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ȾɈɋȼȱȾ ɋɒȺ  
 

Ⱥɧɨɬɚɰɿɹ  ɩɪɨɚɧɚɥɿɡɨɜɚɧɨ  ɚɪɯɿɬɟɤɬɭɪɧɨ-ɩɥɚɧɭɜɚɥɶɧɿ  ɪɿɲɟɧɧɹ 
ɤɿɧɨɫɬɭɞɿɣɧɢɯ  ɤɨɦɩɥɟɫɿɜ  ɜ ɋɒȺ  ȼ  ɫɬɚɬɬɿ  ɪɨɡɝɥɹɞɚɸɬɶɫɹ  ɨɫɧɨɜɧɿ  ɩɟɪɟɞɭɦɨɜɢ 
ɮɨɪɦɭɜɚɧɧɹ  ɞɚɧɢɯ  ɨɛ¶ɽɤɬɿɜ   ɜɢɜɱɟɧɿ ʀɯ  ɨɫɧɨɜɧɿ  ɮɭɧɤɰɿɨɧɚɥɶɧɿ  ɿ  ɚɪɯɿɬɟɤɬɭɪɧɨ-
ɩɥɚɧɭɜɚɥɶɧɿ ɨɫɨɛɥɢɜɨɫɬɿ   

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɚɪɯɿɬɟɤɬɭɪɚ; ɚɪɯɿɬɟɤɬɭɪɧɿ ɪɿɲɟɧɧɹ  ɤɿɧɨɫɬɭɞɿɣɧɿ ɭɬɜɨɪɟɧɧɹ  
ɤɿɧɨɫɬɭɞɿɹ  ɤɿɧɨɫɬɭɞɿɣɧɢɣ ɤɨɦɩɥɟɤɫ  ɄɄ   

 
Ⱥɤɬɭɚɥɶɧɿɫɬɶ ɬɟɦɢ. Ʉɿɧɨɫɬɭɞɿɣɧɿ ɤɨɦɩɥɟɤɫɢ   ɿɫɬɨɪɢɱɧɨ ɩɟɪɟɬɜɨɪɢɜɲɢɫɶ 

ɜ ɛɚɝɚɬɨɮɭɧɤɰɿɣɧɢɣ ɤɨɦɩɥɟɤɫ  ɡɚɣɦɚɸɬɶ ɜɚɠɥɢɜɟ ɡɧɚɱɟɧɧɹ ɹɤ ɨɛ¶ɽɤɬɢ ɞɨɡɜɿɥɥɹ 
ɜ  ɠɢɬɬɿ  ɫɭɫɩɿɥɶɫɬɜɚ  ɜ  ɫɜɿɬɿ   ȼ  ɍɤɪɚʀɧɿ  ɤɿɧɨɫɬɭɞɿʀ  ɧɟ  ɡɚɡɧɚɥɢ  ɬɚɤɢɯ  ɡɦɿɧ  
ɬɪɚɧɫɮɨɪɦɚɰɿɣ   ɇɚɩɪɢɤɥɚɞ   Ʉɿɧɨɫɬɭɞɿɹ  ɿɦ   Ɉ   Ⱦɨɜɠɟɧɤɚ  ɡɚɫɧɨɜɚɧɚ  ɜ      ɪ  
ɫɶɨɝɨɞɧɿ  ɧɟɪɟɧɬɚɛɟɥɶɧɚ  ʀʀ  ɿɫɧɭɜɚɧɧɹ  ɫɬɨʀɬɶ  ɩɿɞ  ɩɢɬɚɧɧɹɦ  ɧɚ  ɜɿɞɦɿɧɭ  ɜɿɞ  
ɡɚɫɧɨɜɚɧɢɯ ɜ ɬɨɣ ɠɟ ɱɚɫ  ɡɚɤɨɪɞɨɧɧɢɯ  Ɉɬɠɟ  ɧɟɨɛɯɿɞɧɨ ɡɜɟɪɧɭɬɢɫɶ ɞɨ ɫɜɿɬɨɜɨɝɨ 
ɞɨɫɜɿɞɭ  ɩɪɨɚɧɚɥɿɡɭɜɚɬɢ  ɜɢɨɤɪɟɦɢɬɢ ɩɨɡɢɬɢɜɧɿ ɬɚ ɧɟɝɚɬɢɜɧɿ ɪɢɫɢ ɞɥɹ ɬɨɝɨ  ɳɨɛ 
ɿɧɬɟɝɪɭɜɚɬɢ ɣɨɝɨ ɜ ɩɪɚɤɬɢɤɭ ɍɤɪɚʀɧɢ  

Ɇɟɬɚ  ɫɬɚɬɬɿ  - ɜɢɜɱɢɬɢ  ɬɚ  ɩɪɨɚɧɚɥɿɡɭɜɚɬɢ  ɚɪɯɿɬɟɤɬɭɪɭ  ɤɿɧɨɫɬɭɞɿɣɧɢɯ 
ɭɬɜɨɪɟɧɶ ɋɒȺ   ɨɫɨɛɥɢɜɨɫɬɿ  ʀɯ  ɚɪɯɿɬɟɤɬɭɪɧɢɯ  ɪɿɲɟɧɶ ɬɚ  ɬɪɚɧɫɮɨɪɦɚɰɿɣ ɜ 
ɫɭɱɚɫɧɢɯ ɭɦɨɜɚɯ. 

ȼɢɤɥɚɞ  ɨɫɧɨɜɧɨɝɨ  ɦɚɬɟɪɿɚɥɭ  Ⱦɨɫɥɿɞɠɭɸɱɢ  ɡɚɤɨɪɞɨɧɧɢɣ  ɞɨɫɜɿɞ 
ɩɪɨɟɤɬɭɜɚɧɧɹ ɤɿɧɨɫɬɭɞɿɣɧɢɯ ɭɬɜɨɪɟɧɶ ɩɟɪɲɢɦ ɧɚ ɳɨ ɧɟɨɛɯɿɞɧɨ ɡɜɟɪɧɭɬɢ ɭɜɚɝɭ  
ɰɟ  ɡɜɿɫɧɨ  ɧɚ  ɩɪɨɟɤɬɭɜɚɧɧɹ  ɞɚɧɢɯ  ɨɛ¶ɽɤɬɿɜ  ɜ  ɋɒȺ   ɚ  ɫɚɦɟ  Ƚɨɥɥɿɜɭɞɭ. Ⱥɞɠɟ  ɜ 
ɋɩɨɥɭɱɟɧɢɯ  ɒɬɚɬɚɯ  ɞɨɫɿ  ɭɫɩɿɲɧɨ  ɿɫɧɭɸɬɶ  ɨɞɧɿ  ɡ  ɩɟɪɲɢɯ  ɤɿɧɨɫɬɭɞɿɣɧɢɯ 
ɤɨɦɩɥɟɤɫɿɜ   ɹɤɿ  ɜ  ɩɪɨɰɟɫɿ  ɫɜɨɝɨ  ɪɨɡɜɢɬɤɭ   ɩɟɪɟɬɜɨɪɢɥɢɫɶ  ɧɚ  ɛɚɝɚɬɨɮɭɧɤɰɿɣɧɿ 
ɝɪɨɦɚɞɫɶɤɿ ɨɛ¶ɽɤɬɢ  ɩɪɢ ɰɶɨɦɭ ɧɟ ɜɬɪɚɬɢɥɢ ɫɜɨɽ ɬɟɪɢɬɨɪɿʀ ɿ ɝɨɥɨɜɧɨʀ ɮɭɧɤɰɿʀ  

ɉɟɪɲɢɦ  ɨɛ¶ɽɤɬɨɦ  ɞɥɹ  ɞɨɫɥɿɞɠɟɧɧɹ  ɽ  ɮɿɥɿɹ  ɝɪɭɩɢ  ɤɨɦɩɚɧɿɣ Time Wɚrner, 
Wɚrner Brɨs.   Ʌɨɫ-Ⱥɧɞɠɟɥɟɫ  ɋɒȺ Wɚrner Brɨs[17]. Entertɚinment, Inc., 
ɜɢɦɨɜɥɹɽɬɶɫɹ  >ȼɨɪɧɟɪ  Ȼɪɚɡɟɪɫ] ² ɝɨɥɥɿɜɭɞɫɶɤɚ ɤɿɧɨɮɚɛɪɢɤɚ  ɡɚɫɧɨɜɚɧɚ  ɜ 
1918 ɪ  ɨɞɧɚ ɡ ɧɚɣɛɿɥɶɲɢɯ ɤɿɧɨɮɚɛɪɢɤ ɭ ɫɜɿɬɿ  ɹɤɚ ɧɚɞɚɽ ɩɨɜɧɢɣ ɫɩɟɤɬɪ ɩɨɫɥɭɝ. 
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Ɋɨɡɬɚɲɭɜɚɧɧɹ  Ɏɿɥɿɹ  ɤɨɦɩɚɧɿɣ  ɡ  ɨɮɿɫɨɦ  ɡɧɚɯɨɞɢɬɶɫɹ  ɜ  ɦ Ȼɟɪɛɚɧɤ  ɜ  ɨɤɨɥɢɰɹɯ 
Ʌɨɫ-Ⱥɧɞɠɟɥɟɫɭ  Ʉɚɥɿɮɨɪɧɿɹ ɋɒȺ  

 

Ɋɢɫ     ©Wɚrner Brɨs ª 

 
ɋɬɪɭɤɬɭɪɚ  Ʉɨɦɩɥɟɤɫ  ɪɨɡɬɚɲɨɜɭɽɬɶɫɹ  ɧɚ  ɦɟɠɿ  ɦɿɫɬɚ  Ȼɟɪɛɚɧɤ  ɿ  Ʌɨɫ-

Ⱥɧɞɠɟɥɟɫɭ   ɜ      ɤɦ  ɜɿɞ  ɰɟɧɬɪɭ  ɨɫɬɚɧɧɶɨɝɨ   Ɂ  ɨɞɧɿɽʀ  ɫɬɨɪɨɧɢ  ɞɿɥɹɧɤɢ 
ɡɧɚɯɨɞɢɬɶɫɹ ɦɚɝɿɫɬɪɚɥɶ  ɡ ɿɧɲɨɝɨ ɪɿɱɤɚ  Ʉɨɦɩɥɟɤɫ ɱɿɬɤɨ ɩɨɞɿɥɟɧɢɣ ɧɚ   ɝɨɥɨɜɧɿ 
ɡɨɧɢ   ɚɞɦɿɧɿɫɬɪɚɬɢɜɧɭ   ɩɚɜɿɥɶɣɨɧɧɭ  ɿ  ɨɛɫɥɭɝɨɜɭɸɱɭ   ɉɚɜɿɥɶɣɨɧɢ  ɡɚɣɦɚɸɬɶ 
ɛɥ         ɜɿɞ  ɡɚɝɚɥɶɧɨʀ  ɩɥɨɳɿ   ɋɟɪɟɞ  ɩɚɜɿɥɶɣɨɧɿɜ      ɝɚɛɚɪɢɬɚɦɢ       ɦ     
      ɦ                   ɬɟɥɟɜɿɡɿɣɧɢɣ  ɩɚɜɿɥɶɣɨɧ  ɪɨɡɦɿɪɚɦɢ         ɦ   ɬɚɤɨɠ 
ɧɚɹɜɧɢɣ ɩɚɜɿɥɶɣɨɧ ɩɨɠɟɠɧɨʀ ɱɚɫɬɢɧɢ  Ⱦɟɹɤɿ ɩɚɜɿɥɶɣɨɧɢ ɩɟɪɟɪɨɛɢɥɢ ɩɿɞ ɦɭɡɟʀ  
ɦɚɝɚɡɢɧɢ ɿ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶ ɞɥɹ ɰɶɨɝɨ ɞɟɤɨɪɚɰɿʀ ɡ ɮɿɥɶɦɿɜ  ɫɟɪɿɚɥɿɜ  Ⱦɨ ɤɨɠɧɨɝɨ 
ɩɚɜɿɥɶɣɨɧɭ  ɽ  ɩɿɞ¶ʀɡɞ  ɿ  ɬɢɦɱɚɫɨɜɢɣ  ɩɚɪɤɿɧɝ  ɛɿɥɹ  ɜɯɨɞɭ   ɇɚ  ɬɟɪɢɬɨɪɿʀ  ɽ 
ɛɚɝɚɬɨɪɿɜɧɟɜɢɣ  ɩɚɪɤɿɧɝ  ɡ  ɩɿɜɞɟɧɧɨʀ  ɱɚɫɬɢɧɢ         ɦ   ɿ  ɜɿɞɤɪɢɬɢɣ  ɩɚɪɤɿɧɝ  ɡ 
ɩɿɜɧɿɱɧɨʀ ɫɬɨɪɨɧɢ ɡɚɝɚɥɶɧɨɸ  ɩɥɨɳɟɸ   ɝɚ             ɡɚɣɦɚɽ  ɨɛɫɥɭɝɨɜɭɜɚɧɧɹ 
ɩɚɜɿɥɶɣɨɧɿɜ  ɿ  ɬɟɦɚɬɢɱɧɿ  ɩɚɪɤɢ  ȼ  ɫɤɥɚɞ  ɨɛɫɥɭɝɨɜɭɜɚɧɧɹ  ɩɚɜɿɥɶɣɨɧɧɨɝɨ 
ɤɨɦɩɥɟɤɫɭ  ɜɯɨɞɹɬɶ  ɜɫɿ  ɰɟɯɢ   ɩɪɢɦɿɳɟɧɧɹ   ɞɟ  ɜɿɞɛɭɜɚɽɬɶɫɹ  ɜɢɝɨɬɨɜɥɟɧɧɹ  ɡ 
ɜɿɞɡɧɹɬɨɝɨ  ɦɚɬɟɪɿɚɥɭ  ɝɨɬɨɜɨɝɨ  ɩɪɨɞɭɤɬɭ; ɧɚɬɭɪɧɿ  ɩɥɨɳɚɞɤɢ; ɠɢɬɥɨɜɿ  ɨɛ¶ɽɤɬɢ; 
ɋɟɪɟɞ  ɩɨɫɬɿɣɧɨɞɿɸɱɢɯ  ɩɚɪɤɿɜ ©Wɚrner Brɨs ª ɽ  ɩɚɪɤ  NY   ɜɭɥɢɰɹ  NY   ɬɚɤɨɠ 
ɤɿɥɶɤɚ ɜɭɥɢɰɶ ɡ ɩɨɫɬɿɣɧɢɦɢ ɮɚɫɚɞɚɦɢ-ɞɟɤɨɪɚɦɢ   

ɉɨɡɢɬɢɜɧɟ   ɜ  ɫɬɭɞɿʀ  ɱɿɬɤɚ  ɫɬɪɭɤɬɭɪɚ   ɩɪɟɞɫɬɚɜɥɟɧɿ  ɬɟɦɚɬɢɱɧɿ  ɩɚɪɤɢ   ɹɤɿ 
ɡɞɚɸɬɶɫɹ  ɜ  ɨɪɟɧɞɭ  ɿɧɲɢɯ  ɫɬɭɞɿɹɦ   ɜ  ɫɤɥɚɞɿ  ɫɬɭɞɿʀ  ɩɚɜɿɥɶɣɨɧɢ  ɫɩɚɪɟɧɨɝɨ  ɬɢɩɭ  
ɬɨɛɬɨ     ɩɚɜɿɥɶɣɨɧɢ ɦɿɠ  ɹɤɢɦɢ  ɡɧɚɯɨɞɹɬɶɫɹ  ɨɛɫɥɭɝɨɜɭɸɱɿ  ɩɪɢɦɿɳɟɧɧɹ  ɧɚ 
ɬɟɪɢɬɨɪɿʀ ɽ ɩɨɠɟɠɧɚ ɱɚɫɬɢɧɚ ɿ ɥɿɤɚɪɧɹ  ɫɤɥɚɞ ɫɬɭɞɿʀ ɩɨɜɧɢɣ ɿ ɜɫɿ ɩɪɢɦɿɳɟɧɧɹ  ɹɤɿ 
ɜɬɪɚɱɚɸɬɶ ɮɭɧɤɰɿʀ ɩɟɪɟɮɭɧɤɰɿɨɧɨɜɭɸɬɶ  Ⱦɚɧɚ ɤɿɧɨɮɚɛɪɢɤɚ ɦɚɽ  ɜ ɫɜɨɽɦɭ ɫɤɥɚɞɿ 
ɧɚɣɛɿɥɶɲɭ  ɤɿɥɶɤɿɫɬɶ  ɧɚɬɭɪɧɢɯ  ɩɥɨɳɚɞɨɤ   ɠɢɬɥɨɜɿ  ɜɭɥɢɰɿ  ɡ  ɪɿɡɧɢɯ  ɿɫɬɨɪɢɱɧɢɯ 
ɩɟɪɿɨɞɿɜ   ɩɚɪɤɢ  ɿ  ɬ ɞ     ȼɫɿ  ɰɿ  ɧɚɬɭɪɧɿ  ɩɥɨɳɚɞɤɢ  ɡɞɚɸɬɶɫɹ  ɜ  ɨɪɟɧɞɭ   ɱɢɦ 
ɡɚɛɟɡɩɟɱɭɸɬɶ ɪɟɧɬɚɛɟɥɶɧɿɫɬɶ  
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Ɋɢɫ  2. ɉɨɫɬɿɣɧɨɞɿɹɸɱɿ ɮɚɫɚɞɢ ɜɭɥɢɰɶ  

 

Ⱦɪɭɝɢɦ  ɨɛ¶ɽɤɬɨɦ  ɞɥɹ  ɞɨɫɥɿɞɠɟɧɧɹ  ɽ  Pɚrɚmɨunt Pictures   Ʌɨɫ-Ⱥɧɞɠɟɥɟɫ  
ɋɒȺ  [16] ©Pɚrɚmɨunt Pictures Cɨrpɨrɚtiɨnª  ɉɚɪɚɦɚɭɧɬ  ɉɿɤɱɟɪɡ 
Ʉɨɪɩɨɪɟɣɲɧ  ²ɡɚɫɧɨɜɚɧɚ ɜ     ɪ   ɨɞɧɚ ɡ ɧɚɣɫɬɚɪɿɲɢɯ ɤɿɧɨɮɚɛɪɢɤ Ƚɨɥɥɿɜɭɞɭ  
ɪɨɡɬɚɲɨɜɚɧɚ ɭ Ƚɨɥɥɿɜɭɞɿ   

Ɋɨɡɬɚɲɭɜɚɧɧɹ   Pɚrɚmɨunt Pictures Cɨrpɨrɚtiɨn ɡɧɚɯɨɞɢɬɶɫɹ  ɜ  ɦ  Ʌɨɫ-
Ⱥɧɞɠɟɥɟɫ  Ʉɚɥɿɮɨɪɧɿɹ ɋɒȺ  

 

 

Ɋɢɫ  3. Pɚrɚmɨunt Pictures 

 
ɋɬɪɭɤɬɭɪɚ  Pɚrɚmɨunt Pictures ± ɨɫɬɚɧɧɹ  ɤɿɧɨɫɬɭɞɿɹ   ɤɨɬɪɚ  ɡɧɚɯɨɞɢɬɶɫɹ  ɜ 

Ƚɨɥɥɿɜɭɞɿ  [11] Ʉɨɦɩɥɟɤɫ ɩɥɨɳɟɸ      ɝɚ  ɡ ɹɤɢɯ ɩɚɜɿɥɶɣɨɧɢ ɡɚɣɦɚɸɬɶ      ɝɚ  
ɨɛɫɥɭɝɨɜɭɜɚɧɧɹ ±      ɚɞɦɿɧɿɫɬɪɚɬɢɜɧɚ ɱɚɫɬɢɧɚ ±      ɝɚ  ɋɶɨɝɨɞɧɿ ɡ ɩɚɜɿɥɶɣɨɧɿɜ 
ɞɥɹ  ɡɣɨɦɨɤ  ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ  ɛɥɢɡɶɤɨ    -      ɪɟɲɬɚ  ɡɚɞɿɹɧɿ  ɜ  ɬɭɪɢɫɬɢɱɧɚɯ 
ɰɿɥɹɯ   ɇɟɳɨɞɚɜɧɨ  ɤɿɧɨɫɬɭɞɿɣɧɢɣ  ɤɨɦɩɥɟɤɫ  ɩɨɜɧɿɫɬɸ  ɩɟɪɟɛɭɞɭɜɚɥɢ   ɉɚɪɤɿɧɝ 
ɡɚɣɦɚɽ     ɝɚ  ɿ  ɡɧɚɯɨɞɢɬɶɫɹ  ɜ  ɩɿɜɞɟɧɧɿɣ  ɱɚɫɬɢɧɿ  ɤɨɦɩɥɟɤɫɭ   ɇɚ  ɬɟɪɢɬɨɪɿʀ 
ɡɧɚɯɨɞɹɬɶɫɹ   ɞɢɬɹɱɢɣ  ɫɚɞɨɤ   ɬɟɚɬɪ   ɤɿɧɨɬɟɚɬɪ   ɦɚɝɚɡɢɧɢ   ɬɭɪɢɫɬɢɱɧɢɣ  ɰɟɧɬɪ  
ɜɿɞɤɪɢɬɢɣ  ɩɚɪɤɿɧɝ   ɛɚɝɚɬɨɪɿɜɧɟɜɢɣ  ɩɚɪɤɿɧɝ    2,2% ɜɿɞ  ɩɥɨɳɿ  ɡɚɣɦɚɸɬɶ 
ɩɚɜɿɥɶɣɨɧɢ   ɚɥɟ ɡ ɧɢɯ ɞɥɹ  ɡɣɨɦɨɤ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶ       ɿɧɲɿ  ± ɜ  ɬɭɪɢɫɬɢɱɧɢɯ 
ɰɿɥɹɯ  ɇɚ  ɬɟɪɢɬɨɪɿʀ  ɡɧɚɯɨɞɹɬɶɫɹ   ɞɢɬɹɱɢɣ  ɫɚɞɨɤ   ɬɟɚɬɪ  
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ɤɿɧɨɬɟɚɬɪ ɦɚɝɚɡɢɧɢ ɬɭɪɢɫɬɢɱɧɢɣ  ɰɟɧɬɪ   ɜɿɞɤɪɢɬɢɣ  ɩɚɪɤɿɧɝ   ɛɚɝɚɬɨɪɿɜɧɟɜɢɣ 
ɩɚɪɤɿɧɝ  

ɉɨɡɢɬɢɜɧɟ  ɟɮɟɤɬɢɜɧɟ  ɜɢɤɨɪɢɫɬɚɧɧɹ  ɩɥɨɳɿ   ɩɚɜɿɥɶɣɨɧɿɜ   ɜɞɚɥɟ 
ɬɪɚɧɫɩɨɪɬɧɟ  ɫɩɨɥɭɱɟɧɧɹ   ɧɚɹɜɧɿɫɬɶ  ɜɿɞɤɪɢɬɨɝɨ  ɿ  ɡɚɤɪɢɬɨɝɨ  ɛɚɝɚɬɨɪɿɜɧɟɜɨɝɨ 
ɩɚɪɤɿɧɝɭ  ɜɞɚɥɢɣ ɧɚɛɿɪ ɫɬɪɭɤɬɭɪ  

ɇɟɝɚɬɢɜɧɟ: ɯɚɨɬɢɱɧɟ ɡɨɧɭɜɚɧɧɹ  ɹɤɟ ɭɬɜɨɪɢɥɨɫɶ ɱɟɪɟɡ ɪɨɡɪɨɫɬɚɧɧɹ ɫɬɭɞɿʀ  
Fox Studio   Ʌɨɫ-Ⱥɧɞɠɟɥɟɫ   ɋɒȺ  ©Fox Studioª  -     ɪ   ɫɬɚɪɢɣ 

ɤɿɧɨɫɬɭɞɿɣɧɢɣ ɤɨɦɩɥɟɤɫ Ƚɨɥɥɿɜɭɞɭ   
ɋɬɪɭɤɬɭɪɚ  ɭ  Fox Studio     ɡɧɿɦɚɥɶɧɢɯ  ɩɚɜɿɥɶɣɨɧɿɜ      ɛɚɝɚɬɨɪɿɜɧɟɜɢɯ 

ɩɚɪɤɿɧɝɢ  ɿ  ɬɚɤɿ  ɞɨɞɚɬɤɨɜɿ  ɮɭɧɤɰɿʀ   ɤɨɫɬɸɦɟɪɧɿ  ɫɟɪɜɿɫɢ   ɡ  ɨɪɟɧɞɨɸ   ɩɨɲɢɬɬɹɦ  
ɡɛɟɪɿɝɚɧɧɹɦ    ɩɨɥɿɝɪɚɮɿɱɧɿ  ɩɨɫɥɭɝɢ   ɜɢɝɨɬɨɜɥɟɧɧɹ   ɡɛɟɪɿɝɚɧɧɹ  ɦɟɛɥɟɜɢɯ 
ɪɟɤɜɿɡɢɬɿɜ   ɬɪɚɧɫɩɨɪɬɧɿ  ɫɟɪɜɿɫɢ   ɯɚɪɱɭɜɚɧɧɹ   ɨɪɟɧɞɢ  ɿ  ɩɿɞɝɨɬɨɜɤɢ  ɩɚɜɿɥɶɣɨɧɿɜ  
ɫɬɭɞɿɣ ɡɜɭɤɨɡɚɩɢɫɭ  

 

 

Ɋɢɫ  4. Fox Studio 

 
Pixɚr   ȿɦɟɪɿɜɿɥɥɶ   ɧɟɩɨɞɚɥɿɤ  Ɉɚɤɥɟɧɞ  ɋɚɧ-Ɏɪɚɧɰɢɫɤɨ   ɋɒȺ  [13] 

Ⱥɧɿɦɚɰɿɣɧɚ  ɫɬɭɞɿɹ  ɉɿɤɫɚɪ (ɚɧɝɥ  PIXȺR Ⱥnimɚtiɨn Studiɨs) ²     ɪ  ɨɞɧɚ  ɡ 
ɧɚɣɜɿɞɨɦɿɲɢɯ  ɚɧɿɦɚɰɿɣɧɢɯ  ɫɬɭɞɿɣ  ɜ  ɫɜɿɬɿ   ɜɯɨɞɢɬɶ  ɜ  Top    ɜ  ɫɜɿɬɿ   ɋɬɭɞɿɹ 
ɡɧɚɯɨɞɢɬɶɫɹ  ɧɟɩɨɞɚɥɿɤ Ɉɚɤɥɟɧɞ ɋɚɧ-Ɏɪɚɧɱɢɫɤɨ   ɋɬɭɞɿɹ  ɩɪɨɫɥɚɜɢɥɚɫɶ  ɡɚɜɞɹɤɢ 
ɦɭɥɶɬɮɿɥɶɦɭ ȱɫɬɨɪɿɹ ɿɝɪɚɲɨɤ   

Ɋɨɡɬɚɲɭɜɚɧɧɹ   Pixɚr ɡɧɚɯɨɞɢɬɶɫɹ  ɜ  ɦ ȿɦɟɪɿɜɿɥɥɶ  ɜ  ɨɤɨɥɢɰɹɯ Ɉɚɤɥɟɧɞɭ  
Ʉɚɥɿɮɨɪɧɿɹ ɋɒȺ   

ɋɬɪɭɤɬɭɪɚ  -ɧɚ ɞɿɥɹɧɰɿ ɪɨɡɬɚɲɨɜɚɧɿ   ɨɫɧɨɜɧɿ ɨɮɿɫɧɿ ɫɩɨɪɭɞɢ  ɿ ɡɚɣɦɚɸɬɶ 
    ɜɿɞ 6ɞɿɥɹɧɤɢ  ɋɩɨɱɚɬɤɭ ɜɿɞ ɡɚɫɧɭɜɚɧɧɹ ɛɭɥɚ ɬɿɥɶɤɢ ɨɞɧɚ ɛɭɞɿɜɥɹ  ɇɚ ɫɬɭɞɿʀ 
ɜɿɞɫɭɬɧɿ  ɩɚɜɿɥɶɣɨɧɢ  ɚɞɠɟ  ɫɬɭɞɿɹ  ɚɧɿɦɚɰɿɣɧɚ   Ⱦɥɹ  ɜɿɞɩɨɱɢɧɤɭ  ɧɚ  ɞɿɥɹɧɰɿ 
ɪɨɡɬɚɲɨɜɚɧɢɣ ɛɚɫɟɣɧ  ɮɭɬɛɨɥɶɧɢɣ ɿ ɜɨɥɟɣɛɨɥɶɧɢɣ ɦɚɣɞɚɧɱɢɤ  ɚɦɮɿɬɟɚɬɪ ɧɚ     
ɨɫɿɛ  Ɉɮɿɫɧɿ ɩɪɢɦɿɳɟɧɧɹ ɤɨɦɛɿɧɨɜɚɧɿ ɡ ɡɨɧɚɦɢ ɜɿɞɩɨɱɢɧɤɭ ɿ ɨSHQVSɚFHV  ɉɚɪɤɿɧɝ 
ɡɚɣɦɚɽ     ɜɿɞ 6ɞɿɥɹɧɤɢ  
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Ɋɢɫ  5. Pixar 

Ɂɨɧɢ    - ɩɚɪɤɿɧɝ   - ɝɨɥɨɜɧɢɣ ɨɮɿɫ   - ɨɮɿɫɢ   - ɫɚɞ  
ɉɚɪɤɿɧɝ  ɪɨɡɪɚɯɨɜɚɧɢɣ ɧɚ      ɩɚɪɤɨɦɿɫɰɶ   ɜ  ɤɨɦɩɥɟɤɫɿ ɧɟɦɚɽ ɩɚɜɿɥɶɣɨɧɿɜ  

ɬɨɦɭ ɳɨ  ɫɬɭɞɿɹ  ɿɧɬɟɪɚɤɬɢɜɧɚ   ɡɚɣɦɚɽɬɶɫɹ  ɚɧɿɦɚɰɿɽɸ  ȼ  ɫɬɭɞɿʀ  ɩɪɚɰɸɽ ɛɥ       
ɥɸɞɟɣ  Ƚɨɥɨɜɧɢɣ ɤɨɪɩɭɫ ɡɚɣɦɚɽ ɩɥɨɳɭ   ɝɚ   

 
Ɋɢɫ 6. ©Pixɚrª 

ɉɨɡɢɬɢɜɧɿ  ɟɮɟɤɬɢɜɧɟ  ɜɢɤɨɪɢɫɬɚɧɧɹ  ɩɥɨɳɿ   ɫɬɭɞɿɹ ɩɨɱɚɥɚɫɶ  ɡ  ɨɞɧɨɝɨ 
ɝɨɥɨɜɧɨɝɨ  ɤɨɪɩɭɫɭ   ɜ  ɩɪɨɞɨɜɠ  ɤɿɥɶɤɨɯ  ɪɨɤɿɜ  ɞɨɛɭɞɭɜɚɥɢ  ɳɟ  ɞɜɚ   ɨɮɿɫɢ 
ɜɿɞɤɪɢɬɨɝɨ ɬɢɩɭ ɡ ɜɟɥɢɤɢɦɢ ɡɨɧɚɦɢ ɜɿɞɩɨɱɢɧɤɭ  ȼ ɫɬɭɞɿʀ     ɜɿɞ ɩɥɨɳ ɜɢɞɿɥɟɧɚ 
ɞɥɹ ɜɿɞɩɨɱɢɧɤɭ ɩɪɚɰɿɜɧɢɤɿɜ   

ɇɟɝɚɬɢɜɧɟ  ɩɚɪɤɿɧɝ  ɡɚɣɦɚɽ  ɛɿɥɶɲɟ       ɜɿɞ  ɞɿɥɹɧɤɢ   ɦɢ  ɛɚɱɢɦɨ  ɛɪɚɤ 
ɜɿɥɶɧɢɯ ɡɨɧ  ɬɨɦɭ  ɦɨɠɥɢɜɨ  ɩɨɬɪɿɛɧɨ ɜɢɤɨɪɢɫɬɚɬɢ ɛɚɝɚɬɨɩɨɜɟɪɯɨɜɨɝɨ ɩɚɪɤɿɧɝɭ 
ɚɛɨ ɩɿɞɡɟɦɧɨɝɨ  

ȼɢɫɧɨɜɤɢ. ɉɪɨɜɟɞɟɧɟ ɞɨɫɥɿɞɠɟɧɧɹ ɤɿɧɨɫɬɭɞɿɣɧɢɯ ɭɬɜɨɪɟɧɶ ɞɚɽ ɡɪɨɛɢɬɢ ɬɚɤɿ 
ɜɢɫɧɨɜɤɢ   

    ɩɟɪɲɿ  ɤɿɧɨɫɬɭɞɿɣɧɿ  ɤɨɦɩɥɟɤɫɢ  ɽ  ɧɟɡɚɥɟɠɧɢɦɢ  ɚɪɯɿɬɟɤɬɭɪɧɨ-
ɦɿɫɬɨɛɭɞɿɜɧɢɦɢ ɭɬɜɨɪɟɧɧɹɦɢ  - ©ɦɿɫɬɨ ɜ ɦɿɫɬɿª  ɡɚɣɦɚɸɱɢ ɩɥɨɳɿ ɜɿɞ ɛɥ     ɝɚ ɞɨ 
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50 ɝɚ   ɦɚɸɬɶ  ɜ  ɫɜɨɽɦɭ  ɫɤɥɚɞɿ  ɩɨɠɟɠɧɿ  ɱɚɫɬɢɧɢ   ɥɿɤɚɪɧɿ   ɡɚɤɥɚɞɢ  ɯɚɪɱɭɜɚɧɧɹ  
ɝɨɬɟɥɿ ɿ ɬ ɞ   

    ɡɚ  ɞɨɩɨɦɨɝɨɸ  ɡɦɿɧɢ  ɮɭɧɤɰɿɣ  ɡɛɟɪɟɝɥɢ  ɿ  ɪɨɡɜɢɧɭɥɢ  ɫɜɨʀ  ɤɨɦɩɥɟɤɫɢ   Ⱥ 
ɫɚɦɟ  ɡɦɿɧɢɥɢ  ɩɪɢɡɧɚɱɟɧɧɹ  ɩɪɢɦɿɳɟɧɶ  ɞɨɞɚɥɢ  ɪɨɡɜɚɠɚɥɶɧɭ  ɮɭɧɤɰɿɸ  
ɨɪɝɚɧɿɡɭɜɚɥɢ  ɨɪɟɧɞɭ   ɡɪɨɛɢɥɢ  ɚɜɬɨɧɨɦɧɢɦɢ  ɩɚɜɿɥɶɣɨɧɢ   ɬɨɛɬɨ  ɡɚɛɟɡɩɟɱɢɥɢ 
ɪɟɧɬɚɛɟɥɶɧɿɫɬɶ  

   ɤɿɧɨɫɬɭɞɿɣɧɿ ɤɨɦɩɥɟɤɫɢ ɜ ɫɲɚ ɫɬɚɥɢ ɨɞɧɢɦɢ ɡ ɰɟɧɬɪɿɜ ɫɭɫɩɿɥɶɧɨɝɨ ɠɢɬɬɹ 
ɦɿɫɬɚ  ȼɿɞɤɪɢɬɿɫɬɶ ɬɟɪɢɬɨɪɿʀ ɞɥɹ ɜɿɞɜɿɞɭɜɚɧɧɹ  ɜɢɤɨɪɢɫɬɚɧɧɹ ɬɟɦɚɬɢɱɧɢɯ ɩɚɪɤɿɜ  
ɜɢɤɨɪɢɫɬɚɧɧɹ ɞɟɤɨɪɚɰɿɣ ɿ ɩɨɫɬɿɣɧɨɞɿɸɱɢɯ ɡɧɿɦɚɥɶɧɢɯ ɦɚɣɞɚɧɱɢɤɿɜ ± ɡɚɛɟɡɩɟɱɭɽ 
ɬɟ  ɳɨ ɬɟɪɢɬɨɪɿɹ ɤɤ ɫɬɚɥɚ ɩɪɚɰɸɜɚɬɢ ɧɚ ɦɿɫɬɨ  

Ɉɬɠɟ  ɞɥɹ  ɬɨɝɨ  ɳɨɛ ɭɫɩɿɲɧɨ ɮɭɧɤɰɿɨɧɭɜɚɬɢ  ɤɿɧɨɫɬɭɞɿɹɦ ɜ ɍɤɪɚʀɧɿ  ɜɚɪɬɨ 
ɩɟɪɟɝɥɹɧɭɬɢ ɧɚɛɿɪ ɫɜɨʀɯ ɮɭɧɤɰɿɣ  ɜɚɪɬɨ ɜɿɞɤɪɢɬɢ ɞɨɫɬɭɩ ɞɨ ɬɟɪɢɬɨɪɿʀ  ɨɫɨɛɥɢɜɨ 
ɞɨ  ɡɟɥɟɧɢɯ  ɡɨɧ ɧɚɬɭɪɧɢɯ  ɩɥɨɳɚɞɨɤ   ɩɚɪɤɿɜ  ɿ  ɬ ɞ     ɜɚɪɬɨ  ɩɟɪɟɬɜɨɪɢɬɢ  ɡɚɤɪɢɬɭ 
ɤɿɧɨɫɬɭɞɿɸ  ɡ  ɜɢɪɨɛɧɢɱɨɸ  ɮɭɧɤɰɿɽɸ ɧɚ  ɛɚɝɚɬɨɮɭɧɤɰɿɣɧɢɣ  ɤɿɧɨɫɬɭɞɿɣɧɢɣ 
ɤɨɦɩɥɟɤɫ  ɹɤɢɣ ɩɪɚɰɸɜɚɬɢɦɟ ɧɟ ɬɿɥɶɤɢ ɞɥɹ ɡɚɛɟɡɩɟɱɟɧɧɹ ɫɜɨɽʀ ɝɨɥɨɜɧɨʀ ɮɭɧɤɰɿʀ  
ɚ ɣ ɫɬɚɧɟ ɫɭɫɩɿɥɶɧɢɦ ɰɟɧɬɪɨɦ   

 
ɋɩɢɫɨɤ ɜɢɤɨɪɢɫɬɚɧɢɯ ɞɠɟɪɟɥ 

1. Ⱥɝɚɮɨɧɨɜɚ   ɇ Ⱥ   ɂɫɤɭɫɫɬɜɨ  ɤɢɧɨ   ɗɬɚɩɵ   ɫɬɢɥɢ   ɦɚɫɬɟɪɚ   ɩɨɫɨɛɢɟ  ɞɥɹ 
ɫɬɭɞɟɧɬɨɜ ɜɭɡɨɜ   ɇ Ⱥ  Ⱥɝɚɮɨɧɨɜɚ  ± Ɇɢɧɫɤ  Ɍɟɫɟɣ        ±     ɫ  

2. Ⱥɥɟɣɧɿɤɨɜ Ɇ  ɋɬɪɭɤɬɭɪɚ ɫɭɱɚɫɧɨʀ ɤɿɧɨɫɬɭɞɿʀ   Ɇ  Ⱥɥɟɣɧɿɤɨɜ     Ɋɚɞɹɧɫɶɤɟ 
ɤɿɧɨ  ± 1936. ± ʋ   ± ɋ    ±48. 
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ɢɡɜɟɫɬɢɹ ɜɭɡɨɜª ʋ 42 ± ɗɥɟɤɬɪɨɧɧɨɟ ɢɡɞɚɧɢɹ ɉɪɢɥɨɠɟɧɢɟ ɋɟɧɬɹɛɪɶ 2013 URL: 
http://archvuz.ru/2013_22/9. 

13. Ɍɚɲɛɭɥɚɬɨɜ  Ɋ Ƚ   Ʉɢɧɨɫɬɭɞɢɣɧɵɣ  ɤɨɦɩɥɟɤɫ   ɤɚɤ  ɨɞɢɧ  ɢɡ  ɰɟɧɬɪɨɜ 
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Ⱥɧɧɨɬɚɰɢɹ 
Ɇɭɫɢɟɜɫɤɚɹ  ȼɟɪɨɧɢɤɚ  Ɉɥɟɝɨɜɧɚ   Ⱥɫɩɢɪɚɧɬ   ɤɚɮɟɞɪɵ Ⱥɪɯɢɬɟɤɬɭɪɧɨɝɨ 

ɉɪɨɟɤɬɢɪɨɜɚɧɢɹ ɇɚɰɢɨɧɚɥɶɧɵɣ ɭɧɢɜɟɪɫɢɬɟɬ ©Ʌɶɜɨɜɫɤɚɹ ɩɨɥɢɬɟɯɧɢɤɚª. 
Ɏɨɪɦɢɪɨɜɚɧɢɟ  ɚɪɯɢɬɟɤɬɭɪɵ  ɤɢɧɨɫɬɭɞɢɣɧɵɣ  ɤɨɦɩɥɟɤɫɨɜ   Ɉɩɵɬ 

ɋɒȺ  
ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɧɵ ɚɪɯɢɬɟɤɬɭɪɧɨ-ɩɥɚɧɢɪɨɜɨɱɧɵɟ ɪɟɲɟɧɢɹ ɤɢɧɨɫɬɭɞɢɣɧɵɣ 

ɤɨɦɩɥɟɫɨɜ  ɜ  ɋɒȺ   ɜ  ɫɬɚɬɶɟ  ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ  ɨɫɧɨɜɧɵɟ  ɩɪɟɞɩɨɫɵɥɤɢ 
ɮɨɪɦɢɪɨɜɚɧɢɹ  ɞɚɧɧɵɯ  ɨɛɴɟɤɬɨɜ   ɢɡɭɱɟɧɵ  ɢɯ  ɨɫɧɨɜɧɵɟ  ɮɭɧɤɰɢɨɧɚɥɶɧɵɟ  ɢ 
ɚɪɯɢɬɟɤɬɭɪɧɨ-ɩɥɚɧɢɪɨɜɨɱɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ  

Ʉɥɸɱɟɜɵɟ  ɫɥɨɜɚ  ɚɪɯɿɬɟɤɬɭɪɚ  ɚɪɯɢɬɟɤɬɭɪɧɵɟ  ɪɟɲɟɧɢɹ; ɤɢɧɨɫɬɭɞɢɣɧɵɣ 
ɨɛɪɚɡɨɜɚɧɢɹ; ɤɢɧɨɫɬɭɞɢɹ; ɤɢɧɨɫɬɭɞɢɣɧɵɣ ɤɨɦɩɥɟɤɫ  ɄɄ   

 
Annotation 

Musiyevska Veronika , Graduate student, Department of Architectural Design 
Lviv Polytechnic National University. 

Formation of architecture of cinema studio complexes. US experience. 
Film studios historically transformed into multifunctional complexes. They play 

an important role as objects of leisure in the life of society in the world. 
They have a great history of the evolution of architecture. At the very beginning, 

film studios were nothing else except exclusive production structures, which were 
poorly integrated into city life. 

During their development, their functional content constantly changed. Today, 
the film studio complex is a heavily organized element of the urban system, which 
includes, in addition to the function of filmmaking, cultural and entertainment, social 
and business functions. 

In Ukraine, film studios have not undergone such changes and transformations. 
)RU  H[DPSOH   WKH  ³)LOP  6WXGLR  2   'RY]KHQNR´   ZKLFK  ZDV  IRXQGHG  LQ         LV 
unprofitable today. Its existence is questionable, unlike foreign ones founded at the 
same time. Despite the urgency of this issue, this topic is poorly understood. 
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It is necessary to turn to the past, to analyze it and to identify the positive and 
negative traits of film studios in order to integrate it into the practice of Ukraine. 

The main purpose of the article is to analyze the architecture of US film studios, 
their architectural features, and to understand how they transformed in order to 
belong and thrive in the current environment. 

The first thing to bring attention to, when exploring overseas filmmaking, is the 
designing of the same objects as in the US, namely Hollywood. After all, there are 
still successful movie studios in the United States that, in the course of their 
development, have turned into multifunctional public facilities, without losing their 
territory and main function. 

The article deals with the basic prerequisites for the formation of film studios in 
the United States. The main zones of film studio complexes are highlighted. Their 
basic functional, architectural and planning features are studied. 

Key words: Architecture; architectural solutions; film studio; film studio 
complex (CC).  
 
 
 


