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Ⱥɧɨɬɚɰɿɹ  ɜɢɫɜɿɬɥɟɧɨ ɚɤɬɭɚɥɶɧɿ ɬɟɧɞɟɧɰɿʀ  ɡɚɫɬɨɫɭɜɚɧɧɹ ɡɚɫɨɛɿɜ ɝɪɚɮɿɱɧɨɝɨ 

ɞɢɡɚɣɧɭ ɭ ɮɨɪɦɭɜɚɧɧɿ ɝɚɪɦɨɧɿɣɧɨɝɨ ɬɚ ɟɮɟɤɬɢɜɧɨɝɨ ɜɿɡɭɚɥɶɧɨ-ɤɨɦɭɧɿɤɚɬɢɜɧɨɝɨ 
ɫɟɪɟɞɨɜɢɳɚ   ɇɚ  ɨɫɧɨɜɿ  ɚɧɚɥɿɡɭ  ɬɚ  ɭɡɚɝɚɥɶɧɟɧɧɹ  ɫɜɿɬɨɜɨʀ  ɩɪɚɤɬɢɤɢ  ɨɪɝɚɧɿɡɚɰɿʀ 
ɜɧɭɬɪɿɲɧɶɨɝɨ  ɩɪɨɫɬɨɪɭ  ɡɚɤɥɚɞɿɜ  ɨɫɜɿɬɢ   ɫɮɨɪɦɭɥɶɨɜɚɧɨ  ɨɫɧɨɜɧɿ  ɩɿɞɯɨɞɢ  ɞɨ 
ɜɩɪɨɜɚɞɠɟɧɧɹ  ɡɚɫɨɛɿɜ  ɜɿɡɭɚɥɶɧɢɯ  ɤɨɦɭɧɿɤɚɰɿɣ  ɜ  ɚɪɯɿɬɟɤɬɭɪɧɨɦɭ  ɫɟɪɟɞɨɜɢɳɿ   
ȼɢɡɧɚɱɟɧɨ   ɳɨ  ɡɚɫɨɛɢ  ɜɿɡɭɚɥɶɧɢɯ  ɤɨɦɭɧɿɤɚɰɿɣ  ɫɟɪɟɞɨɜɢɳɿ  ɨɫɜɿɬɧɿɯ  ɭɫɬɚɧɨɜ 
ɩɨɤɥɢɤɚɧɿ  ɪɟɚɥɿɡɭɜɚɬɢ  ɪɹɞ  ɜɚɠɥɢɜɢɯ  ɮɭɧɤɰɿɣ   ɨɪɿɽɧɬɚɰɿɹ  ɜ  ɩɪɨɫɬɨɪɿ  ɬɚ 
ɫɬɪɭɤɬɭɪɭɜɚɧɧɹ ɦɚɪɲɪɭɬɿɜ ɩɟɪɟɫɭɜɚɧɧɹ  ɫɬɜɨɪɟɧɧɹ ɜɿɡɭɚɥɶɧɨɝɨ ɫɬɢɥɸ ɬɚ ɛɪɟɧɞ-
ɚɣɞɟɧɬɢɤɢ  ɡɚɤɥɚɞɭ   ɦɨɬɢɜɚɰɿɹ  ɞɨ  ɨɫɜɿɬɧɶɨʀ  ɞɿɹɥɶɧɨɫɬɿ   ɚɤɰɟɧɬɭɜɚɧɧɹ  ɧɚ 
ɯɭɞɨɠɧɿɣ ɜɢɪɚɡɧɨɫɬɿ  ɡɚɛɟɡɩɟɱɟɧɧɹ ɜɩɿɡɧɚɜɚɧɨɫɬɿ ɬɚ ɿɧɞɢɜɿɞɭɚɥɿɡɚɰɿɹ ɩɪɨɫɬɨɪɭ   

Ʉɥɸɱɨɜɿ  ɫɥɨɜɚ  ɜɿɡɭɚɥɶɧɿ  ɤɨɦɭɧɿɤɚɰɿʀ   ɝɪɚɮɿɱɧɢɣ  ɞɢɡɚɣɧ  ɜ  ɚɪɯɿɬɟɤɬɭɪɿ  
ɿɧɧɨɜɚɰɿʀ  ɚɪɯɿɬɟɤɬɭɪɚ ɨɫɜɿɬɧɿɯ ɡɚɤɥɚɞɿɜ  ɿɧɬɟɪɚɤɬɢɜɧɢɣ ɞɢɡɚɣɧ  

 
ɉɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦɢ   
ȼɿɡɭɚɥɶɧɿ  ɤɨɦɭɧɿɤɚɰɿʀ  ɭ  ɪɿɡɧɢɯ  ɩɪɨɹɜɚɯ  ɫɶɨɝɨɞɧɿ  ɩɪɨɧɢɡɭɸɬɶ  ɫɮɟɪɭ 

ɚɪɯɿɬɟɤɬɭɪɢ   ɞɢɡɚɣɧɭ  ɿɧɬɟɪ¶ɽɪɭ  ɬɚ  ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ  ɫɟɪɟɞɨɜɢɳɚ   ɫɬɚɸɱɢ  ɣɨɝɨ 
ɧɟɜɿɞ¶ɽɦɧɢɦɢ  ɤɨɦɩɨɧɟɧɬɚɦɢ  ɬɚ  ɮɨɪɦɭɸɱɢ  ɧɨɜɿ  ɩɪɨɹɜɢ  ɩɪɨɟɤɬɧɨ-ɯɭɞɨɠɧɶɨɝɨ 
ɫɢɧɬɟɡɭ  ɋɢɦɛɿɨɡ  ɚɪɯɿɬɟɤɬɭɪɢ  ɬɚ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɡɚɛɟɡɩɟɱɭɽ  ɫɬɜɨɪɟɧɧɹ 
ɝɚɪɦɨɧɿɣɧɨɝɨ  ɬɚ  ɟɮɟɤɬɢɜɧɨɝɨ  ɜɿɡɭɚɥɶɧɨ-ɤɨɦɭɧɿɤɚɬɢɜɧɨɝɨ  ɫɟɪɟɞɨɜɢɳɚ   ɳɨ 
ɨɫɨɛɥɢɜɨ ɽ  ɚɤɬɭɚɥɶɧɢɦ ɞɥɹ ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ ɩɪɨɫɬɨɪɭ ɨɫɜɿɬɧɿɯ ɭɫɬɚɧɨɜ  ɋɜɿɬɨɜɚ 
ɩɪɚɤɬɢɤɚ  ɨɪɝɚɧɿɡɚɰɿʀ  ɜɧɭɬɪɿɲɧɶɨɝɨ  ɩɪɨɫɬɨɪɭ  ɧɚɜɱɚɥɶɧɢɯ  ɡɚɤɥɚɞɿɜ  ɞɟɦɨɧɫɬɪɭɽ 
ɜɪɚɠɚɸɱɿ ɬɚ ɫɦɿɥɢɜɿ ɞɢɡɚɣɧɟɪɫɶɤɿ ɪɿɲɟɧɧɹ ɡɚɫɬɨɫɭɜɚɧɧɹ ɜɿɡɭɚɥɶɧɢɯ ɤɨɦɭɧɿɤɚɰɿɣ 
ɜ ɚɪɯɿɬɟɤɬɭɪɿ  ȼɚɠɥɢɜɨ ɜɢɹɜɢɬɢ ɬɚ ɩɪɨɚɧɚɥɿɡɭɜɚɬɢ ɫɜɿɬɨɜɢɣ ɞɨɫɜɿɞ ɬɚɤɢɯ ɪɿɲɟɧɶ 
ɞɥɹ ɦɨɠɥɢɜɨɫɬɿ ɜɩɪɨɜɚɞɠɟɧɧɹ ɞɚɧɢɯ ɬɟɧɞɟɧɰɿɣ ɭ ɜɿɬɱɢɡɧɹɧɿɣ ɩɪɚɤɬɢɰɿ   
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Ⱥɧɚɥɿɡ  ɨɫɬɚɧɧɿɯ  ɞɨɫɥɿɞɠɟɧɶ  ɬɚ  ɩɭɛɥɿɤɚɰɿɣ   ɇɚɭɤɨɜɿ  ɩɨɲɭɤɢ  ɭ  ɫɮɟɪɿ 
ɡɚɫɬɨɫɭɜɚɧɧɹ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɬɚ  ɡɚɫɨɛɿɜ  ɜɿɡɭɚɥɶɧɢɯ  ɤɨɦɭɧɿɤɚɰɿɣ  ɜ 
ɚɪɯɿɬɟɤɬɭɪɧɨɦɭ  ɫɟɪɟɞɨɜɢɳɿ  ɝɪɨɦɚɞɫɶɤɢɯ  ɛɭɞɿɜɟɥɶ  ɡɞɿɣɫɧɸɜɚɥɢ  ɩɟɪɟɜɚɠɧɨ 
ɡɚɤɨɪɞɨɧɧɿ  ɜɱɟɧɿ     Ɂɨɤɪɟɦɚ  ɡɚɝɚɥɶɧɿ  ɩɢɬɚɧɧɹ  ɜɿɡɭɚɥɶɧɨɝɨ  ɜɩɥɢɜɭ  ɿɧɬɟɪ¶ɽɪɭ  ɧɚ 
ɩɫɢɯɨɥɨɝɿɸ  ɫɩɪɢɣɧɹɬɬɹ  ɬɚ  ɨɪɿɽɧɬɚɰɿɸ  ɜ  ɩɪɨɫɬɨɪɿ  ɜɢɫɜɿɬɥɟɧɨ  ɜ  ɩɪɚɰɹɯ 
Ɇɿɬɬɨɧɚ Ɇ  > @  Ⱦɿɧɚ ɋ  > @  ɉɢɬɚɧɧɹ ɡɚɫɬɨɫɭɜɚɧɧɹ ɝɪɚɮɿɱɧɨɝɨ ɞɢɡɚɣɧɭ ɡ ɦɟɬɨɸ 
ɩɨɥɟɝɲɟɧɧɹ  ɨɪɿɽɧɬɚɰɿʀ  ɜ  ɩɪɨɫɬɨɪɿ  ɬɚ  ɫɬɪɭɤɬɭɪɭɜɚɧɧɹ  ɦɚɪɲɪɭɬɿɜ  ɩɟɪɟɫɭɜɚɧɧɹ 
ɜɢɫɜɿɬɥɸɜɚɥɢ Ʉɚɥɨɪɿ Ʉ  > @  ɏɚɧɬɟɪ ɋ  > @  ȱɮɬɿɤɚɪ Ƚ   Ⱥɲɝɚɪ ɋ   Ʌɸɤɫɿɦɨɧ ȱ  [5].  

Ɋɨɥɶ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɬɚ  ɜɿɡɭɚɥɶɧɢɯ  ɤɨɦɭɧɿɤɚɰɿɣ  ɜ  ɫɬɪɭɤɬɭɪɭɜɚɧɧɿ 
ɩɪɨɫɬɨɪɭ  ɨɫɜɿɬɧɿɯ  ɡɚɤɥɚɞɿɜ  ɜɢɜɱɚɥɢ  ɏɨɦɟɧɤɨ Ɉ   [6]   Ʉɚɧɚɪɿ ɋ    ɋɤɨɬ Ɇ  [7]. 
ɋɢɧɬɟɡ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɬɚ  ɚɪɯɿɬɟɤɬɭɪɢ  ɡɚɞɥɹ  ɮɨɪɦɭɜɚɧɧɹ  ɜɿɡɭɚɥɶɧɨʀ 
ɿɞɟɧɬɢɱɧɨɫɬɿ  ɝɪɨɦɚɞɫɶɤɢɯ  ɛɭɞɿɜɟɥɶ  ɨɩɢɫɭɜɚɜ  ɋɚɣɦɚɧɥɚɽɪ Ⱥ   ɇɚɭɤɨɜɰɿ 
ȿɪɝɭɧ ȿ  [8]   ȼɚɣɛɟɪɝ Ɇ  [9] ɞɨɫɥɿɞɠɭɜɚɥɢ  ɫɢɧɬɟɡ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɬɚ 
ɰɢɮɪɨɜɢɯ  ɬɟɯɧɨɥɨɝɿɣ  ɡɚɞɥɹ  ɮɨɪɦɭɜɚɧɧɹ  ɿɧɬɟɪɚɤɬɢɜɧɨɫɬɿ  ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ 
ɩɪɨɫɬɨɪɭ.  

Ɉɝɥɹɞ ɜɢɳɟ ɡɝɚɞɚɧɢɯ ɧɚɭɤɨɜɢɯ ɞɨɫɥɿɞɠɟɧɶ ɞɨɡɜɨɥɢɜ ɩɪɨɫɬɟɠɢɬɢ ɟɜɨɥɸɰɿɸ 
ɮɨɪɦɭɜɚɧɧɹ ɜɿɡɭɚɥɶɧɨʀ ɤɨɦɭɧɿɤɚɰɿʀ ɜ ɚɪɯɿɬɟɤɬɭɪɧɨɦɭ ɫɟɪɟɞɨɜɢɳɿ ± ɜɿɞ ɩɪɨɫɬɢɯ 
ɜɢɜɿɫɨɤ  ɬɚ  ɫɬɿɧɨɜɨɝɨ  ɠɢɜɨɩɢɫɭ  ɞɨ  ɿɧɬɟɪɚɤɬɢɜɧɢɯ  ɰɢɮɪɨɜɢɯ  ɫɬɟɧɞɿɜ   ɚ  ɬɚɤɨɠ 
ɜɢɡɧɚɱɢɬɢ ɩɪɨɜɿɞɧɿ ɬɟɧɞɟɧɰɿʀ ɜ ɞɚɧɿɣ ɫɮɟɪɿ   

Ɇɟɬɨɸ ɩɭɛɥɿɤɚɰɿʀ ɽ ɜɢɡɧɚɱɟɧɧɹ ɨɫɧɨɜɧɢɯ ɬɟɧɞɟɧɰɿɣ ɡɚɫɬɨɫɭɜɚɧɧɹ ɡɚɫɨɛɿɜ 
ɜɿɡɭɚɥɶɧɢɯ ɤɨɦɭɧɿɤɚɰɿɣ ɜ ɚɪɯɿɬɟɤɬɭɪɧɨɦɭ ɫɟɪɟɞɨɜɢɳɿ ɨɫɜɿɬɧɿɯ ɭɫɬɚɧɨɜ   

Ɉɫɧɨɜɧɚ ɱɚɫɬɢɧɚ   ȼ  ɿɫɬɨɪɢɱɧɨɦɭ  ɤɨɧɬɟɤɫɬɿ  ɩɪɨɹɜɢ  ɜɿɡɭɚɥɶɧɢɯ 
ɤɨɦɭɧɿɤɚɰɿɣ  ɫɹɝɚɸɬɶ  ɤɨɪɟɧɹɦɢ  ɞɨ  ɩɟɪɲɢɯ  ɜɢɬɨɤɿɜ  ɦɢɫɬɟɰɬɜɚ   ɤɨɥɢ  ɩɟɱɟɪɧɚ 
ɥɸɞɢɧɚ ɪɨɡɩɨɜɿɞɚɥɚ ɫɜɨɸ ɿɫɬɨɪɿɸ ɱɟɪɟɡ ɧɚɫɤɚɥɶɧɿ ɪɨɡɩɢɫɢ  ɦɚɥɸɧɤɢ ɧɚ ɤɚɦɟɧɿ  
ɤɿɫɬɤɚɯ. Ɂ  ɱɚɫɨɦ  ɡɿ  ɡɦɿɧɨɸ  ɫɬɢɥɸ  ɠɢɬɬɹ   ɩɨɹɜɨɸ  ɬɟɯɧɨɥɨɝɿɣ   ɡɦɿɧɸɜɚɥɢɫɶ 
ɡɚɫɨɛɢ ɜɢɪɚɠɟɧɧɹ ɝɪɚɮɿɱɧɨɝɨ ɞɢɡɚɣɧɭ  ɜɞɨɫɤɨɧɚɥɸɜɚɥɚɫɶ ɬɟɯɧɿɤɚ ɜɢɤɨɧɚɧɧɹ  

ɋɶɨɝɨɞɧɿ  ɜɿɡɭɚɥɶɧɿ  ɿɧɮɨɪɦɚɰɿɣɧɿ  ɫɢɫɬɟɦɢ  ɜɢɪɿɲɭɸɬɶ  ɲɢɪɨɤɢɣ  ɫɩɟɤɬɪ 
ɩɪɨɛɥɟɦ   ɫɩɪɢɹɸɬɶ  ɨɪɿɽɧɬɚɰɿʀ  ɜ  ɩɪɨɫɬɨɪɿ   ɨɰɿɧɰɿ  ɟɫɬɟɬɢɱɧɢɯ  ɬɚ  ɟɦɨɰɿɣɧɢɯ 
ɨɫɨɛɥɢɜɨɫɬɟɣ  ɧɚɜɤɨɥɢɲɧɶɨɝɨ  ɫɟɪɟɞɨɜɢɳɚ   Ɉɫɨɛɥɢɜɨ  ɚɤɬɭɚɥɶɧɨɸ  ɽ  ɿɧɬɟɝɪɚɰɿɹ 
ɜɫɶɨɝɨ ɫɩɟɤɬɪɭ ɜɿɡɭɚɥɶɧɢɯ ɿɧɮɨɪɦɚɰɿɣɧɢɯ ɫɢɫɬɟɦ ɜ ɫɬɪɭɤɬɭɪɢ ɨɫɜɿɬɧɿɯ ɭɫɬɚɧɨɜ  
ɹɤɿ ɜ ɫɢɥɭ ɫɜɨɝɨ ɩɪɢɡɧɚɱɟɧɧɹ ɩɨɜɢɧɧɿ ɡɚɥɢɲɚɬɢɫɹ ɫɭɱɚɫɧɢɦɢ ɬɚ ɩɪɢɜɚɛɥɢɜɢɦɢ 
ɞɥɹ ɦɨɥɨɞɨɝɨ ɩɨɤɨɥɿɧɧɹ   ɡɪɨɡɭɦɿɥɢɦ ɜ ɨɪɿɽɧɬɚɰɿʀ  ɬɚ  ɜɢɤɨɧɭɜɚɬɢ ɫɜɨɸ ɨɫɧɨɜɧɭ 
ɮɭɧɤɰɿɸ ± ɦɨɬɢɜɚɰɿɹ ɞɨ ɧɚɜɱɚɧɧɹ ɬɚ ɪɨɡɜɢɬɤɭ  

ɋɜɿɬɨɜɿ  ɩɪɢɤɥɚɞɢ  ɡɚɫɬɨɫɭɜɚɧɧɹ  ɟɥɟɦɟɧɬɿɜ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɜ  ɿɧɬɟɪ¶ɽɪɿ 
ɨɫɜɿɬɧɿɯ  ɡɚɤɥɚɞɿɜ  ɞɟɦɨɧɫɬɪɭɸɬɶ  ɡ  ɹɤɨɸ  ɫɢɥɨɸ  ɡɚɫɨɛɢ  ɜɿɡɭɚɥɶɧɢɯ  ɤɨɦɭɧɿɤɚɰɿɣ 
ɜɩɥɢɜɚɸɬɶ  ɧɚ  ɩɨɜɟɞɿɧɤɭ   ɧɚɫɬɪɿɣ  ɬɚ  ɩɨɱɭɬɬɹ  ɥɸɞɢɧɢ   Ɇɚɬɟɪɿɚɥ   ɤɨɦɩɨɡɢɰɿɹ  
ɬɟɤɫɬɭɪɚ  ɤɨɥɿɪ  ɬɢɩɨɝɪɚɮɿɹ ɜ ɩɨɽɞɧɚɧɧɿ ɡ ɚɪɯɿɬɟɤɬɭɪɧɢɦ ɫɟɪɟɞɨɜɢɳɟɦ  - ɜɫɟ ɰɟ 
ɜɚɠɥɢɜɿ  ɿɧɫɬɪɭɦɟɧɬɢ  ɫɭɱɚɫɧɨɝɨ  ɞɢɡɚɣɧɟɪɚ   ɡɚ  ɞɨɩɨɦɨɝɨɸ  ɹɤɢɯ  ɜɿɧ  ɜɬɿɥɸɽ 
ɿɧɮɨɪɦɚɰɿɸ ɭ ɮɨɪɦɭ  ɫɬɪɭɤɬɭɪɭɽ ʀʀ  ɩɿɞɤɪɟɫɥɸɽ ɚɤɰɟɧɬɢ  ɪɢɬɦ ɿ ɦɚɫɲɬɚɛ ɿ ɩɪɢ 
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ɧɟɨɛɯɿɞɧɨɫɬɿ  ɡɛɚɝɚɱɭɽ  ɧɨɜɢɦ  ɡɦɿɫɬɨɦ   Ɂɚɫɨɛɢ ɜɿɡɭɚɥɶɧɨʀ  ɤɨɦɭɧɿɤɚɰɿʀ  ɜ 
ɚɪɯɿɬɟɤɬɭɪɿ  ɩɨɤɥɢɤɚɧɿ  ɪɟɚɥɿɡɨɜɭɜɚɬɢ  ɲɢɪɨɤɢɣ  ɫɩɟɤɬɪ  ɮɭɧɤɰɿɣ   ɹɤɿ  ɭ  ɫɜɨʀɣ 
ɫɭɤɭɩɧɨɫɬɿ  ɩɨɤɥɢɤɚɧɿ  ɡɚɛɟɡɩɟɱɢɬɢ  ɜɬɿɥɟɧɧɹ  ɤɥɸɱɨɜɨʀ  ɿɞɟʀ  - ɩɪɢɧɚɥɟɠɧɨɫɬɿ 
ɥɸɞɢɧɢ  ɞɨ  ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ  ɩɪɨɫɬɨɪɭ   Ɂɨɤɪɟɦɚ  ɮɭɧɤɰɿɹɦɢ  ɫɢɧɬɟɡɭ 
ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ ɫɟɪɟɞɨɜɢɳɚ ɬɚ ɝɪɚɮɿɱɧɨɝɨ ɞɢɡɚɣɧɭ ɽ  ɞɟɤɨɪɚɬɢɜɧɟ ɨɮɨɪɦɥɟɧɧɹ  
ɫɬɪɭɤɬɭɪɭɜɚɧɧɹ  ɩɪɨɫɬɨɪɭ  ɬɚ  ɧɚɜɿɝɚɰɿɹ   wayfinding), ɿɧɮɨɪɦɚɰɿɣɧɢɣ  ɞɢɡɚɣɧ  
ɮɨɪɦɭɜɚɧɧɹ ɛɪɟɧɞ-ɚɣɞɟɧɬɢɤɢ ɡɚɤɥɚɞɭ  ɦɨɬɢɜɚɰɿɹ ɬɚ ɡɚɤɥɢɤ ɞɨ ɜɡɚɽɦɨɞɿʀ  

Ⱦɟɤɨɪɚɬɢɜɧɚ  ɮɭɧɤɰɿɹ ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɜ  ɿɧɬɟɪ¶ɽɪɿ  ɜɨɥɨɞɿɽ  ɧɚɣɛɿɥɶɲ 
ɪɨɡɩɨɜɫɸɞɠɟɧɢɦ ɮɭɧɤɰɿɨɧɚɥɶɧɢɦ ɧɚɜɚɧɬɚɠɟɧɧɹɦ   Ɂɚɫɨɛɢ ɝɪɚɮɿɱɧɨɝɨ ɞɢɡɚɣɧɭ 
ɜɢɹɜɥɹɸɬɶ  ɫɬɪɭɤɬɭɪɭ   ɚɤɰɟɧɬɭɸɬɶ  ɤɨɦɩɨɡɢɰɿɣɧɿ  ɟɥɟɦɟɧɬɢ   ɩɿɞɤɪɟɫɥɸɸɬɶ 
ɡɚɝɚɥɶɧɭ  ɫɬɢɥɿɫɬɢɤɭ  ɩɪɢɦɿɳɟɧɧɹ   Ȼɟɡɭɦɨɜɧɨ   ɜɢɛɿɪ  ɬɟɯɧɨɥɨɝɿɱɧɢɯ  ɡɚɫɨɛɿɜ  
ɫɬɢɥɿɫɬɢɤɢ ɬɚ ɤɨɥɿɪɧɨʀ ɝɚɦɢ ɿɧɬɟɪ¶ɽɪɧɨʀ ɝɪɚɮɿɤɢ ɡɚɥɟɠɢɬɶ ɜɿɞ ɧɢɡɤɢ ɤɪɢɬɟɪɿʀɜ  - 
ɫɩɟɰɢɮɿɤɢ  ɩɪɨɫɬɨɪɭ   ɮɭɧɤɰɿɨɧɚɥɶɧɨɝɨ  ɩɪɢɡɧɚɱɟɧɧɹ   ɰɿɥɶɨɜɨʀ  ɚɭɞɢɬɨɪɿʀ 
ɜɿɞɜɿɞɭɜɚɱɿɜ  ɡɚɝɚɥɶɧɨʀ ɫɬɢɥɿɫɬɢɤɢ ɬɚ ɚɫɩɟɤɬɿɜ ɟɦɨɰɿɣɧɨɝɨ ɜɩɥɢɜɭ ɧɚ ɥɸɞɢɧɭ  

Ⱦɥɹ  ɬɪɚɧɡɢɬɧɢɯ  ɩɪɨɫɬɨɪɿɜ   ɜɬɿɦ   ɹɤ  ɿ  ɞɥɹ  ɿɧɲɢɯ  ɟɥɟɦɟɧɬɿɜ  ɨɫɜɿɬɧɶɨɝɨ 
ɩɪɨɫɬɨɪɭ  ɞɨɰɿɥɶɧɢɦ ɽ ɩɪɨɞɭɦɚɧɚ ɨɪɝɚɧɿɡɚɰɿɹ ɟɥɟɦɟɧɬɿɜ ɧɚɜɿɝɚɰɿʀ ɭ ɡɚɝɚɥɶɧɨɦɭ 
ɫɬɢɥɿɫɬɢɱɧɨɦɭ  ɜɢɪɿɲɟɧɧɿ  ɿɧɬɟɪ¶ɽɪɭ   ɋɬɪɭɤɬɭɪɭɜɚɧɧɹ  ɩɪɨɫɬɨɪɭ  ɬɚ  ɧɚɜɿɝɚɰɿɹ 
(wayfinding) ɜɤɥɸɱɚɸɬɶ  ɫɢɫɬɟɦɭ  ɿɧɮɨɪɦɚɰɿɣɧɢɯ  ɡɧɚɤɿɜ  ɬɚ  ɜɤɚɡɿɜɧɢɤɿɜ   ɹɤɿ 
ɜɟɞɭɬɶ  ɥɸɞɢɧɭ  ɱɟɪɟɡ  ɚɪɯɿɬɟɤɬɭɪɧɟ  ɫɟɪɟɞɨɜɢɳɟ  ɬɚ  ɩɨɤɪɚɳɭɸɬɶ  ɨɪɿɽɧɬɚɰɿɸ  ɜ 
ɩɪɨɫɬɨɪɿ   ɡɞɿɣɫɧɸɸɬɶ ɫɬɪɭɤɬɭɪɭɜɚɧɧɹ ɦɚɪɲɪɭɬɿɜ ɩɟɪɟɫɭɜɚɧɧɹ  >     @  ɇɚɜɿɝɚɰɿɹ 
ɨɫɨɛɥɢɜɨ  ɜɚɠɥɢɜɚ  ɭ  ɫɤɥɚɞɧɢɯ  ɛɚɝɚɬɨɪɿɜɧɟɜɢɯ  ɫɬɪɭɤɬɭɪɚɯ   ɬɚɤɢɯ  ɹɤ  ɦɟɞɢɱɧɿ  
ɨɮɿɫɧɿ  ɬɚ  ɨɫɜɿɬɧɿ  ɭɫɬɚɧɨɜɢ   ɬɨɪɝɨɜɿ  ɰɟɧɬɪɢ  ɬɚ  ɬɪɚɧɫɩɨɪɬɧɿ  ɫɬɪɭɤɬɭɪɢ  ɬɨɳɨ  
Ɉɫɤɿɥɶɤɢ  ɚɪɯɿɬɟɤɬɭɪɧɟ  ɫɟɪɟɞɨɜɢɳɟ  ɭɫɤɥɚɞɧɸɽɬɶɫɹ   ɥɸɞɹɦ  ɧɟɨɛɯɿɞɧɿ  ɜɿɡɭɚɥɶɧɿ 
ɫɢɝɧɚɥɢ  ɬɚɤɿ ɹɤ ɤɚɪɬɢ  ɜɤɚɡɿɜɧɢɤɢ ɬɚ ɫɢɦɜɨɥɢ ɞɥɹ ɤɪɚɳɨʀ ɨɪɿɽɧɬɚɰɿʀ ɭ ɩɪɨɫɬɨɪɿ  
ȼ  ɞɢɡɚɣɧɿ  ɿɧɬɟɪ¶ɽɪɭ  ɟɥɟɦɟɧɬɢ  ɧɚɜɿɝɚɰɿʀ  ɡɜɨɞɹɬɶ  ɞɨ  ɦɿɧɿɦɭɦɭ  ɜɢɤɨɪɢɫɬɚɧɧɹ 
ɬɟɤɫɬɨɜɢɯ  ɩɨɜɿɞɨɦɥɟɧɶ   ɚ  ɤɨɦɭɧɿɤɚɰɿɹ  ɜɿɞɛɭɜɚɽɬɶɫɹ  ɲɥɹɯɨɦ  ɜɢɤɨɪɢɫɬɚɧɧɹ  
ɤɨɥɶɨɪɭ   ɫɢɦɜɨɥɭ  ɬɚ  ɿɧɲɢɯ  ɧɟɬɟɤɫɬɨɜɢɯ  ɫɢɝɧɚɥɿɜ  > @   ȼɿɞɫɭɬɧɿɫɬɶ  ɬɟɤɫɬɨɜɨʀ 
ɫɤɥɚɞɨɜɨʀ  ɬɚ  ʀʀ  ɡɚɦɿɧɚ  ɩɿɤɬɨɝɪɚɦɚɦɢ  ɬɚ  ɫɢɦɜɨɥɶɧɢɦɢ  ɩɨɡɧɚɱɟɧɧɹɦɢ  ɨɫɨɛɥɢɜɨ 
ɚɤɬɭɚɥɶɧɚ  ɞɥɹ  ɩɨɞɨɥɚɧɧɹ  ɦɨɜɧɢɯ  ɛɚɪ¶ɽɪɿɜ   ɞɨ  ɩɪɢɤɥɚɞɭ  ɜ  ɚɟɪɨɩɨɪɬɚɯ  
Ʉɨɦɩɥɟɤɫɧɿ  ɫɢɫɬɟɦɢ  ɜɟɣɮɚɣɧɞɢɧɝɭ  ɜɫɟ  ɚɤɬɢɜɧɿɲɟ  ɿɧɬɟɝɪɭɸɬɶ  ɬɟɯɧɨɥɨɝɿɱɧɿ 
ɪɿɲɟɧɧɹ   ɦɨɛɿɥɶɧɿ  ɞɨɞɚɬɤɢ   ɦɭɥɶɬɢɦɟɞɿɣɧɿ  ɞɢɫɩɥɟʀ   RFID ɬɚ  ɿɧɲɿ  ɰɢɮɪɨɜɿ 
ɬɟɯɧɨɥɨɝɿʀ  ɧɚɛɭɜɚɸɱɢ ɳɟ ɛɿɥɶɲɨʀ ɿɧɬɟɪɚɤɬɢɜɧɨɫɬɿ   

ɉɪɢɤɥɚɞɨɦ  ɡɚɫɬɨɫɭɜɚɧɧɹ  ɟɥɟɦɟɧɬɿɜ  ɜɟɣɮɚɣɧɞɢɧɝɭ  ɽ  ɞɢɡɚɣɧ  ɤɨɜɨɪɤɿɧɝɭ  ɬɚ 
ɲɤɨɥɢ  ɿɧɨɡɟɦɧɢɯ  ɦɨɜ  Underhub ɭ  Ʉɢɽɜɿ   ɪɢɫ      ɉɪɨɟɤɬ  ɪɨɡɪɨɛɥɟɧɢɣ 
ɞɢɡɚɣɧɟɪɨɦ ȿɦɿɥɟɦ Ⱦɟɪɜɿɲɟɦ  ɹɤɢɣ ɩɨɱɟɪɩɧɭɜ ɧɚɬɯɧɟɧɧɹ ɞɥɹ ɩɪɨɟɤɬɭ ɡɿ ɫɯɟɦɢ 
ɥɨɧɞɨɧɫɶɤɨɝɨ  ɦɟɬɪɨ   Ʉɨɥɶɨɪɨɜɿ  ɧɚɜɿɝɚɰɿɣɧɿ  ɥɿɧɿʀ   ɹɤɿ  ɩɟɪɟɬɢɧɚɸɬɶ  ɭɫɿ 
ɩɪɢɦɿɳɟɧɧɹ  ɲɤɨɥɢ   ɿɦɿɬɭɸɱɢ  ɫɯɟɦɭ  ɪɭɯɭ  ɩɨʀɡɞɿɜ  ɞɨɩɨɜɧɟɧɿ  ɬɟɦɚɬɢɱɧɢɦɢ 
ɩɨɫɬɟɪɚɦɢ ɬɚ ɜɢɜɿɫɤɚɦɢ  ɳɨ ɩɿɞɬɪɢɦɭɸɬɶ ɡɚɝɚɥɶɧɭ ɤɨɥɿɪɧɭ ɝɚɦɭ ɬɚ ɫɬɢɥɿɫɬɢɤɭ 
ɡɚɤɥɚɞɭ  
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Ɋɢɫ    ± ȼɿɡɭɚɥɶɧɚ ɫɢɫɬɟɦɚ ɧɚɜɿɝɚɰɿʀ ɲɤɨɥɢ ɿɧɨɡɟɦɧɢɯ ɦɨɜ Underhub ɭ Ʉɢɽɜɿ  ɞɢɡɚɣɧɟɪ 

ȿɦɿɥɶ Ⱦɟɪɜɿɲ  [10] 

 
ȱɧɬɟɪ¶ɽɪɧɢɣ ɛɪɟɧɞɢɧɝ ɫɶɨɝɨɞɧɿ ɩɨɩɭɥɹɪɧɢɣ ɬɚ ɞɨɫɬɭɩɧɢɣ ɫɩɨɫɿɛ ɞɨɫɹɝɧɭɬɢ 

ɜɩɿɡɧɚɜɚɧɨɫɬɿ ɡɚɤɥɚɞɭ, ɪɨɡɩɨɜɿɫɬɢ ɣɨɝɨ ɿɫɬɨɪɿɸ, ɮɿɥɨɫɨɮɿɸ ɬɚ ɰɿɧɧɨɫɬɿ ɲɥɹɯɨɦ 
ɿɧɬɟɝɪɚɰɿʀ ɡɚɫɨɛɿɜ ɝɪɚɮɿɱɧɨɝɨ ɞɢɡɚɣɧɭ ɬɚ ɛɪɟɧɞ-ɚɣɞɟɧɬɢɤɢ ɜ ɫɬɪɭɤɬɭɪɭ ɛɭɞɿɜɥɿ. 
ɍɫɩɿɲɧɿ ɤɨɦɩɚɧɿʀ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶ ɣɨɝɨ ɹɤ ɛɿɡɧɟɫ-ɫɬɪɚɬɟɝɿɸ ɞɥɹ ɮɨɪɦɭɜɚɧɧɹ 
ɿɦɿɞɠɭ, ɡɚɜɨɸɜɚɧɧɹ ɥɨɹɥɶɧɨɫɬɿ ɤɥɿɽɧɬɿɜ. Ⱦɢɡɚɣɧɟɪɢ  ɪɨɡɭɦɿɸɬɶ   ɳɨ  ɝɪɚɮɿɤɚ 
ɞɨɞɚɽ  ɡɧɚɱɢɦɿɫɬɶ  ɬɚ  ɜɩɿɡɧɚɜɚɧɿɫɬɶ  ɩɪɨɫɬɨɪɿɜ   ɿ  ɧɚɦɚɝɚɸɬɶɫɹ  ɡɪɨɛɢɬɢ  ɣɨɝɨ 
ɧɟɡɜɢɱɚɣɧɢɦ ɿ ɿɧɞɢɜɿɞɭɚɥɶɧɢɦ  ɡɚɫɬɨɫɨɜɭɸɱɢ ɡɚɫɨɛɢ ɝɪɚɮɿɱɧɨɝɨ ɞɢɡɚɣɧɭ   

ȼɢɤɨɪɢɫɬɚɧɧɹ  ɥɨɝɨɬɢɩɭ   ɤɨɥɿɪɧɨʀ  ɝɚɦɢ  ɬɚ  ɿɧɲɢɯ  ɟɥɟɦɟɧɬɿɜ  ɛɪɟɧɞ 
ɚɣɞɟɧɬɢɤɢ ɜ  ɿɧɬɟɪ¶ɽɪɿ ɧɚɜɱɚɥɶɧɨɝɨ ɡɚɤɥɚɞɭ  ɽ ɟɮɟɤɬɢɜɧɢɦ ɡɚɫɨɛɨɦ ɮɨɪɦɭɜɚɧɧɹ 
ɿɧɞɢɜɿɞɭɚɥɶɧɨɝɨ  ɯɚɪɚɤɬɟɪɭ  ɬɚ  ɜɿɡɭɚɥɶɧɨʀ  ɿɞɟɧɬɢɱɧɨɫɬɿ  ɿɧɬɟɪ ɽɪɭ  > @   ɋɜɿɬɨɜɿ 
ɨɫɜɿɬɧɿ ɭɫɬɚɧɨɜɢ ɪɹɫɧɿɸɬɶ ɜɞɚɥɢɦɢ ɩɪɢɤɥɚɞɚɦɢ ɡɚɫɬɨɫɭɜɚɧɧɹ ɟɥɟɦɟɧɬɿɜ ɛɪɟɧɞ-
ɚɣɞɟɧɬɢɤɢ ɜ ɚɪɯɿɬɟɤɬɭɪɧɨɦɭ ɫɟɪɟɞɨɜɢɳɿ  ɪɢɫ     
 

 

Ɋɢɫ    ± Ɏɨɪɦɭɜɚɧɧɹ ɛɪɟɧɞ-ɚɣɞɟɧɬɢɤɢ ɭɧɿɜɟɪɫɢɬɟɬɭ ɡɚɫɨɛɚɦɢ ɝɪɚɮɿɱɧɨɝɨ ɞɢɡɚɣɧɭ  ɡɥɿɜɚ 

ɧɚɩɪɚɜɨ  ɍɧɿɜɟɪɫɢɬɟɬ Ɋɭɬɞɠɟɪɫ  ɇɶɸ-Ⱦɠɟɪɫɿ  ɋɒȺ  NMA architects   ɋɬɭɞɟɧɬɫɶɤɢɣ 

ɰɟɧɬɪ ɭɧɿɜɟɪɫɢɬɟɬɭ ɉɿɜɧɿɱɧɨɝɨ Ɍɟɯɚɫɭ  Perkins + Will) [11] 
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ɋɜɿɬɨɜɚ  ɩɪɚɤɬɢɤɚ  ɡɚɫɬɨɫɭɜɚɧɧɹ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɜ  ɿɧɬɟɪ¶ɽɪɿ  ɨɫɜɿɬɧɿɯ 
ɡɚɤɥɚɞɿɜ  ɞɟɦɨɧɫɬɪɭɽ   ɳɨ  ɡɧɚɱɧɨɸ  ɩɨɩɭɥɹɪɧɿɫɬɸ  ɤɨɪɢɫɬɭɽɬɶɫɹ  ɜɢɤɨɪɢɫɬɚɧɧɹ 
ɬɟɤɫɬɨɜɨʀ ɝɪɚɮɿɤɢ ɭ ɜɢɝɥɹɞɿ ɦɨɬɢɜɚɰɿɣɧɢɯ ɧɚɞɩɢɫɿɜ  ɫɥɨɝɚɧɿɜ ɬɚ ɰɢɬɚɬ  ɪɢɫ     
ȼɢɤɨɪɢɫɬɚɧɧɹ ɞɚɧɨɝɨ  ɩɪɢɣɨɦɭ  ɜɨɥɨɞɿɽ  ɧɟ ɥɢɲɟ  ɫɬɢɥɶɨɜɢɦɢ ɮɭɧɤɰɿɹɦɢ   ɚɥɟ ɣ 
ɟɦɨɰɿɣɧɨ-ɩɫɢɯɨɥɨɝɿɱɧɢɦ  ɬɚ  ɦɨɬɢɜɚɰɿɣɧɢɦ  ɧɚɜɚɧɬɚɠɟɧɧɹɦ  ɿ  ɨɫɨɛɥɢɜɨ  ɽ 
ɞɨɰɿɥɶɧɢɦ ɜ ɨɪɝɚɧɿɡɚɰɿʀ ɚɭɞɢɬɨɪɿɣ  ɤɨɜɨɪɤɿɧɝɿɜ  ɯɨɥɿɜ ɧɚɜɱɚɥɶɧɢɯ ɡɚɤɥɚɞɿɜ  

ɉɪɨɬɹɝɨɦ ɦɢɧɭɥɨɝɨ ɞɟɫɹɬɢɥɿɬɬɹ ɡ ɞɢɧɚɦɿɱɧɢɦ ɪɨɡɜɢɬɤɨɦ ɦɭɥɶɬɢɦɟɞɿɣɧɢɯ 
ɬɟɯɧɨɥɨɝɿɣ ɡɚɫɨɛɢ ɜɿɡɭɚɥɶɧɢɯ ɤɨɦɭɧɿɤɚɰɿɣ ɜ ɚɪɯɿɬɟɤɬɭɪɿ ɬɚ ɿɧɬɟɪ¶ɽɪɧɨɦɭ ɞɢɡɚɣɧɿ 
ɫɭɬɬɽɜɨ ɟɜɨɥɸɰɿɨɧɭɜɚɥɢ ɿ ɫɶɨɝɨɞɧɿ ɰɢɮɪɨɜɿ ɬɟɯɧɨɥɨɝɿʀ ɧɚɞɚɸɬɶ ɚɪɯɿɬɟɤɬɭɪɿ ɪɢɫ 
ɿɧɬɟɪɚɤɬɢɜɧɨɫɬɿ ± ɦɨɠɥɢɜɨɫɬɿ ɜɡɚɽɦɨɞɿʀ ɡ ɚɪɯɿɬɟɤɬɭɪɧɢɦ ɫɟɪɟɞɨɜɢɳɟɦ ɧɟ ɥɢɲɟ 
ɧɚ ɜɿɡɭɚɥɶɧɨɦɭ ɪɿɜɧɿ  ɚɥɟ ɣ ɫɟɧɫɨɪɧɨ ɬɚ ɚɤɭɫɬɢɱɧɨ > @  Ɋɟɜɨɥɸɰɿɣɧɢɣ ɩɪɨɝɪɟɫ ɭ 
ɡɚɫɨɛɚɯ  ɜɿɡɭɚɥɶɧɨʀ  ɤɨɦɭɧɿɤɚɰɿʀ  ɜɿɞ  ɩɪɨɫɬɢɯ  ɜɢɜɿɫɨɤ  ɬɚ  ɜɤɚɡɿɜɧɢɤɿɜ  ɞɨ 
ɿɧɬɟɪɚɤɬɢɜɧɢɯ  ɦɭɥɶɬɢɦɟɞɿɣɧɢɯ  ɟɤɪɚɧɿɜ  ɬɚ  ɦɟɞɿɚ  ɮɚɫɚɞɿɜ  ɩɪɨɞɨɜɠɭɽ  ɧɚɛɢɪɚɬɢ 
ɨɛɟɪɬɿɜ ɡ ɩɨɹɜɨɸ ɡɚɫɨɛɿɜ ɜɿɪɬɭɚɥɶɧɨʀ ɬɚ ɞɨɩɨɜɧɟɧɨʀ ɪɟɚɥɶɧɨɫɬɿ  ɹɤɿ ɜɧɨɫɹɬɶ ɫɜɨʀ 
ɤɨɪɟɤɬɢɜɢ  ɬɚ  ɪɟɜɨɥɸɰɿɣɧɨ  ɜɢɞɨɡɦɿɧɸɸɬɶ  ɩɪɨɹɜɢ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɜ 
ɚɪɯɿɬɟɤɬɭɪɿ  ɧɚɞɿɥɹɸɱɢ ʀʀ ɿɧɬɟɪɚɤɬɢɜɧɢɦɢ ɜɥɚɫɬɢɜɨɫɬɹɦɢ  

 
 

 

Ɋɢɫ  3 ± Ɂɚɫɬɨɫɭɜɚɧɧɹ ɬɟɤɫɬɨɜɨʀ ɝɪɚɮɿɤɢ ɜ ɿɧɬɟɪ¶ɽɪɿ ɨɫɜɿɬɧɿɯ ɫɬɪɭɤɬɭɪ  ȱɧɧɨɜɚɰɿɣɧɢɣ 

ɤɚɦɩɭɫ ɭ Ɇɿɡɡɭɪɿ  ɋɒȺ  DLR Group & Gould Evans   ȱɧɧɨɜɚɰɿɣɧɢɣ ɰɟɧɬɪ Ȼɪɿɫɬɨɥɶɫɶɤɨɝɨ 

ɭɧɿɜɟɪɫɢɬɟɬɭ  Fiasco Design) [12, 13]. 
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ȼɢɫɧɨɜɤɢ   Ⱦɨɫɥɿɞɠɟɧɧɹ  ɫɢɧɬɟɡɭ  ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ  ɫɟɪɟɞɨɜɢɳɚ  ɬɚ  ɡɚɫɨɛɿɜ 

ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  ɧɚɞɚɽ  ɦɨɠɥɢɜɿɫɬɶ  ɜɢɹɜɢɬɢ   ɳɨ  ɡɚɫɨɛɢ  ɜɿɡɭɚɥɶɧɢɯ 
ɤɨɦɭɧɿɤɚɰɿɣ ɜ ɫɟɪɟɞɨɜɢɳɿ ɨɫɜɿɬɧɿɯ ɡɚɤɥɚɞɿɜ ɩɨɤɥɢɤɚɧɿ ɪɟɚɥɿɡɭɜɚɬɢ ɪɹɞ ɜɚɠɥɢɜɢɯ 
ɮɭɧɤɰɿɣ   ɨɪɿɽɧɬɚɰɿɹ  ɜ  ɩɪɨɫɬɨɪɿ   ɧɚɜɿɝɚɰɿɹ  ɬɚ  ɫɬɪɭɤɬɭɪɭɜɚɧɧɹ  ɦɚɪɲɪɭɬɿɜ 
ɩɟɪɟɫɭɜɚɧɧɹ   ɫɬɜɨɪɟɧɧɹ  ɜɿɡɭɚɥɶɧɨɝɨ  ɫɬɢɥɸ  ɬɚ  ɛɪɟɧɞ-ɚɣɞɟɧɬɢɤɢ  ɡɚɤɥɚɞɭ  
ɦɨɬɢɜɚɰɿɹ  ɞɨ  ɨɫɜɿɬɧɶɨʀ  ɞɿɹɥɶɧɨɫɬɿ   ɚɤɰɟɧɬɭɜɚɧɧɹ  ɧɚ  ɯɭɞɨɠɧɿɣ  ɜɢɪɚɡɧɨɫɬɿ  
ɡɚɛɟɡɩɟɱɟɧɧɹ  ɜɩɿɡɧɚɜɚɧɨɫɬɿ  ɬɚ  ɿɧɞɢɜɿɞɭɚɥɿɡɚɰɿɹ  ɩɪɨɫɬɨɪɭ   ȼɢɹɜɥɟɧɨ   ɳɨ 
ɬɟɯɧɨɥɨɝɿɱɧɿ  ɿɧɧɨɜɚɰɿʀ   ɜɫɟ  ɝɥɢɛɲɟ  ɩɪɨɧɢɤɚɸɱɢ  ɭ  ɫɮɟɪɭ  ɝɪɚɮɿɱɧɨɝɨ  ɞɢɡɚɣɧɭ  
ɪɟɜɨɥɸɰɿɣɧɨ  ɜɢɞɨɡɦɿɧɸɸɬɶ  ɜɿɡɭɚɥɶɧɨ-ɤɨɦɭɧɿɤɚɬɢɜɧɢɣ  ɩɪɨɫɬɿɪ  ɚɪɯɿɬɟɤɬɭɪɢ  
ɧɚɞɿɥɹɸɱɢ ɣɨɝɨ ɪɢɫɚɦɢ ɿɧɬɟɪɚɤɬɢɜɧɨɫɬɿ  
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Ⱥɧɧɨɬɚɰɢɹ 
Ƚɨɥɭɛɱɚɤ  Ʉɚɬɟɪɢɧɚ  Ɍɚɪɚɫɨɜɧɚ, ɤɚɧɞɢɞɚɬ  ɚɪɯɢɬɟɤɬɭɪɢ, ɞɨɰɟɧɬ  ɤɚɮɟɞɪɵ 

ɚɪɯɢɬɟɤɬɭɪɢ  ɢ  ɝɪɚɞɨɫɬɪɨɢɬɟɥɶɫɬɜɚ   ɂɜɚɧɨ-Ɏɪɚɧɤɨɜɫɤɢɣ    ɧɚɰɢɨɧɚɥɶɧɵɣ 
ɬɟɯɧɢɱɟɫɤɢɣ ɭɧɢɜɟɪɫɢɬɟɬ ɧɟɮɬɢ ɢ ɝɚɡɚ 

ɋɪɟɞɫɬɜɚ ɜɢɡɭɚɥɶɧɵɯ ɤɨɦɦɭɧɢɤɚɰɢɣ ɜ ɚɪɯɢɬɟɤɬɭɪɧɨɣ ɫɪɟɞɟ 
ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɯ ɭɱɪɟɠɞɟɧɢɣ. 

Ɉɫɜɟɳɟɧɵ  ɚɤɬɭɚɥɶɧɵɟ  ɬɟɧɞɟɧɰɢɢ  ɩɪɢɦɟɧɟɧɢɹ  ɫɪɟɞɫɬɜ  ɝɪɚɮɢɱɟɫɤɨɝɨ 
ɞɢɡɚɣɧɚ  ɜ  ɮɨɪɦɢɪɨɜɚɧɢɢ  ɚɪɯɢɬɟɤɬɭɪɧɨɣ  ɫɪɟɞɵ   ɇɚ  ɨɫɧɨɜɟ  ɚɧɚɥɢɡɚ  ɦɢɪɨɜɨɣ 
ɩɪɚɤɬɢɤɢ  ɨɪɝɚɧɢɡɚɰɢɢ  ɩɪɨɫɬɪɚɧɫɬɜɚ  ɭɱɟɛɧɵɯ  ɡɚɜɟɞɟɧɢɣ   ɫɮɨɪɦɭɥɢɪɨɜɚɧɵ 
ɨɫɧɨɜɧɵɟ  ɩɨɞɯɨɞɵ  ɤ  ɜɧɟɞɪɟɧɢɸ  ɫɪɟɞɫɬɜ  ɜɢɡɭɚɥɶɧɵɯ  ɤɨɦɦɭɧɢɤɚɰɢɣ  ɜ 
ɚɪɯɢɬɟɤɬɭɪɧɨɣ  ɫɪɟɞɟ   Ɉɩɪɟɞɟɥɟɧɨ   ɱɬɨ  ɫɪɟɞɫɬɜɚ  ɜɢɡɭɚɥɶɧɵɯ  ɤɨɦɦɭɧɢɤɚɰɢɣ  ɜ 
ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɯ ɭɱɪɟɠɞɟɧɢɹɯ ɩɪɢɡɜɚɧɵ ɪɟɚɥɢɡɨɜɚɬɶ ɪɹɞ ɮɭɧɤɰɢɣ  ɨɪɢɟɧɬɚɰɢɹ 
ɜ  ɩɪɨɫɬɪɚɧɫɬɜɟ, ɫɬɪɭɤɬɭɪɢɪɨɜɚɧɢɹ  ɦɚɪɲɪɭɬɨɜ  ɩɟɪɟɞɜɢɠɟɧɢɹ   ɫɨɡɞɚɧɢɟ 
ɜɢɡɭɚɥɶɧɨɝɨ  ɫɬɢɥɹ  ɡɚɜɟɞɟɧɢɹ   ɦɨɬɢɜɚɰɢɹ  ɤ  ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɣ  ɞɟɹɬɟɥɶɧɨɫɬɢ  
ɚɤɰɟɧɬɢɪɨɜɚɧɢɟ  ɧɚ  ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ  ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ   ɨɛɟɫɩɟɱɟɧɢɟ 
ɭɡɧɚɜɚɟɦɨɫɬɢ ɢ ɢɧɞɢɜɢɞɭɚɥɢɡɚɰɢɹ ɩɪɨɫɬɪɚɧɫɬɜɚ  

Ʉɥɸɱɟɜɵɟ  ɫɥɨɜɚ  ɜɢɡɭɚɥɶɧɵɟ  ɤɨɦɦɭɧɢɤɚɰɢɢ; ɝɪɚɮɢɱɟɫɤɢɣ  ɞɢɡɚɣɧ  ɜ 
ɚɪɯɢɬɟɤɬɭɪɟ   ɚɪɯɢɬɟɤɬɭɪɚ ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɯ ɭɱɪɟɠɞɟɧɢɣ; ɢɧɬɟɪɚɤɬɢɜɧɵɣ 
ɞɢɡɚɣɧ   
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The means of visual communications in the architectural environment of 

educational establishments. 
The current trends in the use of graphic design tools in the formation of the 

architectural environment are highlighted. The integration of the full range of visual 
information systems in the structure of educational institutions is of special 
importance, because of their purpose to remain modern and attractive to the young 
generation, understandable in orientation and perform their main function - 
motivation for learning and development. Means of visual communication in 
architecture are designed to implement a wide range of functions, which together are 
designed to ensure the implementation of a key idea - a person's belonging to the 
architectural space. The choice of technological means, style and color scheme of 
interior graphics depends on a number of criteria - the specifics of the space, its 
functional purpose, target audience, general style and architectural solution of the 
building and should take into account aspects of its emotional impact on people. 
Based on the analysis and generalization of the world practice of organization of the 
internal space of educational institutions, the main approaches to the introduction of 
visual communications in architecture and design are formulated. It is determined 
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that the means of visual communication in the architectural environment of 
educational institutions are designed to implement a number of functions: spatial 
orientation and structuring routes, creating visual style of the institution, motivation 
for educational activities, artistic expression,  individualization of space. A study of 
the interior design of educational institutions has revealed that the revolutionary 
progress in the means of visual communication from simple signs and pointers to 
interactive multimedia screens and media facades continues to gain momentum with 
the advent of virtual and augmented reality tools that make their adjustments and 
revolutionize design in architecture, endowing it with interactive properties. 
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