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Ⱥɧɨɬɚɰɿɹ: ɭ ɫɬɚɬɬɿ  ɪɨɡɝɥɹɞɚɸɬɶɫɹ  ɧɚɣɛɿɥɶɲ  ɯɚɪɚɤɬɟɪɧɿ  ɪɢɫɢ  ɫɬɢɥɸ 

ɩɨɫɬɦɨɞɟɪɧɿɡɦ  ɭ ɮɨɪɦɨɭɬɜɨɪɟɧɧɿ  ɦɿɫɶɤɢɯ  ɩɪɨɫɬɨɪɿɜ  ɉɨɫɬɦɨɞɟɪɧɿɡɦ  ɜ 
ɚɪɯɿɬɟɤɬɭɪɿ ɛɭɜ  ɡɚɥɭɱɟɧɢɣ  ɜ  ɹɤɨɫɬɿ  ɪɿɲɟɧɧɹ   ɹɤɟ  ɛ  ɞɨɡɜɨɥɢɥɨ  ɩɨɽɞɧɚɬɢ 
ɪɚɰɿɨɧɚɥɶɧɿɫɬɶ  ɿ  ɞɨɰɿɥɶɧɿɫɬɶ  ɦɨɞɟɪɧɿɡɦɭ  ɡ  ɹɫɤɪɚɜɢɦɢ  ɯɭɞɨɠɧɿɦɢ  ɿ 
ɞɢɡɚɣɧɟɪɫɶɤɢɦɢ ɪɿɲɟɧɧɹɦɢ  ɉɪɨɬɟ ɦɿɫɶɤɟ ɫɟɪɟɞɨɜɢɳɟ ɜ ɟɩɨɯɭ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ 
ɩɨɫɬɭɩɨɜɨɜɬɪɚɱɚɽ ɫɜɨɸ  ɿɫɬɨɪɢɱɧɭ  ɩɚɦ ɹɬɶ   ɫɜɨɽ  ɡɧɚɱɟɧɧɹ ɹɤ  ɚɧɬɪɨɩɨɥɨɝɿɱɧɨʀ 
ɤɚɬɟɝɨɪɿʀ ɿ  ɹɤ  ɦɿɫɰɹ ɿɞɟɧɬɢɮɿɤɚɰɿʀ  ɨɫɨɛɢɫɬɨɫɬɿ. Ɉɛɪɚɡ ɦɿɫɬɚ  ɩɨɫɬɦɨɞɟɪɧɭ  ±
ɤɨɧɝɥɨɦɟɪɚɬ ɿɞɟɣ  ɬɚ  ɨɛɪɚɡɿɜ   ɩɨɛɭɞɨɜɚɧɢɯ  ɡɚ  ɞɨɩɨɦɨɝɨɸ ɜɿɡɭɚɥɶɧɨʀ ɩɚɦ¶ɹɬɿ 
ɨɫɨɛɢɫɬɨɫɬɿ.  

Ʌɚɫ-ȼɟɝɚɫ  ± ɝɿɩɟɪɬɪɨɮɨɜɚɧɢɣ  ɩɪɢɤɥɚɞ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɢɱɧɨɝɨ  ɦɿɫɬɚ   Ƀɨɝɨ 
ɦɿɫɶɤɢɣ  ɩɟɣɡɚɠ ɡɚɥɢɲɚɽ ɨɫɬɨɪɨɧɶ ɮɚɫɚɞɢ  ɬɚ  ɫɬɿɧɢ ɛɭɞɿɜɟɥɶ   ɡɚɦɿɧɸɸɱɢ ʀɯ 
ɧɟɨɧɨɜɢɦɢ  ɡɧɚɤɚɦɢ  ɬɚ  ɫɢɦɜɨɥɚɦɢ. Ɍɚɤɟ ɫɢɦɜɨɥɿɱɧɟ ɦɿɫɰɟ ɫɬɚɽ ɩɨɡɚɱɚɫɨɜɢɦ  
ɧɟɪɟɚɥɶɧɢɦ ɿ ɬɪɚɧɡɢɬɧɢɦ  ɧɟ ɩɪɢɡɧɚɱɟɧɢɦ ɞɥɹ ɩɨɜɫɹɤɞɟɧɧɨɝɨ ɠɢɬɬɹ  ɉɪɨɫɬɿɪ ɿ 
ɱɚɫ ɭ ɬɚɤɨɦɭ ɦɿɫɬɿ ɜɬɪɚɱɚɸɬɶ ɫɜɨɸ ɫɭɬɧɿɫɬɶ  

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɩɨɫɬɦɨɞɟɪɧɿɡɦ; ɦɿɫɶɤɢɣ ɩɪɨɫɬɿɪ; ɚɥɸɡɿɚɧɿɡɦ; Ʌɚɫ-ȼɟɝɚɫ  
 
ɉɨɫɬɚɧɨɜɤɚ  ɩɪɨɛɥɟɦɢ. ɉɟɪɟɞɭɦɨɜɚɦɢ  ɩɨɹɜɢ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɜ      -70 

ɪɪ  ɫɬɚɥɨ ɪɨɡɱɚɪɭɜɚɧɧɹ ɜ ɿɞɟɚɥɚɯ ɦɨɞɟɪɧɿɡɦɭ  ɚ ɫɚɦɟ  ɩɪɨɝɪɟɫɭ ɧɚɭɤɢ ɬɚ ɬɟɯɧɿɤɢ, 
ɦɨɠɥɢɜɨɫɬɿ  ɜɢɪɿɲɟɧɧɹ  ɡɚ  ɪɚɯɭɧɨɤ  ɧɶɨɝɨ ɝɥɨɛɚɥɶɧɢɯ ɩɪɨɛɥɟɦ  ɥɸɞɫɬɜɚ  
ɰɿɥɿɫɧɨɫɬɿ  ɫɜɿɬɭ   ɿɫɧɭɜɚɧɧɹ ɡɚɝɚɥɶɧɨɥɸɞɫɶɤɢɯ  ɰɿɧɧɨɫɬɟɣ   Ɂ¶ɹɜɢɜɲɢɫɶ  ɩɿɫɥɹ 
ɦɨɞɟɪɧɿɡɦɭ  ɩɨɫɬɦɨɞɟɪɧɿɡɦ ɜ  ɚɪɯɿɬɟɤɬɭɪɿ ɩɨɽɞɧɚɜ ɪɚɰɿɨɧɚɥɶɧɿɫɬɶ  ɿ  ɞɨɰɿɥɶɧɿɫɬɶ 
ɦɨɞɟɪɧɿɡɦɭ  ɡ  ɹɫɤɪɚɜɢɦɢ  ɯɭɞɨɠɧɿɦɢ  ɿ  ɞɢɡɚɣɧɟɪɫɶɤɢɦɢ  ɪɿɲɟɧɧɹɦɢ   ɉɪɨɬɟ 
ɫɟɪɟɞɨɜɢɳɟ  ɦɿɫɬɚ  ɩɨɱɢɧɚɽ  ɫɩɪɢɣɦɚɬɢɫɹ ɹɤ  ɬɨɪɝɨɜɨ-ɪɨɡɜɚɠɚɥɶɧɢɣ ɰɟɧɬɪ   ɞɟ 
ɫɢɦɜɨɥ  ɩɨɡɧɚɱɚɽ  ɦɿɫɰɟ  ɫɩɨɠɢɜɚɧɧɹ± ɟɮɟɦɟɪɧɢɣ   ɩɨɡɚɱɚɫɨɜɢɣ ɩɪɨɫɬɿɪ, ɳɨ 
ɜɬɪɚɱɚɽ ɫɜɨɸ  ɿɫɬɨɪɢɱɧɭ  ɩɚɦ ɹɬɶ   ɫɜɨɽ  ɡɧɚɱɟɧɧɹ ɹɤ  ɚɧɬɪɨɩɨɥɨɝɿɱɧɨʀ  ɤɚɬɟɝɨɪɿʀ ɿ 
ɦɿɫɰɹ ɿɞɟɧɬɢɮɿɤɚɰɿʀ ɨɫɨɛɢɫɬɨɫɬɿ. 

Ⱥɧɚɥɿɡ ɨɫɬɚɧɧɿɯɞɨɫɥɿɞɠɟɧɶ ɬɚ ɩɭɛɥɿɤɚɰɿɣ. ȼɢɧɢɤɧɭɜɲɢ ɹɤ ɥɿɬɟɪɚɬɭɪɧɢɣ 
ɫɬɢɥɶ   ɩɨɫɬɦɨɞɟɪɧɿɡɦ  ɿ  ɜ  ɚɪɯɿɬɟɤɬɭɪɿ  ɨɬɪɢɦɚɜ  ɞɨɤɥɚɞɧɟ  ɬɟɨɪɟɬɢɱɧɟ 
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ɨɛɝɪɭɧɬɭɜɚɧɧɹ  Ⱦɨɫɢɬɶ ɡɝɚɞɚɬɢ ɨɫɧɨɜɧɿ ɩɪɚɰɿ ɑ  Ⱦɠɟɧɤɫɚ [1]  Ʉ  Ɏɪɟɦɩɬɨɧɚ [2], 
Ɋ  ɋɬɟɪɧɚ  Ɉ   ȱɤɨɧɧɿɤɨɜɚ [3]  Ʌ  ɋɬɚɪɨɞɭɛɰɟɜɨʀ  [4], Birbara Barreiro Leyn [9]; ɭ 
ɜɿɬɱɢɡɧɹɧɿɣ  ɥɿɬɟɪɚɬɭɪɿ  ± ɋ   Ʌɿɧɞɢ  [5], ȱ   Ⱦɨɛɪɢɰɢɧɨʀ  [6]   Ɍ   Ⱦɚɜɢɞɢɱ  [7], 
Ɉ  Ɉɥɿɣɧɢɤ  [8] ɬɚ  ɿɧ   ȼ  ɰɢɯ  ɪɨɛɨɬɚɯ  ɞɨɫɢɬɶ ɞɨɤɥɚɞɧɨ  ɨɩɢɫɚɧɚ  ɫɭɬɧɿɫɬɶ 
ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ɩɪɨɬɟɟ  ɮɨɪɦɨɭɬɜɨɪɟɧɧɹ  ɿ  ɨɫɨɛɥɢɜɨɫɬɿ  ɜɢɤɨɪɢɫɬɚɧɧɹ  ɦɿɫɶɤɢɯ 
ɩɪɨɫɬɨɪɿɜ ɜ ɚɪɯɿɬɟɤɬɭɪɿ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɦɟɧɲ ɞɨɫɥɿɞɠɟɧɿ. 

Ɇɟɬɚ ɫɬɚɬɬɿ  Ⱦɨɫɥɿɞɢɬɢ ɨɫɨɛɥɢɜɨɫɬɿ ɮɨɪɦɨɭɬɜɨɪɟɧɧɹ ɦɿɫɶɤɢɯ ɩɪɨɫɬɨɪɿɜ ɜ 
ɚɪɯɿɬɟɤɬɭɪɿ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ. 

Ɉɫɧɨɜɧɚ  ɱɚɫɬɢɧɚ   ɉɨɫɬɦɨɞɟɪɧɿɡɦ  ɜɢɧɢɤ  ɹɤ  ɪɟɚɤɰɿɹ  ɧɚ  ɪɚɰɿɨɧɚɥɶɧɭ 
ɫɬɟɪɟɨɬɢɩɧɿɫɬɶ ɦɨɞɟɪɧɿɫɬɫɶɤɨʀ  ɚɪɯɿɬɟɤɬɭɪɢ   ɹɤɚ  ɜɢɱɟɪɩɚɥɚ ɫɟɛɟ ɞɨ      -   ɪɪ  
ɏɏ  ɫɬ   ɇɚɡɪɿɥɚ  ɿɞɟɹ  ɩɨɜɟɪɧɭɬɢ  ɜ  ɚɪɯɿɬɟɤɬɭɪɭ  ɨɛɪɚɡɧɿɫɬɶ  ɬɚ ɨɪɢɝɿɧɚɥɶɧɿɫɬɶ  
ɍɬɨɩɿɱɧɿ ɿɞɟʀ ɚɜɚɧɝɚɪɞɭ ɡɦɿɧɢɥɢɫɹ ɿɪɨɧɿɱɧɢɦ ɜɿɞɧɨɲɟɧɧɹɦ ɦɢɫɬɟɰɬɜɚ ɞɨ ɫɚɦɨɝɨ 
ɫɟɛɟ   ɜɿɣɧɚ  ɡ  ɬɪɚɞɢɰɿɽɸ  ± ɫɩɿɜɿɫɧɭɜɚɧɧɹɦ  ɡ  ɧɟɸ   ɩɪɢɧɰɢɩɨɜɢɦ  ɫɬɢɥɿɫɬɢɱɧɢɦ 
ɩɥɸɪɚɥɿɡɦɨɦ   ɉɨɫɬɦɨɞɟɪɧɿɡɦ   ɜɿɞɤɢɞɚɸɱɢ  ɪɚɰɿɨɧɚɥɿɡɦ  ©ɿɧɬɟɪɧɚɰɿɨɧɚɥɶɧɨɝɨ 
ɫɬɢɥɸª   ɡɜɟɪɧɭɜɫɹ  ɞɨ  ɚɥɸɡɿɚɧɿɡɦɭ   ɧɚɨɱɧɢɯ  ɰɢɬɚɬ  ɡ  ɿɫɬɨɪɿʀ  ɦɢɫɬɟɰɬɜɚ   ɞɨ 
ɧɟɩɨɜɬɨɪɧɢɯ  ɨɫɨɛɥɢɜɨɫɬɟɣ  ɧɚɜɤɨɥɢɲɧɶɨɝɨ  ɩɟɣɡɚɠɭ   ɩɨɽɞɧɭɸɱɢ  ɜɫɟ  ɰɟ  ɡ 
ɧɨɜɿɬɧɿɦɢ ɞɨɫɹɝɧɟɧɧɹɦɢ ɛɭɞɿɜɟɥɶɧɨʀ ɬɟɯɧɨɥɨɝɿʀ  ɪɢɫ  -2, 6).  

ɍ  ɡɨɜɧɿɲɧɿɣ ɨɛɪɨɛɰɿ  ɛɭɞɿɜɟɥɶ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɢ  ɩɪɚɝɧɭɥɢ  ɞɨ  ɫɢɦɟɬɪɿʀ  ɿ 
ɩɪɨɩɨɪɰɿɣɧɨɫɬɿ   ɞɨ  ɜɢɪɚɡɧɨʀ  ɨɛɪɚɡɧɨɫɬɿ  ɛɭɞɿɜɟɥɶ   Ⱥɤɬɢɜɧɨ  ɜɩɪɨɜɚɞɠɭɜɚɥɨɫɶ 
ɞɟɤɨɪɭɜɚɧɧɹ  ɫɬɿɧ   ɛɚɪɟɥɶɽɮɢ   ɪɨɡɩɢɫɢ  ɬɨɳɨ   ɡɚɩɨɡɢɱɟɧɿ  ɧɚɣɱɚɫɬɿɲɟ  ɡ 
ɿɫɬɨɪɢɱɧɢɯ ɚɪɯɿɬɟɤɬɭɪɧɢɯ ɬɪɚɞɢɰɿɣ   

ɏɚɪɚɤɬɟɪɧɢɦɢ ɩɪɢɧɰɢɩɚɦɢ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɫɬɚɥɢ  
- ɧɚɫɢɱɟɧɿɫɬɶ ɮɨɪɦɢ ɿ ɞɟɤɨɪɭ ɛɭɞɿɜɥɿ ɩɟɜɧɢɦ ɡɦɿɫɬɨɦ  
- ɡɜ ɹɡɨɤ ɿɡ ɨɛɪɚɡɚɦɢ ɦɚɫɨɜɨʀ ɤɭɥɶɬɭɪɢ ɜ ɞɟɤɨɪɿ  
- ɚɥɸɡɿʀ  ɧɚɝɚɞɭɜɚɧɧɹ ɜ ɡɚɝɚɥɶɧɿɣ ɤɨɦɩɨɡɢɰɿʀ ɚɛɨ ʀʀ ɞɟɬɚɥɹɯ  
- ɿɫɬɨɪɢɤɨ-ɚɪɯɿɬɟɤɬɭɪɧɿ ɫɬɢɥɿɡɚɰɿʀ  
- ©ɡɜɨɪɨɬɧɹ ɚɪɯɟɨɥɨɝɿɹª ± ɡɛɥɢɠɟɧɧɹ ɧɨɜɨɝɨ ɨɛ ɽɤɬɭ ɡɿ ɫɬɚɪɨɸ ɛɭɞɿɜɟɥɶɧɨɸ 
ɬɟɯɧɿɤɨɸ  
- ɩɟɪɟɜɚɠɧɨ  ɫɤɟɩɬɢɱɧɟ   ɫɚɬɢɪɢɱɧɟ  ɬɚ  ɿɪɨɧɿɱɧɨ-ɩɚɪɨɞɿɣɧɟ  ɫɬɚɜɥɟɧɧɹ  ɞɨ 
ɧɚɞɛɚɧɶ ɯɭɞɨɠɧɶɨʀ ɤɭɥɶɬɭɪɢ  ɰɢɬɭɜɚɧɧɹ  ɡɚɩɨɡɢɱɟɧɧɹ  ɤɨɥɚɠ ɬɨɳɨ   
- ɧɚɪɟɲɬɿ  ɹɤ ɧɚɫɥɿɞɨɤ  ± ɩɨɥɿɫɬɢɥɿɫɬɢɤɚ ± ɦɧɨɠɢɧɧɚ ɫɬɢɥɿɫɬɢɤɚ  

Ɍɚɤɢɦ  ɱɢɧɨɦ   ɩɨɫɬɦɨɞɟɪɧɿɡɦ  ɡɚ  ɡɦɿɫɬɨɦ  ɧɚɝɚɞɭɽ  ɹɜɢɳɟ  ɚɪɯɿɬɟɤɬɭɪɧɨʀ 
ɟɤɥɟɤɬɢɤɢ ɏȱɏ ɫɬ   ± ɡɜɢɱɚɣɧɨ  ɡ ɩɨɩɪɚɜɤɨɸ ɧɚ ɤɭɥɶɬɭɪɧɟ ɛɚɝɚɬɫɬɜɨ ɏɏ ɫɬ   

ɓɟ  ɨɞɧɚ  ɹɤɿɫɬɶ   ɳɨ ɜɿɞɪɿɡɧɹɽ  ɚɪɯɿɬɟɤɬɭɪɭ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ɨɫɨɛɥɢɜɨ  ɜ 
ɽɜɪɨɩɟɣɫɶɤɢɯ  ɤɪɚʀɧɚɯ  ± ɰɟ  ɭɫɜɿɞɨɦɥɟɧɟ  ɛɚɠɚɧɧɹ  ɡɜ ɹɡɚɬɢ  ɧɨɜɿ  ɫɩɨɪɭɞɢ  ɡ 
ɿɫɬɨɪɢɱɧɢɦ ɦɿɫɶɤɢɦ ɨɬɨɱɟɧɧɹɦ   ɜɿɞɱɭɬɢ ɦɿɫɶɤɢɣ ɤɨɧɬɟɤɫɬ ɦɚɣɛɭɬɧɿɯ ɛɭɞɿɜɟɥɶ  
Ɂɜɟɪɧɟɧɧɹ  ɞɨ  ɿɫɬɨɪɢɱɧɢɯ  ɮɨɪɦ  ɜ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɿ  ɧɿɤɨɥɢ  ɧɟ  ɧɨɫɢɬɶ  ɯɚɪɚɤɬɟɪɭ 
ɩɪɹɦɨɝɨ  ɰɢɬɭɜɚɧɧɹ   ɧɚɬɨɦɿɫɬɶ  ɡ ɹɜɥɹɽɬɶɫɹ  ɝɪɚ  ɜ  ɧɚɬɹɤɢ  ɧɚ  ɩɪɨɨɛɪɚɡɢ   ɚɥɸɡɿʀ  
ɡɚɲɢɮɪɨɜɚɧɭ  ɫɢɦɜɨɥɿɤɭ  ɿ  ɫɤɥɚɞɧɿ  ɚɫɨɰɿɚɰɿʀ   Ⱥɥɟ  ɝɨɥɨɜɧɨɸ  ɡɚɫɥɭɝɨɸ 
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ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɽ ɬɟ  ɳɨ ɩɨɧɹɬɬɹ ɤɪɚɫɢ  ɿ ɨɛɪɚɡɧɨɫɬɿ ɛɭɥɨ ɪɟɚɛɿɥɿɬɨɜɚɧɨ ɧɚɜɿɬɶ 
ɜɿɞɧɨɫɧɨ ɫɭɜɨɪɨ ɮɭɧɤɰɿɨɧɚɥɶɧɢɯ ɛɭɞɿɜɟɥɶ   

ȱɪɨɧɿɱɧɿɫɬɶ  ɿ  ɩɚɪɚɞɨɤɫɚɥɶɧɿɫɬɶ   ɜɿɞɫɭɬɧɿɫɬɶ  ɩɚɮɨɫɭ  ɿ  ɜɢɡɧɚɧɧɹ  ɫɜɨɽʀ 
ɜɬɨɪɢɧɧɨɫɬɿ ± ɜɫɟ ɰɟ ɪɢɫɢ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ȼɚɠɥɢɜɨ  ɳɨ ɫɬɜɨɪɸɜɚɧɢɣ ɨɛɪɚɡ ±
ɿɪɨɧɿɱɧɚ  ɜɟɪɫɿɹ  ɦɿɫɶɤɨɝɨ  ɫɟɪɟɞɨɜɢɳɚ  Ⱥɪɯɿɬɟɤɬɨɪɢ-ɩɨɫɬɦɨɞɟɪɧɿɫɬɢ  ɛɪɚɥɢ 
ɬɟɦɚɬɢɤɭ ɞɥɹ ɛɭɞɿɜɟɥɶ ɡɜɿɞɭɫɿɥɶ  ɱɢ ɬɨ ɦɿɫɶɤɚ ɥɟɝɟɧɞɚ  ɱɢ ɬɨ ɪɟɥɿɝɿɣɧɢɣ ɨɛɪɚɡ  
ɱɢ ɬɨ ɦɿɫɰɟɜɚ ɚɪɯɿɬɟɤɬɭɪɚ ±ɬɨɦɭ ʀɯ ɩɪɨɟɤɬɢ ɿɧɨɞɿ ɫɭɩɟɪɟɱɚɬɶ ɧɚɜɿɬɶ ɫɚɦɢɦ ɫɨɛɿ  

ɇɚ ɜɿɞɦɿɧɭ  ɜɿɞ ɦɨɞɟɪɧɿɡɦɭ   ɹɤɢɣ  ɡɚɩɟɪɟɱɭɽ ɦɢɧɭɥɟ   ɩɨɫɬɦɨɞɟɪɧɿɡɦ ɲɭɤɚɽ 
ɡɜ ɹɡɨɤ  ɡ  ɤɨɪɿɧɧɹɦ  ɿ  ɩɪɢɦɭɲɭɽ  ɜɿɞɱɭɬɢ  ɩɪɢɽɦɧɭ  ɧɨɫɬɚɥɶɝɿɸ  ɡɚ  ɦɢɧɭɥɢɦ Ɍɚɤɭ 
ɪɢɫɭ ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɳɟ ɜɢɡɧɚɱɚɸɬɶ ɹɤ ɬɪɚɞɢɰɿɨɧɚɥɿɡɦ  

ɉɨɫɬɦɨɞɟɪɧɿɡɦ  ɿɪɪɚɰɿɨɧɚɥɶɧɢɣ   ɉɪɢɯɢɥɶɧɢɤɢ  ɰɶɨɝɨ  ɫɬɢɥɸ  ɜɟɥɢɤɟ 
ɡɧɚɱɟɧɧɹ  ɧɚɞɚɸɬɶ  ɩɪɨɫɬɨɪɭ  ɿ  ɩɪɢ  ɩɪɨɟɤɬɭɜɚɧɧɿ  ɱɚɫɬɨ  ɡɜɟɪɬɚɸɬɶɫɹ  ɞɨ 
ɦɚɧɶɽɪɢɡɦɭ  ɫɬɜɨɪɸɸɱɢ ɳɨɫɶ ɬɚɽɦɧɢɱɟ  ɧɚɩɨɜɧɟɧɟ ɿ ɧɟɪɟɚɥɶɧɟ  ɪɢɫ   . 

Ƚɨɥɨɜɧɟ ɡɚɜɞɚɧɧɹ ɚɪɯɿɬɟɤɬɨɪɿɜ ±ɨɛ ɽɞɧɚɧɧɹ ɜ ɨɞɧɟ ɰɿɥɟ ɫɦɚɤɿɜ ɿ ɰɿɧɧɨɫɬɟɣ 
ɡɜɢɱɚɣɧɢɯ ɥɸɞɟɣ  ɿ ɩɪɨɮɟɫɿɣɧɨʀ ɚɪɯɿɬɟɤɬɭɪɧɨʀ ɦɨɜɢ   ȱɧɚɤɲɟ ɤɚɠɭɱɢ ± ɜɬɿɥɟɧɧɹ 
ɩɨɞɜɿɣɧɨɝɨ ɤɨɞɭ  ɬɪɚɞɢɰɿɣɧɨɝɨ ɿ ɫɭɱɚɫɧɨɝɨ   

Ɇɿɫɶɤɟ  ɫɟɪɟɞɨɜɢɳɟ  ɜ  ɟɩɨɯɭ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɜɿɞɞɚɥɹɽɬɶɫɹ  ɜɿɞ  ɬɪɚɞɢɰɿɣɧɨʀ 
ɤɨɧɰɟɩɰɿʀ  ɦɿɫɬ  Ɇɿɫɶɤɿ  ɰɟɧɬɪɢ  ɩɟɪɟɬɜɨɪɸɸɬɶɫɹ  ɧɚ  ɫɭɬɨ  ɤɨɦɟɪɰɿɣɧɿ  ɩɪɢɦɚɧɤɢ  
ɡɚɡɧɚɱɚɽ  %iUEDUD Barreiro /HyQ [9, p. 61]. Ɍɚɤɢɦ  ɱɢɧɨɦ  ɰɟɧɬɪ  ɦɿɫɬɚ  ɫɬɚɽ 
©ɬɟɦɚɬɢɱɧɢɦ ɩɚɪɤɨɦ ɞɥɹ ɬɭɪɢɫɬɿɜª. 

ȼ ɩɨɫɬɦɨɞɟɪɧɿɡɦɿ ɦɿɫɬɨ  ɫɩɪɢɣɦɚɽɬɶɫɹ ɹɤ  ɬɨɪɝɨɜɨ-ɪɨɡɜɚɠɚɥɶɧɢɣ ɰɟɧɬɪ   ɞɟ 
ɫɢɦɜɨɥ  ɩɨɡɧɚɱɚɽ  ɦɿɫɰɟ  ɫɩɨɠɢɜɚɧɧɹ   ± ɟɮɟɦɟɪɧɢɣ   ɩɨɡɚɱɚɫɨɜɢɣ ɩɪɨɫɬɿɪ, ɳɨ 
ɜɬɪɚɱɚɽ ɫɜɨɸ ɿɫɬɨɪɢɱɧɭ ɩɚɦ ɹɬɶ  ɫɜɨɽ ɡɧɚɱɟɧɧɹ ɹɤ ɚɧɬɪɨɩɨɥɨɝɿɱɧɨʀ ɤɚɬɟɝɨɪɿʀ ɿ ɹɤ 
ɦɿɫɰɹ ɿɞɟɧɬɢɮɿɤɚɰɿʀ ɨɫɨɛɢɫɬɨɫɬɿ. 

Ɋɟɦ  Ʉɭɥɯɚɫ[12, p.177] ɧɚɡɢɜɚɽ ɰɟ ɹɜɢɳɟ ɧɟɫɬɚɧɞɚɪɬɧɢɦ ɦɿɫɶɤɢɦ 
ɩɪɨɫɬɨɪɨɦ  ɩɨɛɭɞɨɜɚɧɢɦ ɹɤ ɤɨɧɝɥɨɦɟɪɚɬ ɿɞɟɣ  ɤɨɧɰɟɩɰɿɣ ɬɚ ɦɪɿɣ  ɐɟɣ ɩɪɨɫɬɿɪ 
ɫɩɪɹɦɨɜɚɧɢɣ  ɧɚ  ɬɟ   ɳɨɛ ɫɩɨɞɨɛɚɬɢɫɶ ɥɸɞɢɧɿ ɡɚɜɞɹɤɢ ɯɢɦɟɪɧɢɦ  ɬɚ 
ɩɟɪɟɛɿɥɶɲɟɧɢɦ ɟɥɟɦɟɧɬɚɦ   ɧɟɨɧɭ   ɤɚɡɢɧɨ  ɬɚ  ɫɩɨɪɭɞɚɦ   ɳɨ ɩɨɽɞɧɭɸɬɶ 
ɚɪɯɿɬɟɤɬɭɪɧɿ ɟɥɟɦɟɧɬɢ ɛɭɞɶ-ɹɤɨɝɨ ɜɿɤɭ ɡ ɧɚɦɿɪɨɦ ɫɬɜɨɪɢɬɢ ɧɨɜɢɣ ɚɪɯɿɬɟɤɬɭɪɧɢɣ 
ɫɬɢɥɶ  Ɇɿɫɬɨ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɡɚɦɿɫɬɶ  ɫɩɪɚɜɠɧɿɯ  ɨɫɨɛɥɢɜɨɫɬɟɣ  ɥɚɧɞɲɚɮɬɭ  
ɚɪɯɿɬɟɤɬɭɪɧɢɯ  ɞɟɬɚɥɟɣ   ɝɪɢ  ɫɜɿɬɥɚ  ɣ  ɬɿɧɿ  ɩɨɱɢɧɚɽ  ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ  ɫɢɦɜɨɥɢ  ɿ 
ɡɧɚɤɢ   ɹɤɿ  ɩɪɢɜ¶ɹɡɭɸɬɶ  ɝɥɹɞɚɱɚ  ɧɟ  ɞɨ  ©ɩɚɦ¶ɹɬɿ  ɦɿɫɰɹª   ɚ  ɞɨ  ɜɢɝɚɞɚɧɨɝɨ 
ɤɨɦɟɪɰɿɣɧɨɝɨ ɫɰɟɧɚɪɿɸ  Birbara Barreiro Leyn ɡɚɡɧɚɱɚɽ  ©ɉɨɫɬɦɨɞɟɪɧɿ ɦɿɫɬɚ ɧɟ 
ɩɪɢɡɧɚɱɟɧɿ ɞɥɹ ɩɪɨɠɢɜɚɧɧɹ ɿɧɞɢɜɿɞɭɚɥɿɜ  ɚ ɧɚɬɨɦɿɫɬɶ ɦɚɸɬɶ ɧɚ ɦɟɬɿ ɜɿɞɜɨɥɿɤɚɬɢ 
ɫɭɫɩɿɥɶɫɬɜɨ   ɐɟ  ɩɨɫɥɿɞɨɜɧɿɫɬɶ  ɪɿɡɧɨɦɚɧɿɬɧɢɯ  ɧɟɪɟɚɥɶɧɢɯ  ɩɪɨɫɬɨɪɿɜ   ɳɨ 
ɜɬɿɥɸɸɬɶ ɧɚɜ¶ɹɡɚɧɿ ɦɪɿʀ    ɜɿɞɜɨɥɿɤɚɸɬɶ ɥɸɞɟɣ  ɡɦɭɲɭɸɱɢ ʀɯ ɩɨɜɿɪɢɬɢ  ɳɨ ɞɚɧɟ 
ɦɿɫɰɟ ±ɭɬɨɩɿɹ  ɫɬɜɨɪɟɧɚ ɡɚ ʀɯ ɨɛɪɚɡɨɦ ɬɚ ɩɨɞɨɛɨɸª [9, p.59]. 

ɋɬɜɨɪɟɧɧɹ ɩɨɫɬɦɨɞɟɪɧɿɫɬɢɱɧɨɝɨ  ɩɪɨɫɬɨɪɭ ɧɚɫɚɦɩɟɪɟɞ ɡɚɥɟɠɢɬɶ ɜɿɞ 
ɚɫɨɰɿɚɰɿʀ ɦɿɠ ɫɢɦɜɨɥɚɦɢ ɬɚ ɡɧɚɤɚɦɢ  ɹɤɿ ɜɿɞɩɨɜɿɞɚɸɬɶ ɜɢɦɨɝɚɦ ɫɭɫɩɿɥɶɫɬɜɚ  ɐɟ 
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± ɦɿɫɶɤɚ ɫɬɪɭɤɬɭɪɚ  ɭɬɜɨɪɸɜɚɧɚ ɡɧɚɤɚɦɢ  ɐɿ  ɡɧɚɤɢ ɦɨɠɭɬɶ ɧɚɜɿɬɶ ɫɥɭɠɢɬɢ ɞɥɹ 
ɧɚɞɚɧɧɹ  ɯɭɞɨɠɧɶɨ-ɟɫɬɟɬɢɱɧɨʀ  ɤɚɬɟɝɨɪɿʀ  ɩɨɪɨɠɧɶɨɦɭ  ɨɛ¶ɽɤɬɭ  ± ɡɧɚɤ  
ɜɢɝɨɬɨɜɥɟɧɢɣ ɡ ɧɟɨɧɨɜɢɯ ɜɨɝɧɿɜ  ɽ ɜɟɪɲɢɧɨɸ ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ ɫɭɫɩɿɥɶɫɬɜɚ  

ɐɟ  ± ɦɿɫɬɨ-ɮɚɥɶɫɢɮɿɤɚɰɿɹ   ©ɦɿɫɬɨ-ɲɨɭª   ɫɭɫɩɿɥɶɫɬɜɨ  ɜɢɞɨɜɢɳɚ   ɿɥɸɡɿɹɬɚ 
ɚɥɸɡɿɹ. ɋɨɰɿɨɥɨɝɢ  ɬɚ  ɚɪɯɿɬɟɤɬɨɪɢ  ɧɚɡɢɜɚɥɢ  ɰɟ  ɹɜɢɳɟ  ©ɦɿɫɬɨɮɿɤɚɰɿɽɸª   ɹɤɚ 
ɮɚɥɶɫɢɮɿɤɭɽ ɪɟɚɥɶɧɿɫɬɶ ɧɚ ɧɚɞɡɜɢɱɚɣɧɨɦɭ ɪɿɜɧɿ   

ɉɨɫɬɦɨɞɟɪɧɿɫɬɢɱɧɚ  ɚɪɯɿɬɟɤɬɭɪɚ  ± ɰɟ  ɫɜɨɽɪɿɞɧɢɣ  ɞɢɫɤɭɪɫ   ɹɤ  ɪɟɤɥɚɦɚ  ɱɢ 
ɪɟɚɥɿɬɿ-ɲɨɭ   ɹɤɚ  ɩɨɫɬɭɩɨɜɨ  ɜɬɪɚɱɚɽ  ɡɜ¶ɹɡɨɤ  ɡ  ɪɟɚɥɶɧɢɦ  ɨɬɨɱɟɧɧɹɦ   ɧɚɞɚɸɱɢ 
ɡɧɚɱɟɧɧɹ  ɥɢɳɟ  ɜɢɞɨɜɢɳɧɢɦ  ɫɢɦɜɨɥɚɦ   ȱɧɞɢɜɿɞ  ɧɟ  ɦɨɠɟ ɪɨɡɪɿɡɧɢɬɢ ɪɟɚɥɶɧɢɣ 
ɨɛɪɚɡ ɿ ɨɛɪɚɡ ɡɦɚɧɿɩɭɥɶɨɜɚɧɢɣ  Ɉɬɠɟ  ɦɿɫɬɨ ɩɨɫɬɦɨɞɟɪɧɭ ɫɬɜɨɪɸɽ ɨɛɪɚɡɦɿɫɬɚ ɹɤ 
ɤɨɧɝɥɨɦɟɪɚɬ ɿɞɟɣ  ɬɚ  ɨɛɪɚɡɿɜ   ɩɨɛɭɞɨɜɚɧɢɯ  ɡɚ  ɞɨɩɨɦɨɝɨɸ ɜɿɡɭɚɥɶɧɨʀ ɩɚɦ¶ɹɬɿ 
ɨɫɨɛɢɫɬɨɫɬɿ [9, p.64]. 

Ʌɸɞɢ   ɜɢɯɨɜɚɧɿ  ɩɨɫɦɨɞɟɪɧɿɫɬɢɱɧɢɦ  ɨɬɨɱɟɧɧɹɦ   ɫɬɚɸɬɶ  ɧɟɪɨɡɛɿɪɥɢɜɢɦɢ  
ɫɩɪɢɣɦɚɸɱɢ  ɛɭɞɶ-ɹɤɭ  ɚɪɯɿɬɟɤɬɭɪɭ  ɥɢɲɟ  ɹɤ  ɟɥɟɦɟɧɬ  ɪɨɡɜɚɝɢ   Ⱦɥɹ  ɧɢɯ  ɧɟɦɚɽ 
ɡɧɚɱɟɧɧɹ   ɳɨ  ɡɧɚɤɢ  ɬɚ  ɟɥɟɦɟɧɬɢ   ɹɤɢɦɢ   ɧɚɩɪɢɤɥɚɞ   ɧɚɫɢɱɟɧɚ  ɰɟɧɬɪɚɥɶɧɚ 
ɜɭɥɢɰɹ  Ʌɚɫ-ȼɟɝɚɫɚ   ɽ  ɫɢɦɜɨɥɚɦɢ  ɿɫɬɨɪɿʀ  ɞɚɜɧɿɯ  ɰɢɜɿɥɿɡɚɰɿɣ   ɮɪɚɝɦɟɧɬɚɦɢ 
ɡɚɩɨɡɢɱɟɧɢɯ  ɚɪɯɿɬɟɤɬɭɪɧɢɯ  ɫɬɢɥɿɜ   ɡɿɛɪɚɧɢɯ ɡ  ɿɧɲɢɯ  ɤɭɬɨɱɤɿɜ  ɫɜɿɬɭ   ȼɚɠɥɢɜɨ  
ɳɨ  ɰɟ  ± ɰɿɤɚɜɟ  ɜɢɞɨɜɢɳɟ  ɪɢɫ  -4). ȼɿɞɱɭɬɬɹ, ɩɨɞɿɛɧɿ ɞɨ  ɠɢɬɬɹ  ɜ 
ɩɚɪɚɥɟɥɶɧɨɦɭɫɜɿɬɿ  ɞɟ ɜɫɟ  ɳɨ ɪɨɛɢɬɶɫɹ  ɧɟ ɧɟɫɟ ɡɚ ɫɨɛɨɸ ɠɨɞɧɢɯ ɧɚɫɥɿɞɤɿɜ ɱɢ 
ɩɨɤɚɪɚɧɧɹ ± ©ɓɨ ɜɿɞɛɭɜɚɽɬɶɫɹ ɜ ȼɟɝɚɫɿ  ɡɚɥɢɲɚɽɬɶɫɹ ɭ ȼɟɝɚɫɿª  

Ɍɚɤ  Ʌɚɫ-ȼɟɝɚɫ ±ɽɞɢɧɟ ɦɿɫɬɨ ɭ ɫɜɿɬɿ  ɞɟ ɥɚɧɞɲɚɮɬ ɮɨɪɦɭɽɬɶɫɹ ɧɟ ɛɭɞɿɜɥɹɦɢ 
ɱɢ  ɞɟɪɟɜɚɦɢ   ɚ  ɡɧɚɤɚɦɢ  [11, p.270]. ©Ɇɢ  ɦɨɠɟɦɨ ɞɢɜɢɬɢɫɹ  ɧɚ  Ʌɚɫ-ȼɟɝɚɫ  ɿ  ɧɟ 
ɛɚɱɢɬɢ ɛɭɞɿɜɟɥɶ   ɞɟɪɟɜ   ɥɢɲɟ  ɡɧɚɤɢ   ȼɨɧɢ  ɩɿɞɧɿɦɚɸɬɶɫɹ   ɨɛɟɪɬɚɸɬɶɫɹ  
ɤɨɥɢɜɚɸɬɶɫɹ   ɜɨɧɢ  ɜɢɬɚɸɬɶ  ɭ  ɮɨɪɦɚɯ   ɩɟɪɟɞ  ɹɤɢɦɢ ɿɫɧɭɸɱɢɣ  ɫɥɨɜɧɢɤ 
ɦɢɫɬɟɰɬɜɚ ɛɟɡɩɨɪɚɞɧɢɣª [11, p.273]. Ɇɿɫɶɤɢɣ  ɩɟɣɡɚɠ  Ʌɚɫ-ȼɟɝɚɫɚ  ɡɚɥɢɲɚɽ 
ɨɫɬɨɪɨɧɶ ɮɚɫɚɞɢ  ɬɚ  ɫɬɿɧɢ ɛɭɞɿɜɟɥɶ   ɡɚɦɿɧɸɸɱɢ ʀɯ ɧɟɨɧɨɜɢɦɢ  ɡɧɚɤɚɦɢ  ɬɚ 
ɫɢɦɜɨɥɚɦɢ. 

Ʌɚɫ-ȼɟɝɚɫ ± ɝɿɩɟɪɬɪɨɮɨɜɚɧɢɣ  ɩɪɢɤɥɚɞ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɢɱɧɨɝɨ  ɦɿɫɬɚ   ɉɪɨɬɟ 
ɰɹ  ɫɢɬɭɚɰɿɹ  ɧɟ  ɽ  ɜɢɧɹɬɤɨɜɨɸ   ȱɧɲɿ ɹɫɤɪɚɜɿ ɩɪɢɤɥɚɞɢ ɰɢɯ ɩɪɨɫɬɨɪɿɜ±ɬɨɪɝɨɜɿ 
ɰɟɧɬɪɢ  ɹɪɦɚɪɤɢ ɬɚ ɬɟɦɚɬɢɱɧɿ ɩɚɪɤɢ  ɹɤ 'LVQH\ World.  Ɍɚɤɟ ɫɢɦɜɨɥɿɱɧɟ ɦɿɫɰɟ 
ɫɬɚɽ ɩɨɡɚɱɚɫɨɜɢɦ   ɧɟɪɟɚɥɶɧɢɦ  ɿ  ɬɪɚɧɡɢɬɧɢɦ   ɧɟ  ɩɪɢɡɧɚɱɟɧɢɦ ɧɿ  ɞɥɹ 
ɩɨɜɫɹɤɞɟɧɧɨɝɨ ɠɢɬɬɹ   ɧɿ  ɞɥɹ  ɪɨɛɨɬɢ   ɉɪɨɫɬɿɪ  ɿ  ɱɚɫ  ɭ  ɬɚɤɨɦɭ  ɦɿɫɬɿ  ɜɬɪɚɱɚɸɬɶ 
ɫɜɨɸ  ɫɭɬɧɿɫɬɶ  Ɇɿɫɶɤɢɣ  ɩɪɨɫɬɿɪ ɡɛɢɪɚɽ ɪɿɡɧɿ ɯɚɪɚɤɬɟɪɧɿ ɟɥɟɦɟɧɬɢ  ɡ  ɿɧɲɢɯ 
ɿɫɬɨɪɢɱɧɢɯ   ɦɢɫɬɟɰɶɤɢɯ  ɬɚ  ɤɭɥɶɬɭɪɧɢɯ ɦɨɦɟɧɬɿɜ   ɳɨɛ ɿɧɬɟɪɩɪɟɬɭɜɚɬɢ ʀɯ   ɹɤ 
ɜɿɞɨɛɪɚɠɟɧɧɹ ɫɭɱɚɫɧɨɝɨ ɫɭɫɩɿɥɶɫɬɜɚ   ɐɟ  ɩɨɜɢɧɧɨ  ɩɿɞɬɜɟɪɞɠɭɜɚɬɢ   ɳɨ 
ɫɬɢɥɿɫɬɢɱɧɚ ɿɧɧɨɜɚɰɿɹ ɧɢɧɿ ɧɟɦɨɠɥɢɜɚ   ɿ  ɬɨɦɭ  ɽɞɢɧɢɣ  ɲɥɹɯ  ± ɧɚɦɚɝɚɬɢɫɹ 
ɧɚɫɥɿɞɭɜɚɬɢ ɩɨɩɟɪɟɞɧɿ ɫɬɢɥɿ   ɡɦɿɲɭɸɱɢ ʀɯ  ɬɚɤɢɦ  ɱɢɧɨɦ  ɳɨɛ  ɜɨɧɢ  ɜɢɝɥɹɞɚɥɢ 
ɞɥɹ ɧɚɫ ɚɛɫɨɥɸɬɧɨ ɧɨɜɢɦɢ  ɚɥɟ ɜ ɬɨɣ ɠɟ ɱɚɫ ɿɞɟɚɥɶɧɨ ɜɩɿɡɧɚɜɚɧɢɦɢ  
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ɐɟɣ  ɞɨɫɜɿɞ   ɹɤɢɣ  ɫɩɪɢɣɦɚɽɬɶɫɹ  ɫɩɨɠɢɜɚɱɚɦɢ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨʀ 
ɚɪɯɿɬɟɤɬɭɪɢ  ɹɤ  ɪɟɚɥɶɧɢɣ   ɧɚɫɩɪɚɜɞɿ  ɩɨɯɨɞɢɬɶ  ɿɡ  ɡɚɫɨɛɿɜ  ɦɚɫɨɜɨʀ  ɿɧɮɨɪɦɚɰɿʀ  
ɤɿɧɨ  ɿɧɬɟɪɧɟɬɭ  ɿ ɬɟɥɟɛɚɱɟɧɧɹ  ɏɨɱɚ  ɧɿɯɬɨ  ɧɟ  ɠɢɜ  ɭ  ɞɚɥɟɤɨɦɭ  ɦɢɧɭɥɨɦɭ   ɜɫɿ 
ɡɧɚɸɬɶ  ɹɤ ɜɨɧɨ ɩɨɜɢɧɧɨ ɜɢɝɥɹɞɚɬɢ  

ȼɿɞɨɦɢɣ ɉɚɪɤ Ⱦɿɫɧɟɹ± ɦɨɞɟɥɶ  ɪɟɚɥɶɧɨʀ ɿɞɟʀ   ɿɞɟɚɥɿɡɨɜɚɧɚ  ɦɨɞɟɥɶ  ± ɨɛɪɚɡ 
ɫɚɦɨɝɨ  ɫɭɫɩɿɥɶɫɬɜɚ   ɇɚ  ɞɭɦɤɭ  Ȼɨɞɪɿɣɹɪɚ [10, p.120]   ɦɚɫɨɜɟ ɫɭɫɩɿɥɶɫɬɜɨ  ɧɟ  ɜ 
ɡɦɨɡɿ ɩɪɨɬɢɫɬɨɹɬɢ ɦɚɧɿɩɭɥɹɰɿɹɦ ɡɚɫɨɛɿɜ  ɦɚɫɨɜɨʀ ɿɧɮɨɪɦɚɰɿʀ   Ɉɞɧɚɤ ɡɚɫɨɛɢ 
ɦɚɫɨɜɨʀ ɿɧɮɨɪɦɚɰɿʀ ɧɟ ɦɚɸɬɶ ɧɚɦɿɪɭ ɬɢɪɚɧɿɡɭɜɚɬɢ ɱɢ ɩɪɢɝɧɿɱɭɜɚɬɢ ɫɭɫɩɿɥɶɫɬɜɨ  
ɋɭɫɩɿɥɶɫɬɜɨ ɡɚɥɢɲɚɽɬɶɫɹ ɞɨɫɢɬɶ ɩɚɫɢɜɧɢɦ  ɫɩɪɢɣɦɚɸɱɢ ɦɚɧɿɩɭɥɹɰɿʀ ɹɤ ɡɚɤɨɧɧɿ  
ȼɨɧɨ ɩɪɢɣɦɚɽ ɰɟɣ  ɧɟɪɟɚɥɶɧɢɣ  ɫɜɿɬ  ɹɤ ɡɚɦɤɧɟɧɭ   ɨɛɦɟɠɟɧɭ  ɬɚ  ɿɞɟɚɥɶɧɭ 
ɫɩɿɥɶɧɨɬɭ  ɞɟ ɧɿɱɨɝɨ ɩɨɝɚɧɨɝɨ ɧɟ ɦɨɠɟ ɫɬɚɬɢɫɹ  ɧɟ ɥɢɲɟ ɩɪɢɣɦɚɽ  ɚɥɟ ɿ ɜɜɚɠɚɽ 
ɣɨɝɨ ɿɞɟɚɥɿɡɨɜɚɧɨɸ ɦɨɞɟɥɥɸ ɫɭɫɩɿɥɶɫɬɜɚ   ɩɚɪɚɥɥɟɥɶɧɨɸ  ɬɿɣ   ɳɨ ɿɫɧɭɽ 
ɧɚɫɩɪɚɜɞɿ   əɤɿɫɬɶ ɡɨɛɪɚɠɟɧɶ   ɫɤɨɩɿɣɨɜɚɧɢɯ  ɡ  ɪɟɚɥɶɧɨɫɬɿ   ɫɬɚɽ   ɜɥɚɫɧɟ   ɱɚɫɨɦ 
ɤɪɚɳɨɸ   ɧɿɠ  ɫɚɦɚ  ɪɟɚɥɶɧɿɫɬɶ [10, p.131]. ɐɟ ɫɩɪɚɜɠɧɿɣ ɭɫɩɿɯ Disney World ±
ɮɚɤɬɢɱɧɚ ɩɨɹɜɚ ɜɢɧɚɣɞɟɧɨɝɨ ɫɜɿɬɭ  

ȼɢɫɧɨɜɨɤ. ɉɨɫɬɦɨɞɟɪɧɿɡɦ  ɩɨɫɬɭɩɨɜɨ  ɫɮɨɪɦɭɜɚɜ  ɧɨɜɭ  ɤɨɧɰɟɩɰɿɸ 
ɿɪɨɧɿɱɧɨʀ   ɤɨɦɟɪɰɿɣɧɨʀ   ɪɨɡɜɚɠɚɥɶɧɨʀ  ɚɪɯɿɬɟɤɬɭɪɢ   ȼ  ɪɟɡɭɥɶɬɚɬɿ  ɰɿɽʀ  ɧɨɜɨʀ 
ɤɨɧɰɟɩɰɿʀ  ɦɿɫɬɚ  ɬɚ  ɚɪɯɿɬɟɤɬɭɪɢ  ɦɢɫɬɢɤɚɽɦɨɫɹ  ɡ  ɩɨɡɚɱɚɫɨɜɢɦɢ   ɜɢɞɭɦɚɧɢɦɢ 
ɩɪɨɫɬɨɪɚɦɢ, ɡ  ɟɮɟɦɟɪɧɨɸ ɟɫɬɟɬɢɤɨɸ  ɹɤɿ  ɜɬɹɝɭɸɬɶ ɜɿɞɜɿɞɭɜɚɱɚ ɜ ɧɨɜɢɣ  ɜɢɦɿɪ  
ɇɿɱɨɝɨ ɿɧɲɨɝɨ ɧɟ ɦɚɽ ɫɟɧɫɭ  ɥɢɲɟ ɬɟ  ɳɨ ɧɚɜɤɨɥɨ ɰɢɯ ɩɪɨɫɬɨɪɿɜ  ɦɚɽ ɫɟɧɫ  ɐɟ 
ɧɟɨɛɯɿɞɧɨ ɥɸɞɢɧɿ  ɞɥɹ  ɬɨɝɨ   ɳɨɛ ɜɿɞɤɥɸɱɢɬɢɫɶ  ɬɚ  ɜɬɟɤɬɢ ɜɿɞ ɨɛɨɜ ɹɡɤɿɜ 
ɩɨɜɫɹɤɞɟɧɧɨɝɨ ɞɨɫɜɿɞɭ Ʌɸɞɢ   ɜɢɯɨɜɚɧɿ ɩɨɫɦɨɞɟɪɧɿɫɬɢɱɧɢɦ ɨɬɨɱɟɧɧɹɦ   ɫɬɚɸɬɶ 
ɛɚɣɞɭɠɢɦɢ ɞɨ ɚɪɯɿɬɟɤɬɭɪɢ  ɫɩɪɢɣɦɚɸɱɢ ʀʀ ɥɢɲɟ ɹɤ ɟɥɟɦɟɧɬ ɪɨɡɜɚɝɢ  ȼɠɟ ɧɟ ɦɚɽ 
ɡɧɚɱɟɧɧɹ   ɱɢ  ɰɟ  ɫɩɪɚɜɠɧɹ  ɿɫɬɨɪɿɹ   ɱɢ  ɮɚɥɶɫɢɮɿɤɨɜɚɧɚ  ± ɝɨɥɨɜɧɟ   ɳɨɛ  ɜɨɧɚ 
ɞɚɜɚɥɚ ɡɚɞɨɜɨɥɟɧɧɹ ɿ ɜɿɞɜɨɥɿɤɚɥɚ ɜɿɞ ɞɿɣɫɧɨɫɬɿ  
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Ʌɿɬɟɪɚɬɭɪɚ 

1. Ⱦɠɟɧɤɫ ɑ  əɡɵɤ ɚɪɯɢɬɟɤɬɭɪɵ ɩɨɫɬɦɨɞɟɪɧɢɡɦɚ / Ⱦɠɟɧɤɫ ɑ   ɩɟɪ  ɡ ɚɧɝɥ ² 
Ɇ   ɋɬɪɨɣɢɡɞɚɬ        ²     ɫ   

2. Ɏɪɟɦɩɬɨɧ Ʉ  ɋɨɜɪɟɦɟɧɧɚɹ ɚɪɯɢɬɟɤɬɭɪɚ  Ʉɪɢɬɢɱɟɫɤɢɣ ɜɡɝɥɹɞ ɧɚ ɢɫɬɨɪɢɸ 
ɪɚɡɜɢɬɢɹ  / Ɏɪɟɦɩɬɨɧ Ʉ ; ɩɟɪ  ɫ ɚɧɝɥ  ȿ  Ⱥ  Ⱦɭɛɱɟɧɤɨ  ɩɨɞ ɪɟɞ  ȼ  Ʌ  ɏɚɣɬɚ  ² 
Ɇ   ɋɬɪɨɣɢɡɞɚɬ        ²      ɫ   

3. ɂɤɨɧɧɢɤɨɜ  Ⱥ ȼ     Ɂɚɪɭɛɟɠɧɚɹ ɚɪɯɢɬɟɤɬɭɪɚ  ɨɬ  ©ɧɨɜɨɣ ɚɪɯɢɬɟɤɬɭɪɵª  ɞɨ 
ɩɨɫɬɦɨɞɟɪɧɢɡɦɚ. ɋɬɪɨɣɢɡɞɚɬ  Ɇɨɫɤɜɚ      . ²     ɫ  

4. ɋɬɚɪɨɞɭɛɰɟɜɚ  Ʌ ɋ   Ⱥɪɯɿɬɟɤɬɭɪɚ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ȱɫɬɨɪɿɹ   Ɍɟɨɪɿɹ  
ɉɪɚɤɬɢɤɚ  ɩɨɫɿɛɧɢɤ ɞɥɹ ɫɬɭɞɟɧɬɿɜ ± Ʉ    ɋɩɚɥɚɯ        ±     ɫ  

5. ɑɟɪɤɟɫ Ȼ  ɋ   Ʌɿɧɞɚ ɋ  Ɇ  Ⱥɪɯɿɬɟɤɬɭɪɚ ɫɭɱɚɫɧɨɫɬɿ  ɨɫɬɚɧɧɹ ɬɪɟɬɢɧɚ ɏɏ ± 
ɩɨɱɚɬɨɤ ɏɏȱ ɫɬɨɥɿɬɶ  ɇɚɜɱɚɥɶɧɢɣ ɩɨɫɿɛɧɢɤ  Ⱦɪɭɝɟ ɜɢɞɚɧɧɹ  Ʌɶɜɿɜ  ȼɢɞɚɜɧɢɰɬɜɨ 
Ʌɶɜɿɜɫɶɤɨʀ ɩɨɥɿɬɟɯɧɿɤɢ        ±     ɫ. 

6. Ⱦɨɛɪɢɰɵɧɚ  ɂ Ⱥ   Ɉɬ  ɩɨɫɬɦɨɞɟɪɧɢɡɦɚ  ² ɤ  ɧɟɥɢɧɟɣɧɨɣ  ɚɪɯɢɬɟɤɬɭɪɟ  
Ⱥɪɯɢɬɟɤɬɭɪɚ ɜ ɤɨɧɬɟɤɫɬɟ ɫɨɜɪɟɦɟɧɧɨɣ ɮɢɥɨɫɨɮɢɢ ɢ ɧɚɭɤɢ   Ⱦɨɛɪɢɰɵɧɚ ɂ Ⱥ  ² 
Ɇ   ɉɪɨɝɪɟɫɫ-Ɍɪɚɞɢɰɢɹ        ²      ɫ   
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Ⱥɧɧɨɬɚɰɢɹ 

Ɉɥɟɣɧɢɤ ȿɥɟɧɚ ɉɚɜɥɨɜɧɚ  ɤɚɧɞɢɞɚɬ ɚɪɯɢɬɟɤɬɭɪɵ  ɞɨɰɟɧɬ  ɇɚɰɢɨɧɚɥɶɧɵɣ 
ɚɜɢɚɰɢɨɧɧɵɣ ɭɧɢɜɟɪɫɢɬɟɬ  
Ɏɨɪɦɨɨɛɪɚɡɨɜɚɧɢɟ ɝɨɪɨɞɫɤɢɯ ɨɛɳɟɫɬɜɟɧɧɵɯ ɩɪɨɫɬɪɚɧɫɬɜ ɜ ɚɪɯɢɬɟɤɬɭɪɟ 

ɩɨɫɬɦɨɞɟɪɧɢɡɦɚ. 
ȼ  ɫɬɚɬɶɟ  ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ  ɧɚɢɛɨɥɟɟ  ɯɚɪɚɤɬɟɪɧɵɟ  ɱɟɪɬɵ  ɫɬɢɥɹ 

ɩɨɫɬɦɨɞɟɪɧɢɡɦ  ɜ  ɚɪɯɢɬɟɤɬɭɪɟ  ɢ  ɮɨɪɦɢɪɨɜɚɧɢɢ  ɝɨɪɨɞɫɤɢɯ  ɩɪɨɫɬɪɚɧɫɬɜ  
ɉɨɫɬɦɨɞɟɪɧɢɡɦ ɜ ɚɪɯɢɬɟɤɬɭɪɟ ɛɵɥ ɩɪɢɜɥɟɱɟɧ ɜ ɤɚɱɟɫɬɜɟ ɪɟɲɟɧɢɹ  ɤɨɬɨɪɨɟ ɛɵ 
ɩɨɡɜɨɥɢɥɨ  ɫɨɜɦɟɫɬɢɬɶ  ɪɚɰɢɨɧɚɥɶɧɨɫɬɶ  ɢ  ɰɟɥɟɫɨɨɛɪɚɡɧɨɫɬɶ  ɦɨɞɟɪɧɢɡɦɚ  ɫ 
ɹɪɤɢɦɢ  ɯɭɞɨɠɟɫɬɜɟɧɧɵɦɢ  ɢ  ɞɢɡɚɣɧɟɪɫɤɢɦɢ  ɪɟɲɟɧɢɹɦɢ   Ɉɞɧɚɤɨ  ɝɨɪɨɞɫɤɚɹ 
ɫɪɟɞɚ  ɜ  ɷɩɨɯɭ ɩɨɫɬɦɨɞɟɪɧɢɡɦɚ ɩɨɫɬɟɩɟɧɧɨ ɬɟɪɹɟɬ  ɫɜɨɸ ɢɫɬɨɪɢɱɟɫɤɭɸ ɩɚɦɹɬɶ  
ɫɜɨɟ  ɡɧɚɱɟɧɢɟ  ɤɚɤ  ɚɧɬɪɨɩɨɥɨɝɢɱɟɫɤɨɣ  ɤɚɬɟɝɨɪɢɢ  ɢ  ɤɚɤ  ɦɟɫɬɚ  ɢɞɟɧɬɢɮɢɤɚɰɢɢ 
ɥɢɱɧɨɫɬɢ  Ƚɨɪɨɞɫɤɢɟ  ɰɟɧɬɪɵ  ɩɪɟɜɪɚɳɚɸɬɫɹ  ɜ  ɱɢɫɬɨ  ɤɨɦɦɟɪɱɟɫɤɢɟ 
ɬɟɦɚɬɢɱɟɫɤɢɟ  ɩɚɪɤɢ  ɞɥɹ  ɬɭɪɢɫɬɨɜ   ɉɨɫɬɦɨɞɟɪɧɢɫɬɫɤɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ  ± 
ɝɨɪɨɞɫɤɚɹ  ɫɬɪɭɤɬɭɪɚ   ɫɨɡɞɚɜɚɟɦɚɹ ɡɧɚɤɚɦɢ   ɤɨɬɨɪɵɟ  ɫɨɨɬɜɟɬɫɬɜɭɸɬ 
ɬɪɟɛɨɜɚɧɢɹɦ  ɨɛɳɟɫɬɜɚ   Ɉɛɪɚɡ  ɝɨɪɨɞɚ  ɩɨɫɬɦɨɞɟɪɧɢɡɦɚ ± ɤɨɧɝɥɨɦɟɪɚɬ  ɢɞɟɣ  ɢ 
ɨɛɪɚɡɨɜ  ɩɨɫɬɪɨɟɧɧɵɯ ɫ ɩɨɦɨɳɶɸ ɜɢɡɭɚɥɶɧɨɣ ɩɚɦɹɬɢ ɥɢɱɧɨɫɬɢ  

Ʉɥɸɱɟɜɵɟ  ɫɥɨɜɚ: ɩɨɫɬɦɨɞɟɪɧɢɡɦ; ɝɨɪɨɞɫɤɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ; ɚɥɥɸɡɢɚɧɢɡɦ; 
Ʌɚɫ-ȼɟɝɚɫ  

 
Abstract 

OliynykOlena, Ph.D in Arch.,National Aviation University,Kyiv, Ukraine. 
Formation of urban public spaces in the architecture of postmodernism. 
The article deals with the most characteristic features of postmodernism in 

architecture and in the formation of urban spaces. Postmodernism in architecture was 
involved as a solution that would combine the rationality and feasibility of 
modernism with artistic and design solutions. However, in the postmodern era, the 
urban environment is gradually losing its historical memory, its importance as an 
anthropological category and as a place of identity identification. 
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Urban centers are turning into purely commercial theme parks for tourists. 
Postmodern space is an urban structure formed by signs that meet the demands of 
society. The Postmodern City Image is a conglomerate of ideas and images built with 
the help of visual personality memory. 

5HP .RROKDDV FDOOV WKLV SKHQRPHQRQ D ©-XQNVSDFHª   EXLOW DV D FRQJORPHUDWLRQ 
of ideas, concepts and dreams. This space is designed to please people thanks to 
whimsical and exaggerated elements: neon, casinos and buildings that combine 
architectural elements of any age with the intention to create a new architectural 
style. 

Las Vegas is a hypertrophied example of a postmodern city. Its urban landscape 
leaves facades and walls aside, replacing them with signs and symbols. Such a 
symbolic place becomes timeless, unrealistic and transit, not intended for everyday 
life. Space and time in such a city lose their essence. Urban space brings together 
different elements from other historical, artistic and cultural eras to interpret them as 
reflecting modernity. The value of images copied from historical reality becomes 
more important than reality itself. Humanity regards this unreal world as an idealized 
model of society, parallel to the one that actually exists, more attractive and 
interesting. Thus, the very essence of the architecture, the meaning of which is 
replaced by temporary advertising symbols, is lost. 

Keywords. postmodernism; urban space; alusianism; Las Vegas. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


