIX KOMMYHHUKAIIUM B
apXUTEKTypHOU cpene. OnpenesneHo, 4To CpencTBa BU3YaJbHbIX KOMMYHHUKAUUN B
00pa30BaTENbHBIX YUPEKACHUAX NMPU3BAHBI Pean30BaTh psAl PyHKUUN: OpHUEHTALUS
B INPOCTPAHCTBE, CTPYKTypPUPOBAHUS MAapUIPYTOB IEPEABWKECHUSA, CO3IAHUE
BU3YaJIbHOIO CTHJIA 3aBEJICHHUS, MOTHBaLUA K 0Opa30BaTENIbHON J1E€ATEIbHOCTH,
aKUEHTUPOBAHUE  Ha  XYAOKECTBEHHOM  BBIPA3UTEIBHOCTH,  OOECIeueHue
Y3HABA€MOCTHU U UHAUBHIyaIU3aLUs IPOCTPAHCTBA.

KiroueBble cioBa: BHU3yalibHble KOMMYHUKalWW; Trpaduueckuil au3aiiH B

aApXUTEKTYpe; apXHUTEKTypa o00pa30BaTeIbHBIX YUPESKICHUN; WHTEPAKTHUBHBIN
TU3alH.
Annotation

Kateryna Holubchak, Associate Professor, Department of Architecture and
Urban Planning, Ivano-Frankivsk National Technical University of Oil and Gas.

The means of visual communications in the architectural environment of

educational establishments.

The current trends in the use of graphic design tools in the formation of the
architectural environment are highlighted. The integration of the full range of visual
information systems in the structure of educational institutions is of special
importance, because of their purpose to remain modern and attractive to the young
generation, understandable in orientation and perform their main function -
motivation for learning and development. Means of visual communication in
architecture are designed to implement a wide range of functions, which together are
designed to ensure the implementation of a key idea - a person's belonging to the
architectural space. The choice of technological means, style and color scheme of
interior graphics depends on a number of criteria - the specifics of the space, its
functional purpose, target audience, general style and architectural solution of the
building and should take into account aspects of its emotional impact on people.
Based on the analysis and generalization of the world practice of organization of the
internal space of educational institutions, the main approaches to the introduction of
visual communications in architecture and design are formulated. It is determined



256 CyuacHni npo0Jiemu apxiTeKTypH Ta Micto0yayBanus. Bunyck 59. 2021

that the means of visual communication in the architectural environment of
educational institutions are designed to implement a number of functions: spatial
orientation and structuring routes, creating visual style of the institution, motivation
for educational activities, artistic expression, individualization of space. A study of
the interior design of educational institutions has revealed that the revolutionary
progress in the means of visual communication from simple signs and pointers to
interactive multimedia screens and media facades continues to gain momentum with
the advent of virtual and augmented reality tools that make their adjustments and
revolutionize design in architecture, endowing it with interactive properties.

Keywords: visual communications; graphic design in architecture; innovations;
architecture of educational institutions; interactive design.



