
ɋɭɱɚɫɧɿ ɩɪɨɛɥɟɦɢ ɚɪɯɿɬɟɤɬɭɪɢ ɬɚ ɦɿɫɬɨɛɭɞɭɜɚɧɧɹ  ȼɢɩɭɫɤ  6. 2020 
 

117

DOI: https://doi.org/10.32347/2077-3455.2020.56.117-126 
ɍȾɄ                  Ɏɪɚɧɤɿɜ Ɋɨɦɚɧ Ȼɨɝɞɚɧɨɜɢɱ, 

ɤɚɧɞɢɞɚɬ ɚɪɯɿɬɟɤɬɭɪɢ  ɞɨɰɟɧɬ 
ɇɚɰɿɨɧɚɥɶɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ©Ʌɶɜɿɜɫɶɤɚ ɩɨɥɿɬɟɯɧɿɤɚª 

romanfrankiv@gmail.com,  
http://orcid.org/0000-0003-1100-0930  

Ʌɹɫɤɨɜɫɶɤɢɣ Ɉɥɟɝ Ƀɨɫɢɩɨɜɢɱ,  
ɈOLDVNRYVNyi@gmail.com,  

http://orcid.org/0000-0003-0963-9196  
ɇɚɰɿɨɧɚɥɶɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ ©Ʌɶɜɿɜɫɶɤɚ ɩɨɥɿɬɟɯɧɿɤɚª 

 
ɌȿɊɆȱɇɈɅɈȽȱɑɇȱ ɌȺ ɈɁɇȺɑȺɅɖɇȱ ɊȺɆɄɂ ɉɈɇəɌɌə 
©ɇȿɈɆɈȾȿɊɇȱɁɆª ȼ ɋɍɑȺɋɇȱɃ ɌȿɈɊȱȲ ȺɊɏȱɌȿɄɌɍɊɂ 

 
Ⱥɧɨɬɚɰɿɹ  ɪɨɡɝɥɹɞɚɽɬɶɫɹ  ɩɪɨɛɥɟɦɚ  ɡɦɿɫɬɨɜɨɝɨ  ɧɚɩɨɜɧɟɧɧɹ  ɬɟɪɦɿɧɭ 

©ɧɟɨɦɨɞɟɪɧɿɡɦª  ɬɚ ɣɨɝɨ ɜɿɞɩɨɜɿɞɧɨɫɬɿ ɞɥɹ  ɨɤɪɟɫɥɟɧɧɹ ɹɜɢɳ ɚɪɯɿɬɟɤɬɭɪɢ ɤɿɧɰɹ 
ɏɏ ± ɩɨɱɚɬɤɭ ɏɏȱ  ɫɬɨɥɿɬɶ  Ɉɤɪɟɫɥɸɽɬɶɫɹ  ɤɨɥɨ  ɚɥɶɬɟɪɧɚɬɢɜɧɢɯ  ɬɟɪɦɿɧɿɜ  ɬɚ  ʀɯ 
ɨɡɧɚɱɚɥɶɧɭ  ɜɿɞɩɨɜɿɞɧɿɫɬɶ  ɡɦɿɫɬɭ  ɹɜɢɳɚ   ɉɪɨɜɨɞɢɬɶɫɹ  ɩɨɪɿɜɧɹɧɧɹ  ɪɢɫ 
ɦɨɞɟɪɧɨɫɬɿ   ɯɚɪɚɤɬɟɪɧɢɯ   ɜ  ɫɜɿɣ  ɱɚɫ   ɞɥɹ  ɦɨɞɟɪɧɿɡɦɭ  ɬɚ   ɡɝɨɞɨɦ  ± 
ɧɟɨɦɨɞɟɪɧɿɡɦɭ   Ⱥɧɚɥɿɡɭɽɬɶɫɹ  ɫɩɟɰɢɮɿɤɚ  ɜɡɚɽɦɨɞɿʀ  ɫɬɚɪɢɯ  ɩɪɨɹɜɿɜ 
ɩɨɫɬɦɨɞɟɪɧɨɝɨ ɫɜɿɬɨɝɥɹɞɭ ɿɡ ɧɟɨ-ɦɨɞɟɪɧɿɫɬɫɶɤɢɦɢ  

Ʉɥɸɱɨɜɿ ɫɥɨɜɚ  ɧɟɨɦɨɞɟɪɧɿɡɦ; ɩɨɫɬɦɨɞɟɪɧɿɡɦ; ɚɪɯɿɬɟɤɬɭɪɚ; ɏɏȱ ɫɬɨɥɿɬɬɹ  
 
ɉɨɫɬɚɧɨɜɤɚ  ɩɪɨɛɥɟɦɢ. ȼɩɪɨɞɨɜɠ  ɩɨɫɬɦɨɞɟɪɧɨɝɨ  ɩɟɪɿɨɞɭ  ɭɤɪɚʀɧɫɶɤɨʀ 

ɚɪɯɿɬɟɤɬɭɪɢ   ɭ  ɬɟɨɪɟɬɢɱɧɿɣ  ɫɮɟɪɿ  ɛɚɝɚɬɨ  ɭɜɚɝɢ  ɛɭɥɨ  ɩɪɢɞɿɥɟɧɨ  ɹɜɢɳɚɦ 
ɿɫɬɨɪɢɱɧɨɝɨ ɦɢɧɭɥɨɝɨ  ɜ ɩɟɪɲɭ ɱɟɪɝɭ ɫɢɫɬɟɦɚɬɢɡɚɰɿʀ ɬɚ ɚɧɚɥɿɡɭ ɬɢɯ ɦɚɬɟɪɿɚɥɿɜ  
ɨɩɪɚɰɸɜɚɧɧɹ  ɹɤɢɯ  ɨɛɦɟɠɭɜɚɥɨɫɶ   ɚɛɨ  ɡɚɛɨɪɨɧɹɥɨɫɶ  ɭ  ɪɚɞɹɧɫɶɤɢɣ  ɩɟɪɿɨɞ  
ɉɨɫɬɭɩɨɜɢɣ  ɩɟɪɟɯɿɞ  ɩɨɫɬɦɨɞɟɪɧɨɝɨ  ɞɢɫɤɭɪɫɭ  ɭ  ɧɟɨɦɨɞɟɪɧɿɫɬɫɶɤɢɣ  
ɚɤɬɭɚɥɿɡɭɜɚɥɚ ɩɪɨɛɥɟɦɚɬɢɤɭ ɧɚɭɤɨɜɨ-ɬɟɨɪɟɬɢɱɧɨʀ ɿɧɬɟɪɩɪɟɬɚɰɿʀ ɛɿɥɶɲ ɫɭɱɚɫɧɢɯ 
ɬɟɧɞɟɧɰɿɣ ɬɚ ɡɚɤɨɧɨɦɿɪɧɨɫɬɟɣ  ɨɞɧɨɡɧɚɱɧɚ  ɚɛɨ ɤɨɧɫɟɧɫɭɫɧɚ ɨɰɿɧɤɚ ɹɤɢɯ ɳɟ ɞɨ 
ɤɿɧɰɹ  ɧɟ  ɫɤɥɚɥɚɫɶ   ɐɟ  ɫɬɨɫɭɽɬɶɫɹ   ɜ  ɬɨɦɭ  ɱɢɫɥɿ   ɿ  ɫɚɦɨɝɨ  ɬɟɪɦɿɧɭ 
©ɧɟɨɦɨɞɟɪɧɿɡɦª   ɨɡɧɚɱɚɥɶɧɿ  ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ  ɹɤɨɝɨ  ɡɚɥɢɲɚɸɬɶɫɹ  ɧɟ  ɩɟɜɧɢɦɢ 
ɱɟɪɟɡ ɧɚɹɜɧɿɫɬɶ ɛɚɝɚɬɶɨɯ ɿɧɲɢɯ ɚɥɶɬɟɪɧɚɬɢɜ   

Ⱥɧɚɥɿɡ  ɞɠɟɪɟɥ  ɬɚ  ɩɭɛɥɿɤɚɰɿɣ  ɋɩɪɨɛɢ  ɧɚɞɚɬɢ  ɬɟɨɪɟɬɢɱɧɨɝɨ  ɨɤɪɟɫɥɟɧɧɹ 
ɹɜɢɳ   ɤɨɬɪɿ  ɡ¶ɹɜɢɥɢɫɶ  ɩɿɫɥɹ  ɫɩɚɞɭ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ   ɦɚɥɢ  ɧɚɫɥɿɞɤɨɦ  ɜɟɥɢɤɭ 
ɤɿɥɶɤɿɫɬɶ ɬɟɨɪɟɬɢɱɧɨɝɨ ɦɚɬɟɪɿɚɥɭ  ɹɤɢɣ ɦɚɜ ɧɚ ɦɟɬɿ ɞɚɬɢ ɜɿɞɩɨɜɿɞɶ ɧɚ ɩɢɬɚɧɧɹ ± 
ɱɢɦ  ɽ  ɚɪɯɿɬɟɤɬɭɪɚ   ɤɨɬɪɚ  ɡ  ɨɞɧɨɝɨ  ɛɨɤɭ  ɜɠɟ  ɜɿɞɿɣɲɥɚ  ɜɿɞ  ɩɨɫɬɦɨɞɟɪɧɭ   ɚ  ɡ 
ɿɧɲɨɝɨ  ɛɨɤɭ  ɧɟ  ɫɬɚɥɚ  ɩɪɨɫɬɢɦ  ɜɿɞɬɜɨɪɟɧɧɹɦ  ɦɨɞɟɪɧɿɡɦɭ"  ɇɚɫɥɿɞɤɢ  ɰɶɨɝɨ 
ɿɧɬɟɥɟɤɬɭɚɥɶɧɨɝɨ ɩɪɨɰɟɫɭ ɞɚɥɢ ɥɢɲɟ ɱɚɫɬɤɨɜɿ ɪɟɡɭɥɶɬɚɬɢ  Ƚɨɥɨɜɧɢɦ ɿɡ ɧɢɯ ɫɬɚɜ 
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ɩɟɪɟɜɚɠɧɢɣ  ɤɨɧɫɟɧɫɭɫ  ɳɨɞɨ  ɫɚɦɨɝɨ  ɮɚɤɬɭ  ɡɦɿɧɢ  ɚɪɯɿɬɟɤɬɭɪɧɨʀ  ɩɚɪɚɞɢɝɦɢ  ɬɚ 
ɜɬɪɚɬɢ  ɩɨɫɬɦɨɞɟɪɧɨɦ  ɩɪɨɜɿɞɧɢɯ  ɩɨɡɢɰɿɣ  ɭ  ɡɜ¶ɹɡɤɭ  ɿɡ  ɡɦɿɧɨɸ  ɱɟɪɝɨɜɢɯ  ɮɚɡ 
ɦɨɞɟɪɧɿɡɚɰɿʀ  ȼ ɰɶɨɦɭ ɤɨɧɬɟɤɫɬɿ  ɞɨɫɥɿɞɧɢɤɢ  ɨɞɧɚɤ  ɪɨɡɞɿɥɢɥɢɫɶ ɭ ɬɪɚɤɬɭɜɚɧɧɹ 
ɩɨɫɬɦɨɞɟɪɧɭ   ɹɤɢɣ  ɦɿɝ  ɛɭɬɢ  ɿɧɬɟɪɩɪɟɬɨɜɚɧɢɣ  ɚɛɨ  ɹɤ  ɫɚɦɨɞɨɫɬɚɬɧɽ   ɨɤɪɟɦɟ 
ɹɜɢɳɟ  ɚɛɨ ɥɢɲɟ ɹɤ ɮɨɪɦɚ ɦɨɞɟɪɧɿɡɦɭ ɧɚ ɩɟɜɧɿɣ ɣɨɝɨ ɟɜɨɥɸɰɿɣɧɿɣ ɫɬɚɞɿʀ  

ȼɿɞɬɚɤ   ɧɨɜɿ   ɧɟ  ɩɨɫɬɦɨɞɟɪɧɿ   ɬɟɧɞɟɧɰɿʀ   ɯɨɱ  ɿ  ɛɭɥɢ  ɜɢɡɧɚɧɿ  ɜ  ɪɚɦɤɚɯ 
ɜɿɞɧɨɫɧɨɝɨ  ɤɨɧɫɟɧɫɭɫɭ   ɨɞɧɚɤ  ɨɬɪɢɦɚɥɢ  ɞɨɫɢɬɶ  ɪɿɡɧɭ  ɬɟɪɦɿɧɨɥɨɝɿɱɧɭ  ɬɚ 
ɨɡɧɚɱɚɥɶɧɭ  ɿɧɬɟɪɩɪɟɬɚɰɿɸ  Ɉɞɧɿɽɸ ɡ ɞɨɫɢɬɶ ɚɪɝɭɦɟɧɬɨɜɚɧɢɯ ɜɟɪɫɿɣ ɛɭɜ ɬɟɪɦɿɧ 
©ɩɥɢɧɧɢɣ  ɦɨɞɟɪɧɿɫɬɶª  (Liquid Modernity) ɤɨɬɪɭ  ɡɚɩɪɨɩɨɧɭɜɚɜ  Ɂ   Ȼɚɭɦɚɧ  [1], 
ɛɚɝɚɬɨɡɧɚɱɧɚ  ɧɚɡɜɚ   ɦɚɥɚ  ɛ  ɞɨɩɨɦɨɝɬɢ  ɬɨɱɧɿɲɟ  ɜɢɪɚɡɢɬɢ  ɡɦɿɫɬ  ɹɜɢɳɚ  ɬɚ  ɣɨɝɨ 
ɜɿɞɦɿɧɧɿɫɬɶ  ɜɿɞ  ɦɨɞɟɪɧɿɡɦɭ   ɓɟ  ɨɞɧɢɦ  ɜɚɪɿɚɧɬɨɦ  ɫɬɚɜ  ©ɪɟɮɥɟɤɫɢɜɧɢɣ 
ɦɨɞɟɪɧɿɡɦª   Reflexive modernism    ɡɚɩɪɨɩɨɧɨɜɚɧɢɣ ɍ   Ȼɟɤɨɦ   ȿ   Ƚɿɞɞɟɧɫɨɦ  ɬɚ 
ɋ  Ʌɟɲɟɦ  [2], ɹɤ  ɨɡɧɚɱɟɧɧɹ  ɫɜɨɝɨ  ɪɨɞɭ  ɞɨɜɝɨɬɪɢɜɚɥɨʀ  ɦɨɞɟɪɧɿɫɬɫɶɤɨʀ  ɿɧɟɪɰɿʀ  
ɏ  ȱɛɟɥɿɧʉ  ɜ ɫɜɿɣ ɱɚɫ ɡɚɩɪɨɩɨɧɭɜɚɜ ɬɟɪɦɿɧ ©ɫɭɩɟɪɦɨɞɟɪɧɿɡɦª [3]  ȼ ɰɶɨɦɭ ɫɟɧɫɿ 
ɬɟɪɦɿɧ ©ɧɟɨɦɨɞɟɪɧɿɡɦª ɽ ɥɢɲɟ ɨɞɧɢɦ ɿɡ ɜɚɪɿɚɧɬɿɜ ɨɤɪɟɫɥɟɧɧɹ ɹɜɢɳɚ [4], ɪɚɦɤɢ ɿ 
ɨɡɧɚɱɚɥɶɧɿ  ɩɪɢɤɦɟɬɢ  ɹɤɨɝɨ  ɡɚɥɢɲɚɸɬɶɫɹ  ɛɚɝɚɬɨɜɚɪɿɚɧɬɧɢɦɢ   ɧɟ  ɞɢɜɥɹɱɢɫɶ  ɧɚ 
ɩɪɢɧɰɢɩɨɜɢɣ ɤɨɧɫɟɧɫɭɫ  ɳɨɞɨ ɫɚɦɨɝɨ ɿɫɧɭɜɚɧɧɹ ɹɜɢɳɚ ɬɚ ɣɨɝɨ ɩɿɞɫɬɚɜ  

ȼɢɞɿɥɟɧɧɹ  ɧɟɜɢɪɿɲɟɧɢɯ  ɩɢɬɚɧɶ. ɇɚɹɜɧɿɫɬɶ  ɪɿɡɧɢɯ  ɚɥɶɬɟɪɧɚɬɢɜ   ɭ 
ɨɤɪɟɫɥɟɧɧɿ  ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ  ɫɜɿɬɨɝɥɹɞɭ   ɹɤɢɣ  ɜɢɧɢɤ  ɩɿɫɥɹ  ɫɩɚɞɭ  ɯɜɢɥɿ 
ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ ɬɚ ɪɿɡɧɢɯ ɫɩɨɫɨɛɿɜ ʀɯ ɚɪɝɭɦɟɧɬɚɰɿʀ ɡɚɥɢɲɚɽ ɜɿɞɤɪɢɬɢɦ ɩɢɬɚɧɧɹ 
ɩɪɨ  ɜɿɞɩɨɜɿɞɧɿɫɬɶ  ɬɟɪɦɿɧɭ  ©ɧɟɨɦɨɞɟɪɧɿɡɦª  ɨɤɪɟɫɥɸɜɚɧɨɦɭ  ɧɢɦ  ɹɜɢɳɭ  
Ɂɚɥɢɲɚɽɬɶɫɹ ɬɚɤɨɠ ɧɟ ɜɢɡɧɚɱɟɧɢɦ  ɱɢ ɧɟɨɦɨɞɟɪɧɿɡɦ ɽ ɪɚɦɤɨɜɢɦ ɨɤɪɟɫɥɟɧɧɹɦ  
ɞɨ  ɹɤɨɝɨ  ɜɯɨɞɹɬɶ  ɞɪɿɛɧɿɲɿ  ɬɟɱɿʀ   ɳɨ  ɩɨ  ɪɿɡɧɨɦɭ  ɨɩɟɪɭɸɬɶ  ɦɨɪɮɨɥɨɝɿɽɸ 
ɚɛɫɬɪɚɤɰɿɨɧɿɡɦɭ   ɱɢ  ɰɟ  ɥɢɲɟ  ɨɡɧɚɱɟɧɧɹɦ  ɨɞɧɿɽʀ  ɿɡ  ɬɚɤɢɯ  ɞɪɿɛɧɿɲɢɯ  ɬɟɱɿɣ   ɇɟ 
ɡɚɜɟɪɲɟɧɨɸ  ɬɚɤɨɠ  ɦɨɠɧɚ  ɜɜɚɠɚɬɢ  ɞɢɫɤɭɫɿɸ   ɩɪɨ  ɬɟ   ɹɤɿ  ɫiɦɟ  ɨɡɧɚɤɢ 
ɦɨɞɟɪɧɿɡɦɭ ɛɭɥɢ ɩɟɪɟɣɧɹɬɿ ©ɧɟɨɦɨɞɟɪɧɿɡɦɨɦª  ɚ ɹɤɿ ɜɿɞɯɢɥɟɧɿ  ɿ ɱɢ ɩɟɪɟɣɧɹɬɢɯ 
ɨɡɧɚɤ ɞɨɫɬɚɬɧɶɨ  ɳɨɛ ɜɡɚɝɚɥɿ ɩɨɜ¶ɹɡɭɜɚɬɢ ©ɧɟɨɦɨɞɟɪɧɿɡɦª ɿɡ ɦɨɞɟɪɧɿɡɦɨɦ  

Ɇɟɬɚ  ɫɬɚɬɬɿ. Ɇɟɬɨɸ  ɫɬɚɬɬɿ  ɽ  ɨɤɪɟɫɥɢɬɢ  ɤɨɥɨ  ɚɪɝɭɦɟɧɬɿɜ  ɳɨɞɨ 
ɜɿɞɩɨɜɿɞɧɨɫɬɿ ɬɟɪɦɿɧɭ ©ɧɟɨɦɨɞɟɪɧɿɡɦª ɹɜɢɳɭ ɹɤɟ ɜɨɧɨ ɩɨɡɧɚɱɚɽ  

ȼɢɤɥɚɞ  ɨɫɧɨɜɧɨɝɨ  ɦɚɬɟɪɿɚɥɭ. Ɂ  ɥɟɤɫɢɤɨɥɨɝɿɱɧɨʀ  ɬɨɱɤɢ  ɡɨɪɭ   ɜɢɪɚɡ 
©ɧɟɨɦɨɞɟɪɧɿɡɦª   ©ɧɟɨ-ɦɨɞɟɪɧɿɡɦª    ɨɞɧɨɡɧɚɱɧɨ  ɡɦɿɫɬyɜɨ  ɩɨɜ¶ɹɡɚɧɢɣ  ɿɡ 
ɦɨɞɟɪɧɿɡɦɨɦ   ɹɤɢɣ  ɭ  ɹɤɨɫɬɿ  ©ɧɟɨª  ɩɨɜɟɪɬɚɽɬɶɫɹ   ɚɛɨ  ɩɨɜɬɨɪɸɽɬɶɫɹ  ɭ  ɿɧɲɢɯ  
ɧɨɜɿɲɢɯ  ɱɚɫɨɜɢɯ  ɦɟɠɚɯ   Ɋɚɡɨɦ  ɿɡ  ɬɢɦ   ɬɿ  ɚɪɯɿɬɟɤɬɭɪɧɿ  ɹɜɢɳɚ   ɤɨɬɪɿ  ɱɚɫɬɨ 
ɨɤɪɟɫɥɸɸɬɶɫɹ  ɹɤ  ©ɧɟɨɦɨɞɟɪɧɿɫɬɫɶɤɿª     ɦɚɸɬɶ  ɪɹɞ  ɜɚɠɥɢɜɢɯ  ɜɿɞɦɿɧɧɨɫɬɟɣ  
ɇɚɩɪɢɤɥɚɞ  ɜɿɞɫɭɬɧɿɫɬɶ ɨɩɨɡɢɰɿɣɧɨɫɬɿ ɞɨ ɤɨɧɬɟɤɫɬɭ  ɬɚ ɨɩɨɡɢɰɿɣɧɨɫɬɿ ɞɨ ɿɫɬɨɪɿʀ  
ɳɨ ɡɚɭɜɚɠɭɽ Ɋɟɦ Ʉɭɥɯɚɫ   ɿɧɤɨɥɢ ɫɬɚɽ ɩɪɢɜɨɞɨɦ ɡɚɩɿɞɨɡɪɢɬɢ ©ɧɟɨɦɨɞɟɪɧɿɡɦª ɭ 
©ɧɟ  ɦɨɞɟɪɧɿɣ  ɦɨɞɟɪɧɨɫɬɿª  [5]   Ɇɚɧɶɽɪɢɫɬɫɶɤɢɣ  ɫɩɨɫɿɛ  ɮɨɪɦɨɭɬɜɨɪɟɧɧɹ  [6], 
ɹɤɢɣ ɞɚɥɟɤɨ ɜɿɞɿɣɲɨɜ ɜɿɞ ɮɭɧɞɚɦɟɧɬɚɥɶɧɨɝɨ ɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ ɩɪɢɧɰɢɩɭ ©ɮɨɪɦɚ 
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ɫɥɿɞɭɽ  ɮɭɧɤɰɿʀª   ɬɚɤɨɠ  ɦɨɠɟ  ɫɥɭɠɢɬɢ  ɞɨɞɚɬɤɨɜɢɦ  ɚɪɝɭɦɟɧɬɨɦ  ɩɪɨɬɢ  ɬɟɪɦɿɧɭ 
©ɧɟɨɦɨɞɟɪɧɿɡɦª  

ȼ  ɰɶɨɦɭ  ɫɟɧɫɿ  ɡɚɩɪɨɩɨɧɨɜɚɧɟ  Ɂ   Ȼɚɭɦɚɧɨɦ  ɜɢɡɧɚɱɟɧɧɹ  ©ɩɥɢɧɧɢɣ 
ɦɨɞɟɪɧɿɡɦª ɜɢɝɥɹɞɚɽ ɛɿɥɶɲ ɡɦɿɫɬɨɜɧɨ ɤɨɪɟɤɬɧɢɦ  ɉɿɞ ©ɩɥɢɧɧɢɦ ɦɨɞɟɪɧɿɡɦɨɦª 
Ȼɚɭɦɚɧ   ɨɞɧɚɤ   ɪɨɡɭɦɿɜ  ɫɩɨɧɬɚɧɧɟ   ɩɨɡɛɚɜɥɟɧɟ  ɹɤɢɯɨɫɶ  ɫɭɜɨɪɢɯ  ɡɚɤɨɧɿɜ  
ɩɪɨɞɨɜɠɟɧɧɹ  ɦɨɞɟɪɧɿɡɦɭ   ɩɟɪɟɠɢɜɚɧɧɹ  ɧɟɫɬɚɛɿɥɶɧɨɫɬɿ  ɬɚ  ɧɟɩɟɜɧɨɫɬɿ   ȼ  ɰɿɣ 
ɫɢɬɭɚɰɿʀ ɡɪɨɫɬɚɽ ɪɨɥɶ ɿɧɞɢɜɿɞɭɚɥɶɧɨʀ ɿɧɿɰɿɚɬɢɜɢ ɬɚ ɡɞɚɬɧɨɫɬɿ ɥɸɞɢɧɢ ɡɦɿɧɸɜɚɬɢ 
ɫɜɨʀ  ɫɨɰɿɚɥɶɧɿ  ɪɨɥɿ  [7]   ɳɨ  ɫɚɦɨ  ɩɨ  ɫɨɛɿ  ɬɟɠ  ɧɟ  ɜɿɞɩɨɜɿɞɚɽ  ɦɨɞɟɪɧɿɫɬɫɶɤɿɣ 
ɪɚɰɿɨɧɚɥɶɧɿɣ ɜɩɨɪɹɞɤɨɜɚɧɨɫɬɿ ɬɚ ɫɢɫɬɟɦɧɿɣ ɬɨɬɚɥɶɧɨɫɬɿ  ©ɉɥɢɧɧɢɣ ɦɨɞɟɪɧɿɡɦª  
ɳɨɛ  ɡɚɥɢɲɚɬɢɫɶ  ɦɨɞɟɪɧɿɡɦɨɦ   ɜɿɞɬɚɤ   ɩɨɬɪɟɛɭɽ  ɞɥɹ  ɰɶɨɝɨ  ɹɤɢɯɨɫɶ  ɞɭɠɟ 
ɫɟɪɣɨɡɧɢɯ ɞɨɞɚɬɤɨɜɢɯ ɚɪɝɭɦɟɧɬɿɜ  

Ɋɚɡɨɦ ɿɡ ɬɢɦ  ɡ ɬɨɱɤɢ ɡɨɪɭ ɧɟ ɫɬɿɥɶɤɢ ɫɨɰɿɨɥɨɝɿɱɧɨʀ  ɫɤɿɥɶɤɢ ɚɪɯɿɬɟɤɬɭɪɧɨʀ 
ɬɟɪɦɿɧɨɥɨɝɿʀ  ©ɩɥɢɧɧɢɣ  ɦɨɞɟɪɧɿɡɦª  ɜɢɝɥɹɞɚɽ  ɞɨɫɢɬɶ  ɩɟɪɟɤɨɧɥɢɜɨ   ɹɤ  ɿ  ɣɨɝɨ 
ɫɜɿɬɨɝɥɹɞɧɟ  ɨɛʉɪɭɧɬɭɜɚɧɧɹ   ɉɪɨɛɥɟɦɨɸ  ɡɚɥɢɲɚɽɬɶɫɹ  ɬɟ   ɳɨ  ɬɟɪɦɿɧ  liquid 
modernity  ɧɟ ɦɚɽ ɬɪɚɞɢɰɿʀ ɡɚɫɬɨɫɭɜɚɧɧɹ ɭ ɚɪɯɿɬɟɤɬɭɪɧɿɣ ɬɟɨɪɿʀ ɬɚ ɩɭɛɥɿɰɢɫɬɢɰɿ ɿ 
ɦɨɠɟ  ɜɢɹɜɢɬɢɫɶ ɧɚɞɬɨ  ɝɪɨɦɿɡɞɤɢɦ  ɫɟɪɟɞ  ɪɹɞɭ  ɿɧɲɢɯ  ɬɟɪɦɿɧɿɜ  ɳɨ ɩɨɡɧɚɱɚɸɬɶ 
ɚɪɯɿɬɟɤɬɭɪɧɿ ɫɬɢɥɿ ɬɚ ɧɚɩɪɹɦɤɢ  

Ʉɪɿɦ  ɡɚɡɧɚɱɟɧɢɯ  ɜɢɳɟ  ɦɿɪɤɭɜɚɧɶ   ɞɥɹ  ɚɪɯɿɬɟɤɬɭɪɧɨʀ  ɬɟɨɪɿʀ  ɦɨɞɟɪɧɿɫɬɶ  ɬɚ 
ɦɨɞɟɪɧɿɡɦ  ɬɿɫɧɨ  ɩɨɜ¶ɹɡɚɧɿ  ɿɡ  ɩɪɢɧɰɢɩɨɦ  ©ɮɨɪɦɚ  ɫɥɿɞɭɽ ɮɭɧɤɰɿʀª  [8]  ȼ  ɰɶɨɦɭ 
ɫɟɧɫɿ   ɚɪɯɿɬɟɤɬɭɪɚ   ɳɨ  ɜɢɧɢɤɥɚ  ɩɿɫɥɹ  ɫɩɚɞɭ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨʀ  ɯɜɢɥɿ 
ɩɪɨɞɟɦɨɧɫɬɪɭɜɚɥɚ ɧɚɞɬɨ ɜɟɥɢɤɭ ɪɿɡɧɨɦɚɧɿɬɧɿɫɬɶ ɜɢɪɿɲɟɧɶ  ɜ ɬɨɦɭ ɱɢɫɥɿ ɿ ɬɢɯ  ɜ 
ɹɤɢɯ ɞɨɬɪɢɦɚɧɧɹ ɰɶɨɝɨ ɩɪɢɧɰɢɩɭ ɩɨɜɧɿɫɬɸ ɜɿɞɫɭɬɧɽ  Ɋɢɫ      
 

 
Ɋɢɫ   . ɉɪɢɤɥɚɞɢ ɚɪɯɿɬɟɤɬɭɪɢ  ɞɟ ɦɨɞɟɪɧɿɫɬɫɶɤɚ ɦɨɜɚ ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ ɛɟɡ ɡɚɫɬɨɫɭɜɚɧɧɹ 
ɩɪɢɧɰɢɩɭ ©ɮɨɪɦɚ ɫɥɿɞɭɽ ɮɭɧɤɰɿʀª    ± ɉɿɧɚɤɨɬɟɤɚ Ⱥɧɶɽɥɥɿ       ɪ   ɚɪɯ  Ɋ  ɉɿɚɧɨ  Ɍɭɪɿɧ  

 2 ± ©ɘɜɿɥɟɣɧɚ ɰɟɪɤɜɚª       ɪ   ɚɪɯ  Ɋ  Ɇɟɽɪ  Ɋɢɦ  
 3 ± Ɂɚɥɿɡɧɢɱɧɚ ɫɬɚɧɰɿɹ Canary Wharf       ɪ   ɚɪɯ  ɇ  Ɏɨɫɬɟɪ  Ʌɨɧɞɨɧ  

 
Ɏɨɪɦɨɬɜɨɪɟɧɧɹ ɰɢɯ ɫɩɨɪɭɞ ɩɿɞɤɨɪɟɧɟ  ɜ ɩɟɪɲɭ ɱɟɪɝɭ  ɡɚɜɞɚɧɧɹɦ ɬɜɨɪɟɧɧɹ 

ɯɚɪɢɡɦɚɬɢɱɧɨɝɨ  ɨɛɪɚɡɭ   ɤɨɦɩɨɡɢɰɿɣɧɨʀ  ɩɨɞɿʀ   ɝɟɨɦɟɬɪɢɱɧɨʀ  ɭɧɿɤɚɥɶɧɨɫɬɿ   ɳɨ 
ɡɨɜɫɿɦ  ɧɟ  ɯɚɪɚɤɬɟɪɧɨ  ɞɥɹ  ɫɜɿɞɨɦɨɫɬɿ  ©ɤɥɚɫɢɱɧɨɝɨª  ɦɨɞɟɪɧɿɡɦɭ  ɩɨɥɨɜɢɧɢ  ɏɏ 
ɫɬɨɥɿɬɬɹ  ȼɚɪɬɨ ɬɚɤɨɠ ɡɝɚɞɚɬɢ ɿ ɛɚɝɚɬɨɡɧɚɱɧɿɫɬɶ ɬɚ ɦɟɬɚɮɨɪɢɱɧɿɫɬɶ ɬɚɤɨɝɨ ɪɨɞɭ 
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ɚɪɯɿɬɟɤɬɭɪɢ   ɳɨ  ɛɿɥɶɲɟ  ɩɨɜ¶ɹɡɭɽ  ʀʀ  ɿɡ  ɫɜɿɬɨɝɥɹɞɨɦ  ɬɚ  ɮɨɪɦɨɭɬɜɨɪɟɧɧɹɦ 
ɩɨɫɬɦɨɞɟɪɧɭ  

Ɉɤɪɟɦɢɦ  ɩɢɬɚɧɧɹɦ  ɽ  ɜɡɚɽɦɨɡɜ¶ɹɡɨɤ  ɧɟɨɦɨɞɟɪɧɿɡɦɭ      -ɯ  - 2010-ɯ  ɿɡ 
ɟɤɫɩɪɟɫɿɨɧɿɫɬɫɶɤɨɸ ɚɪɯɿɬɟɤɬɭɪɨɸ     -ɯ ɪɨɤɿɜ  Ɋɢɫ      

 
Ɋɢɫ   . Ⱥɪɯɿɬɟɤɬɭɪɚ  ɧɟɨ ɟɤɫɩɪɟɫɿɨɧɿɡɦɭ  ɮɨɪɦɨɬɜɨɪɟɧɧɹ ɹɤɨɝɨ ɫɬɚɥɨ ɹɜɢɳɟɦ ɩɚɪɚɥɟɥɶɧɢɦ ɞɨ 
ɩɿɡɧɿɲɨɝɨ ɧɟɨɦɨɞɟɪɧɿɡɦɭ     ± ɋɿɞɧɟɣɫɶɤɚ ɨɩɟɪɚ      -     ɪ  ɚɪɯ  Ƀ  ɍɬɰɨɧ    ± Ȼɚɯɚɣɫɶɤɢɣ 
ɯɪɚɦ Ʌɨɬɨɫ       ɪ   ɚɪɯ  Ɏ  ɋɚɯɛɚ  Ⱦɟɥɿ  Ɍɟɪɦɿɧɚɥ TWA ɚɟɪɨɩɨɪɬɭ Ʉɟɧɧɟɞɿ       ɪ   ɚɪɯ  ʈȿ  

ɋɚɚɪɿɧɟɧ  ɇɶɽ-Ƀɨɪɤ  
 

ɉɪɚɤɬɢɱɧɨ  ɡɚ ɜɫɿɦ ɨɡɧɚɤɚɦɢ ɟɤɫɩɪɟɫɿɨɧɿɫɬɫɶɤɿ ɟɤɫɩɟɪɢɦɟɧɬɢ  ɬɨɝɨ ɩɟɪɿɨɞɭ 
 ɹɤɢɣ ɡɛɿɝɫɹ  ɿɡ ɱɚɫɨɦ ɚɤɬɢɜɧɨɝɨ ɪɨɡɜɢɬɤɭ ɩɨɫɬɦɨɞɟɪɧɭ   ɜɿɞɩɨɜɿɞɚɸɬɶ ɩɿɡɧɿɲɿɣ 
ɚɪɯɿɬɟɤɬɭɪɿ  ɧɟɨɦɨɞɟɪɧɿɡɦɭ   Ɍɚɛɥ        ɉɪɨɬɟ   ɰɿ  ɹɜɢɳɚ  ɪɿɞɤɨ  ɨɛ¶ɽɞɧɭɸɬɶ  ɿ 
ɧɚɡɢɜɚɸɬɶ  ɨɞɧɢɦ  ɬɟɪɦɿɧɨɦ   Ɉɱɟɜɢɞɧɨ   ɤɿɥɶɤɿɫɬɶ  ɟɤɫɩɪɟɫɿɨɧɿɫɬɫɶɤɢɯ  ɨɛ¶ɽɤɬɿɜ 
ɛɭɥɚ ɧɟ ɧɚɞɬɨ ɜɟɥɢɤɨɸ  ɳɨɛ ɝɨɜɨɪɢɬɢ ɩɪɨ ɫɜɿɬɨɜɭ ɬɟɧɞɟɧɰɿɸ  ɨɫɨɛɥɢɜɨ ɧɚ ɮɨɧɿ 
ɦɚɫɲɬɚɛɿɜ  ɹɤɢɯ  ɧɚɛɭɜ  ɦɨɞɟɪɧɿɡɦ  ɜ  ɩɟɪɿɨɞ  ɬɚɤ  ɡɜɚɧɨɝɨ  ©ɿɧɬɟɪɧɚɰɿɨɧɚɥɶɧɨɝɨ 
ɫɬɢɥɸª   Ɉɞɧɚɤ   ɧɚɣɛɿɥɶɲ  ɜɩɥɢɜɨɜɢɦ  ɮɚɤɬɨɪɨɦ  ɫɬɚɥɚ  ɩɨɩɭɥɹɪɧɿɫɬɶ  ɿɞɟɣ 
ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɢɯ ɿɞɟɣ  ɤɨɬɪɿ ɫɬɚɥɢɫɶ ɩɪɢɣɦɚɬɢɫɶ ɹɤ ɯɪɨɧɨɥɨɝɿɱɧɿ ɧɚɫɬɭɩɧɢɤɢ 
ɦɨɞɟɪɧɿɫɬɫɶɤɢɯ   

Ɍɚɛɥɢɰɹ    
ɋɜɿɬɨɝɥɹɞɧɿ ɬɚ ɦɨɪɮɨɥɨɝɿɱɧɿ ɪɢɫɢ  ɇɟɨ ȿɤɫɩɪɟɫɿɨɧɿɡɦ ɇɟɨɦɨɞɟɪɧɿɡɦ 
Ⱥɛɫɬɪɚɤɬɧɚ ɝɟɨɦɟɬɪɿɹ + + 
ɉɟɪɟɜɚɝɚ ɦɚɣɛɭɬɧɶɨɝɨ ɧɚɞ ɦɢɧɭɥɢɦ + + 
Ɉɛɭɦɨɜɥɟɧɿɫɬɶ ɮɨɪɦɢ ɮɭɧɤɰɿɽɸ - - 
Ɉɛɭɦɨɜɥɟɧɿɫɬɶ ɮɨɪɦɢ ɨɛɪɚɡɨɦ + + 

 
Ɂ ɿɧɲɨɝɨ ɛɨɤɭ  ɫɚɦɟ ɧɚɹɜɧɿɫɬɶ ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɨʀ ɯɪɨɧɨɥɨɝɿɱɧɨʀ ©ɜɫɬɚɜɤɢª 

ɞɚɽ  ɦɨɠɥɢɜɿɫɬɶ  ɝɨɜɨɪɢɬɢ  ɩɪɨ  ɬɚɤɢɣ  ɦɨɞɟɪɧɿɡɦ  ɹɤ  ©ɧɟɨª   ȼ  ɩɟɪɿɨɞ  ɪɨɡɜɢɬɤɭ 
ɽɜɪɨɩɟɣɫɶɤɨɝɨ  ɮɭɧɤɰɿɨɧɚɥɿɡɦɭ   ɟɤɫɩɪɟɫɿɨɧɿɫɬɫɶɤɿ  ɟɤɫɩɟɪɢɦɟɧɬɢ  ȿɪɿɯɚ 
Ɇɟɧɞɟɥɶɫɨɧɚ ɧɿɯɬɨ ɧɟ  ɬɪɚɤɬɭɜɚɜ ɹɤ ©ɧɟɨɮɭɧɤɰɿɨɧɚɥɿɡɦª  ɐɟ ɛɭɜ ɥɢɲɟ ɨɞɢɧ  ɿɡ 
ɩɪɨɹɜɿɜ  ɦɨɞɟɪɧɨɝɨ  ɬɚ  ɮɭɧɤɰɿɨɧɚɥɿɫɬɢɱɧɨɝɨ  ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ  ɦɢɫɥɟɧɧɹ   ɹɤɢɣ 
ɧɚɦɚɝɚɜɫɹ ɜɿɞɩɨɜɿɞɚɬɢ ɧɚ ɪɨɡɭɦɿɧɧɹ ɚɤɬɭɚɥɶɧɢɯ ɩɨɬɪɟɛ ɝɚɥɭɡɿ ɬɚ ɫɨɰɿɭɦɭ  Ɍɨɦɭ 
ɞɨɫɢɬɶ  ɜɦɨɬɢɜɨɜɚɧɨɸ  ɜɢɝɥɹɞɚɽ  ɩɟɪɫɩɟɤɬɢɜɚ  ɨɛ¶ɽɞɧɚɬɢ  ɨɛɢɞɜɚ  ɰɿ  ɹɜɢɳɚ  ɿ  
ɧɚɩɪɢɤɥɚɞ   ɜɿɞɪɚɯɨɜɭɜɚɬɢ  ɩɨɱɚɬɨɤ  ©ɧɟɨɦɨɞɟɪɧɿɡɦɭª  ɧɟ  ɜɿɞ  ©ɇɶɸ-ɣɨɪɤɫɶɤɨʀ 
ɫɿɦɤɢª [9] ɚ ɜɿɞ ɱɚɫɭ ɫɬɜɨɪɟɧɧɹ ɩɪɨɟɤɬɭ ɋɿɞɧɟɣɫɶɤɨʀ ɨɩɟɪɢ   
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ȼ  ɡɜ¶ɹɡɤɭ  ɿɡ  ɜɢɳɟ  ɫɤɚɡɚɧɢɦ   ɩɨ-ɿɧɲɨɦɭ  ɜɢɝɥɹɞɚɽ  ɬɜɟɪɞɠɟɧɧɹ  ɩɪɨ  ɬɟ   ɳɨ 
©ɧɟɨɦɨɞɟɪɧɿɡɦª  ɜɿɞɛɭɜɫɹ  ɡɚɜɞɹɤɢ  ɜɪɚɯɭɜɚɧɧɸ  ɤɪɢɬɢɤɢ  ɦɨɞɟɪɧɿɡɦɭ 
ɩɨɫɬɦɨɞɟɪɧɿɫɬɚɦɢ   Ɉɫɤɿɥɶɤɢ   ɩɟɪɲɿ  ɩɪɨɟɤɬɢ  ɟɤɫɩɪɟɫɿɨɧɿɫɬɫɶɤɨʀ  ɚɪɯɿɬɟɤɬɭɪɢ 
ɫɹɝɚɸɬɶ  ɳɟ  ɤɿɧɰɹ      -ɯ  ɪɨɤɿɜ   ɬɨɛɬɨ  ɡɚ  ɞɟɫɹɬɢɥɿɬɬɹ  ɞɨ  ɩɨɹɜɢ  ɞɨɤɬɪɢɧɢ 
ɩɨɫɬɦɨɞɟɪɧɭ  ɩɪɢ ɭɦɨɜɿ  ʀɯ ɪɨɡɝɥɹɞɭ ɹɤ ɩɟɪɲɨʀ ɮɚɡɨɸ ɧɟɨɦɨɞɟɪɧɿɡɦɭ  ɨɫɬɚɧɧɿɣ 
ɜɢɫɬɭɩɚɽ  ɩɪɨɫɬɨ  ɹɤ  ɩɪɢɪɨɞɧɿɣ  ɟɜɨɥɸɰɿɣɧɢɣ  ɟɬɚɩ  ɪɨɡɜɢɬɤɭ  ɦɨɞɟɪɧɨɝɨ 
ɫɜɿɬɨɝɥɹɞɭ   

Ɋɚɡɨɦ  ɿɡ  ɬɢɦ   ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɚ  ɤɪɢɬɢɤɚ   ɣɦɨɜɿɪɧɨ   ɞɨɩɨɦɨɝɥɚ 
ɧɟɨɦɨɞɟɪɧɿɡɦɭ   ɛɿɥɶɲ  ɪɿɲɭɱɟ  ɜɿɞɦɟɠɭɜɚɬɢɫɶ  ɜɿɞ  ɫɜɨɝɨ  ©ɤɥɚɫɢɱɧɨɝɨª  ɩɟɪɲɨ-
ɩɨɱɚɬɤɭ  ɿ  ɡɚɥɟɠɧɨɫɬɿ  ɜɿɞ  ɫɭɜɨɪɢɯ  ɪɚɰɿɨɧɚɥɿɫɬɢɱɧɢɯ  ɞɨɝɦ   ɧɚ  ɹɤɢɯ  ɜɿɧ  ɛɭɜ 
ɩɨɛɭɞɨɜɚɧɢɣ   ȼ  ɩɪɨɝɪɚɦɧɿɣ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɿɣ  ɤɧɢɡɿ  Ɋ   ȼɟɧɬɭɪɿ   ɳɨ  ɧɚɛɭɥɚ 
ɲɢɪɨɤɨʀ  ɩɨɩɭɥɹɪɧɨɫɬɿ   ɮɭɧɤɰɿɨɧɚɥɿɡɦ  ɹɤ  ɧɨɪɦɚɬɢɜɧɟ  ɤɪɟɞɨ   ɛɭɜ  ɪɨɡɜɿɧɱɚɧɢɣ 
[10]   ɳɨ  ɞɨɩɨɦɨɝɥɨ  ɜɿɞɛɭɬɢɫɶ  ɧɟɨɦɨɞɟɪɧɿɡɦɭ  ɹɤ  ɧɟɮɭɧɤɰɿɨɧɚɥɿɫɬɢɱɧɨɦɭ 
ɦɨɞɟɪɧɿɡɦɭ   

ɍɫɭɧɭɜɲɢ  ɜɢɪɿɲɚɥɶɧɟ  ɡɧɚɱɟɧɧɹ  ɩɨɫɬɦɨɞɟɪɧɭ  ɜ  ɫɬɚɧɨɜɥɟɧɧɿ 
ɧɟɨɦɨɞɟɪɧɿɡɦɭ  ɩɨ ɿɧɲɨɦɭ ɫɩɪɢɣɦɚɽɬɶɫɹ  ɜ ɬɚɤɨɦɭ ɤɨɧɬɟɤɫɬɿ  ɿ ɩɪɟɮɿɤɫ ©ɧɟɨª  ȼ 
ɰɶɨɦɭ  ɜɢɩɚɞɤɭ   ©ɧɟɨɦɨɞɟɪɧɿɡɦª  ɨɡɧɚɱɚɽ  ɧɟ  ɜɿɞɪɨɞɠɟɧɧɹ  ©ɤɥɚɫɢɱɧɨɝɨª 
ɦɨɞɟɪɧɿɡɦɭ  ɩɿɫɥɹ  ɩɟɪɟɪɜɢ  ɧɚ  ɩɨɫɬɦɨɞɟɪɧ   ɚ  ɧɨɜɭ  ɹɤɿɫɬɶ   ɹɤɨʀ  ɞɨɫɹɝ  ɰɟɣ 
ɚɪɯɿɬɟɤɬɭɪɧɢɣ ɫɜɿɬɨɝɥɹɞ ɜ ɩɪɨɰɟɫɿ ɫɜɨɝɨ ɧɟɩɟɪɟɪɜɧɨɝɨ ɪɨɡɜɢɬɤɭ   

Ɍɭɬ  ɜɚɪɬɨ  ɡɨɫɟɪɟɞɢɬɢɫɶ  ɧɚ  ɩɢɬɚɧɧɹ  ɩɪɨ  ɬɟ   ɳɨ  ɫɚɦɟ  ɜ  ɩɟɪɲɭ  ɱɟɪɝɭ  
ɤɨɧɫɬɢɬɭɸɽ  ɩɨɧɹɬɬɹ ©ɦɨɞɟɪɧɨɫɬɿª ɜ ɚɪɯɿɬɟɤɬɭɪɿ - ɩɪɢɜ¶ɹɡɤɚ ɮɨɪɦɢ ɞɨ ɮɭɧɤɰɿʀ  
ɱɢ  ɩɪɢɜ¶ɹɡɤɚ  ɮɨɪɦɢ  ɞɨ  ɚɛɫɬɪɚɤɰɿɨɧɿɫɬɫɶɤɨʀ  yɛɪɚɡɧɨɫɬɿ"  Ɂ  ɨɝɥɹɞɭ  ɧɚ  ɯɚɪɚɤɬɟɪ 
ɡɚɪɨɞɠɟɧɧɹ  ɦɨɞɟɪɧɨɝɨ  ɪɭɯɭ  ɭ  ɦɢɫɬɟɰɬɜɿ  ɦɨɠɧɟ  ɬɜɟɪɞɢɬɢ   ɳɨ  ɧɚ  ɪɿɜɧɿ  ɿɡ 
ɮɭɧɤɰɿɨɧɚɥɶɧɢɦ  ɦɢɫɥɟɧɧɹɦ   Ⱥ   Ʌɚɛɪɭɫɬ   Ʌ   ɋɚɥɿɜɚɧ   ɚɛɫɬɪɚɤɬɧɚ  ɨɛɪɚɡɧɿɫɬɶ 
 ɦɨɬɢɜɨɜɚɧɚ  ɥɢɲɟ  ɦɿɪɤɭɜɚɧɧɹɦɢ  ɤɨɦɩɨɡɢɰɿʀ   ɜɿɞɿɝɪɚɜɚɥɚ  ɧɟ  ɦɟɧɲɭ  ɪɨɥɶ  [11]. 
ȼɿɞɬɚɤ   ɩɟɪɲɿ  ɫɩɪɨɛɢ  ɚɛɫɬɪɚɤɰɿɨɧɿɫɬɫɶɤɨʀ  ɚɪɯɿɬɟɤɬɭɪɢ  ɩɨɽɞɧɭɜɚɥɢ  ɜ  ɫɨɛɿ  ɹɤ 
ɪɨɡɪɚɯɭɧɨɤ  ɮɭɧɤɰɿɨɧɚɥɶɧɨʀ  ɪɚɰɿɨɧɚɥɶɧɨɫɬɿ  ɬɚɤ  ɿ  ɪɨɡɪɚɯɭɧɨɤ  ɤɨɦɩɨɡɢɰɿɣɧɨ-
ɨɛɪɚɡɧɨʀ ɪɟɫɩɟɤɬɚɛɟɥɶɧɨɫɬɿ  Ƚ  Ɋɿɬɜɟɥɶɞ  [12]  ©ɞɨ-ɮɭɧɤɰɿɨɧɚɥɶɧɨɝɨª ɯɚɪɚɤɬɟɪɭ 
[13]   ȼ  ɡɜ¶ɹɡɤɭ  ɿɡ  ɰɢɦ   ɦɨɞɟɪɧɿɫɬɶ  ɜ  ɚɪɯɿɬɟɤɬɭɪɿ  ɩɨɫɬɚɽ  ɹɤ  ɧɟɩɟɪɟɪɜɧɢɣ 
ɤɨɧɬɢɧɭɭɦ  ɛɚɡɨɜɚɧɢɣ  ɧɚ  ɚɛɫɬɪɚɤɬɧɿɣ  ɨɛɪɚɡɧɨɫɬɿ   ɜ  ɹɤɨɦɭ   ɛɭɜ  ɥɢɲɟ  ɬɪɢɜɚɥɢɣ 
©ɮɭɧɤɰɿɨ-ɰɟɧɬɪɢɱɧɢɣª ɩɟɪɿɨɞ  ɳɨ ɡɚɜɟɪɲɢɜɫɹ ɜ ɞɪɭɝɿɣ ɩɨɥɨɜɢɧɿ ɏɏ ɫɬɨɥɿɬɬɹ ɿ 
ɩɪɨɞɨɜɠɟɧɢɣ  ɯɜɢɥɟɸ  ɯɭɞɨɠɧɶɨɝɨ  ɚɛɫɬɪɚɤɰɿɨɧɿɡɦɭ  ɳɨ  ɨɬɪɢɦɚɜ  ɧɚɡɜɭ 
©ɧɟɨɦɨɞɟɪɧɿɡɦɭª   

Ⱦɢɥɟɦɚ  ɜɢɡɧɚɱɟɧɧɹ  ɦɿɫɰɹ  ɩɨɫɬɦɨɞɟɪɧɿɡɦɭ  ɜ  ɚɪɯɿɬɟɤɬɭɪɿ  ɏɏ  ɫɬɨɥɿɬɬɹ   ɧɚ 
ɧɚɲ ɩɨɝɥɹɞ  ɦɨɠɟ ɛɭɬɢ ɜɢɡɧɚɱɟɧɚ ɲɥɹɯɨɦ ɩɨɪɿɜɧɹɧɧɹ ʀʀ ɫɜɿɬɨɝɥɹɞɧɢɯ ɭɫɬɚɧɨɜɨɤ 
ɿɡ  ɡɦɿɫɬɨɦ  ɦɨɞɟɪɧɨɫɬɿ   ɋɭɬɶ  ɞɢɥɟɦɭ   ɹɤ  ɩɪɨ  ɰɟ  ɛɭɥɨ  ɡɝɚɞɚɧɨ  ɜɢɳɟ   ɩɨɥɹɝɚɽ  ɭ 
ɬɨɦɭ ± ɱɢ ɦɨɠɧɚ ɱɢ ɧɟ ɦɨɠɧɚ ɜɤɥɸɱɢɬɢ ɩɨɫɬɦɨɞɟɪɧɿɡɦ ɜ ɪɚɦɤɢ ɦɨɞɟɪɧɿɡɦɭ  ɹɤ 
ɨɞɢɧ  ɿɡ  ɣɨɝɨ  ɩɪɨɹɜɿɜ   ɱɢ   ɜɫɟ  ɬɚɤɢ   ɰɟ  ɡɨɜɫɿɦ  ɿɧɲɢɣ   ɨɤɪɟɦɢɣ  ɚɪɯɿɬɟɤɬɭɪɧɢɣ 
ɧɚɩɪɹɦɨɤ"  
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ȼɚɠɥɢɜɢɦ  ɜ  ɯɚɪɚɤɬɟɪɿ  ɦɨɞɟɪɧɨɫɬɿ  ɽ  ʀʀ  ©ɩɪɨɝɪɟɫɢɜɧɢɣ  ɫɜɿɬɨɝɥɹɞª   ɬɨɛɬɨ 
ɫɩɪɢɣɧɹɬɬɹ ɫɭɱɚɫɧɨɫɬɿ ɤɪɚɳɢɦ ɫɬɚɧɨɦ ɧɿɠ ɦɢɧɭɥɟ  ɚ ɦɚɣɛɭɬɧɽ  ɩɟɪɟɞɛɚɱɭɜɚɧɨ 
ɤɪɚɳɢɦ  ɫɬɚɧɨɦ  ɧɿɠ  ɫɭɱɚɫɧɿɫɬɶ   Ɍɚɛɥ        ȼɿɞɬɚɤ   ɩɨɫɬɦɨɞɟɪɧ  ɧɟ  ɦɨɠɟ  ɛɭɬɢ 
ɜɢɡɧɚɱɟɧɢɣ  ɹɤ  ɱɚɫɬɢɧɚ  ɦɨɞɟɪɧɨɫɬɿ   ɨɫɤɿɥɶɤɢ  ɜ  ɣɨɝɨ  ɪɨɡɭɦɿɧɧɿ  ɦɢɧɭɥɟ  ɱɚɫɬɨ 
ɜɢɫɬɭɩɚɽ  ɹɤ  ɤɪɚɳɚ  ɚɥɶɬɟɪɧɚɬɢɜɚ  ɫɭɱɚɫɧɨɫɬɿ  ɬɚ  ɦɚɣɛɭɬɧɶɨɝɨ   ȼ  ɰɶɨɦɭ  ɫɟɧɫɿ, 
ɩɨɤɚɡɨɜɢɦ  ɽ  ɩɪɢɤɥɚɞ  ɩɨɫɬ-ɤɨɦɭɧɿɫɬɢɱɧɢɯ  ɤɪɚʀɧ   ɞɟ  ɟɩɨɯɚ  ɩɨɫɬɦɨɞɟɪɧɭ  ɦɚɥɚ 
ɯɚɪɚɤɬɟɪ ɚɧɬɢ-ɦɨɞɟɪɧɿɡɦɭ [14]. Ʉɪɿɦ ɬɨɝɨ  ɞɥɹ ɧɟɨɦɨɞɟɪɧɿɫɬɢɱɧɨɝɨ ɫɜɿɬɨɝɥɹɞɭ  
ɧɚ  ɜɿɞɦɿɧɭ ɜɿɞ ɩɨɫɬɦɨɞɟɪɧɭ   ɜ  ɡɧɚɱɧɨ ɦɟɧɲɿɣ ɦɿɪɿ ɩɪɢɬɚɦɚɧɧɨɸ ɽ ɜɿɞɧɨɫɧɿɫɬɶ 
ɰɿɧɧɨɫɬɟɣ ɬɚ ɦɧɨɠɢɧɧɿɫɬɶ ɿɫɬɢɧ  ɏɨɱɚ  ɜ ɫɢɥɭ ɫɜɨɽʀ ɡɨɪɿɽɧɬɨɜɚɧɨɫɬɿ ɧɚ ɯɭɞɨɠɧɿɣ 
ɨɛɪɚɡ  ɧɟɨɦɨɞɟɪɧɿɫɬɫɶɤɿ ɛɭɞɿɜɥɿ ɜɿɞɡɧɚɱɚɸɬɶɫɹ ɩɟɜɧɨɸ ɧɟɨɞɧɨɡɧɚɱɧɿɫɬɸ  ɜɨɧɢ ɜ 
ɡɧɚɱɧɨ  ɛɿɥɶɲɿɣ  ɦɿɪɿ  ɡɚɹɜɥɹɸɬɶ  ɩɪɨ  ɿɫɧɭɜɚɧɧɹ  ɩɟɜɧɨʀ  ɿɽɪɚɪɯɿʀ  ɰɿɧɧɨɫɬɟɣ  ɬɚ 
ɨɫɬɚɬyɱɧɢɯ ɤɚɬɟɝɨɪɿɣ [15,16]. 
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ȼɚɠɥɢɜɢɦ  ɩɟɪɫɩɟɤɬɢɜɧɢɦ  ɧɚɩɪɹɦɤɨɦ  ɪɨɡɜɢɬɤɭ  ɥɟɤɫɢɤɨɥɨɝɿʀ  ɬɟɪɦɿɧɭ 

©ɧɟɨɦɨɞɟɪɧɿɡɦª  ɦɨɠɟ  ɫɬɚɬɢ  ɜɢɡɧɚɱɟɧɧɹ  ɩɚɪɚɦɟɬɪɿɜ  ©ɧɟɨɦɨɞɟɪɧɨɫɬɿª  ɹɤ 
ɫɨɰɿɚɥɶɧɨ-ɟɤɨɧɨɦɿɱɧɨɝɨ  ɹɜɢɳɚ   ȱɧɲɢɦɢ  ɫɥɨɜɚɦɢ   ɹɤ  ©ɧɟɨɦɨɞɟɪɧɿɫɬɶª  ɜ 
ɚɪɯɿɬɟɤɬɭɪɿ ɩɨɜ¶ɹɡɚɧɚ ɿɡ ɧɨɜɢɦɢ ɦɨɞɟɪɧɿɡɚɰɿɣɧɢɦɢ ɮɚɡɚɦɢ  ɜ ɤɨɧɬɟɤɫɬɿ ɡɝɚɞɚɧɨʀ 
ɜɢɳɟ  ʀʀ  ɫɩɪɹɦɨɜɚɧɨɫɬɿ  ɜɿɞɞɚɜɚɬɢ  ɨɛɪɚɡɭ  ɫɭɱɚɫɧɨɝɨ ɦɚɣɛɭɬɧɶɨɝɨ  ɩɪɟɜɚɝɭ  ɧɚɞ 
ɨɛɪɚɡɨɦ  ɦɢɧɭɥɨɝɨ   əɤɳɨ  ©ɤɥɚɫɢɱɧɢɣª  ɦɨɞɟɪɧɿɡɦ  ɛɚɡɭɜɚɜɫɹ  ɧɚ  ɤɚɬɟɝɨɪɿɹɯ 
ɿɧɞɭɫɬɪɿɚɥɶɧɨʀ  ɮɚɡɢ  ɦɨɞɟɪɧɿɡɚɰɿʀ  ɿ  ɨɩɟɪɭɜɚɜ  ɩɟɪɫɩɟɤɬɢɜɚɦɢ  ɫɨɰɿɚɥɶɧɨʀ 
ɜɿɞɩɨɜɿɞɚɥɶɧɨɫɬɿ   ©ɫɭɫɩɿɥɶɫɬɜɨ  ɡɚɝɚɥɶɧɨɝɨ  ɛɥɚɝɨɩɨɥɭɱɱɹª  >  @    ɨɞɧɨɪɚɡɨɜɨʀ 
ɩɪɨɮɟɫɿɣɧɨʀ  ɞɟɬɟɪɦɿɧɚɰɿʀ   ɭɧɿɜɟɪɫɚɥɶɧɚ  ɪɚɡɨɜɚ  ɨɫɜɿɬɚ  ɭ  ɩɟɜɧɿɣ  ɝɚɥɭɡɿ   ɬɚ 
ɩɨɫɟɪɟɞɧɢɰɶɤɿɣ  ɞɟɦɨɤɪɚɬɿʀ   ©ɧɟɨª  ɦɨɞɟɪɧɿɡɦ  ɩɨɜɢɧɟɧ  ɫɮɨɪɦɭɥɸɜɚɬɢ  ɫɜɨɸ 
ɫɢɫɬɟɦɭ  ɩɪɨɩɨɡɢɰɿɣ  ɞɥɹ  ɩɨɡɢɬɢɜɧɨɝɨ  ɨɛɪɚɡɭ  ɫɭɱɚɫɧɨɫɬɿ ɦɚɣɛɭɬɧɶɨɝɨ   ɋɩɪɨɛɢ  
ɤɨɬɪɿ ɜ ɰɶɨɦɭ ɧɚɩɪɹɦɤɭ ɡɞɿɣɫɧɟɧɿ ɡɚɪɚɡ ɧɟ ɜɢɞɚɸɬɶɫɹ ɞɨɫɬɚɬɧɶɨ ɩɟɪɟɤɨɧɥɢɜɢɦɢ   

Ɇɨɠɧɚ ɩɪɢɩɭɫɬɢɬɢ  ɳɨ ɬɚɤɢɣ ɨɛɪɚɡ ɩɨɜ¶ɹɡɚɧɢɣ ɿɡ ɫɨɰɿɚɥɶɧɨ-ɟɤɨɧɨɦɿɱɧɢɦɢ 
ɩɪɨɝɪɚɦɚɦɢ  ɯɚɪɚɤɬɟɪɧɢɦɢ  ɞɥɹ  ɫɭɫɩɿɥɶɫɬɜ  ɱɟɬɜɟɪɬɨʀ   ɚɛɨ  ɧɚ  ɦɟɠɿ  ɱɟɬɜɟɪɬɨʀ  ɬɚ 
ɩ ɹɬɨʀ  ɮɚɡ  ɦɨɞɟɪɧɿɡɚɰɿʀ  >  @   Ƀɦɨɜɿɪɧɨ   ɜɿɧ  ɦɨɠɟ  ɨɩɟɪɭɜɚɬɢ  ɬɚɤɨɠ  ɬɚɤɢɦɢ 
ɩɟɪɫɩɟɤɬɢɜɚɦɢ  ɹɤ ɡɚɝɚɥɶɧɢɣ  ɝɚɪɚɧɬɨɜɚɧɢɣ  ɞɨɯɿɞ   ɨɬɪɢɦɚɧɧɹ  ɝɚɪɚɧɬɨɜɚɧɢɯ 
ɜɢɩɥɚɬ  ɧɟ  ɡɚɥɟɠɧɨ  ɜɿɞ  ɧɚɹɜɧɨɫɬɿ  ɡɚɣɧɹɬɨɫɬɿ   ɬɚ  ɦɿɧɥɢɜɚ  ɪɿɡɧɨɝɚɥɭɡɟɜɚ  ɨɫɜɿɬɚ 
 ɛɚɝɚɬɨɪɚɡɨɜɚ ɡɦɿɧɚ ɮɚɯɭ ɬɚ ɝɚɥɭɡɟɜɨʀ ɨɫɜɿɬɢ    

ȼɢɫɧɨɜɤɢ 
1. ȼɢɡɧɚɱɟɧɨ  ɳɨ ɜɚɠɥɢɜɢɦ ɧɚɩɪɹɦɤɨɦ ɚɧɚɥɿɡɭ ɹɜɢɳɚ ɧɟɨɦɨɞɟɪɧɿɡɦɭ 

ɽ  ɞɨɫɥɿɞɠɟɧɧɹ  ɣɨɝɨ  ɜɡɚɽɦɨɡɜ¶ɹɡɤɭ  ɿɡ  ɟɤɫɩɪɟɫɿɨɧɿɫɬɫɶɤɨɸ  ɚɪɯɿɬɟɤɬɭɪɨɸ      -ɯ 
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ɪɨɤɿɜ  ɹɤɚ ɡɚ ɫɜɨʀɦɢ ɨɡɧɚɤɚɦɢ ɡɧɚɱɧɨɸ ɦɿɪɨɸ ɡɛɿɝɚɽɬɶɫɹ ɿɡ ɧɟɨɦɨɞɟɪɧɿɡɦɨɦ  ɿ ɜ 
ɩɟɪɫɩɟɤɬɢɜɿ ɦɨɠɟ ɛɭɬɢ ɨɛ¶ɽɞɧɚɧɚ ɜ ɪɚɦɤɚɯ ɨɞɧɨɝɨ ɬɟɪɦɿɧɭ  ȼ ɡɜ¶ɹɡɤɭ ɿɡ ɰɢɦ  ɭ 
ɫɬɚɧɨɜɥɟɧɧɿ  ɦɨɞɟɪɧɨɫɬɿ  ɜ  ɚɪɯɿɬɟɤɬɭɪɿ   ɜɚɪɬɨ  ɩɿɞɤɪɟɫɥɸɜɚɬɢ  ɜɢɡɧɚɱɚɥɶɧɭ  ɪɨɥɶ 
ɫɚɦɟ  ɚɛɫɬɪɚɤɰɿɨɧɿɫɬɫɶɤɨɝɨ  ɦɢɫɬɟɰɶɤɨɝɨ  ɫɜɿɬɨɝɥɹɞɭ   ɚ  ɧɟ  ɨɛɭɦɨɜɥɟɧɿɫɬɶ ɮɨɪɦɢ 
ɮɭɧɤɰɿɽɸ  

2. ȼɫɬɚɧɨɜɥɟɧɨ   ɳɨ  ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɚ  ɤɪɢɬɢɤɚ   ɯɨɱɚ  ɿ  ɧɟ  ɜɿɞɿɝɪɚɥɚ 
ɪɨɥɶ  ɞɠɟɪɟɥɚ  ɜɢɧɢɤɧɟɧɧɹ  ɧɟɨɦɨɞɟɪɧɿɡɦɭ   ɞɨɩɨɦɨɝɥɚ  ɣɨɦɭ  ɛɿɥɶɲ  ɪɿɲɭɱɟ 
ɜɿɞɦɟɠɭɜɚɬɢɫɶ ɜɿɞ ɫɜɨɝɨ ©ɤɥɚɫɢɱɧɨɝɨª ɩɟɪɲɨ-ɩɨɱɚɬɤɭ ɿ ɡɚɥɟɠɧɨɫɬɿ ɜɿɞ ɫɭɜɨɪɢɯ 
ɪɚɰɿɨɧɚɥɿɫɬɢɱɧɢɯ  ɞɨɝɦ   ɧɚ  ɹɤɢɯ  ɜɿɧ  ɛɭɜ  ɩɨɛɭɞɨɜɚɧɢɣ   ȼ  ɩɪɨɝɪɚɦɧɿɣ 
ɩɨɫɬɦɨɞɟɪɧɿɫɬɫɶɤɿɣ  ɤɧɢɡɿ  Ɋ   ȼɟɧɬɭɪɿ   ɳɨ  ɧɚɛɭɥɚ  ɲɢɪɨɤɨʀ  ɩɨɩɭɥɹɪɧɨɫɬɿ  
ɮɭɧɤɰɿɨɧɚɥɿɡɦ ɹɤ ɧɨɪɦɚɬɢɜɧɟ ɤɪɟɞɨ  ɛɭɜ ɪɨɡɜɿɧɱɚɧɢɣ  ɳɨ ɞɨɩɨɦɨɝɥɨ ɜɿɞɛɭɬɢɫɶ 
ɧɟɨɦɨɞɟɪɧɿɡɦɭ ɹɤ ɧɟɮɭɧɤɰɿɨɧɚɥɿɫɬɢɱɧɨɦɭ ɦɨɞɟɪɧɿɡɦɭ  

3. ȼɢɹɜɥɟɧɨ   ɳɨ  ɭɫɭɧɟɧɧɹ  ɭɹɜɥɟɧɧɹ  ɩɪɨ  ɜɢɪɿɲɚɥɶɧɟ  ɡɧɚɱɟɧɧɹ 
ɩɨɫɬɦɨɞɟɪɧɭ  ɜ  ɫɬɚɧɨɜɥɟɧɧɿ  ɧɟɨɦɨɞɟɪɧɿɡɦɭ  ɞɚɽ  ɦɨɠɥɢɜɿɫɬɶ  ɛɿɥɶɲ  ɬɨɱɧɨ 
ɫɮɨɪɦɭɥɸɜɚɬɢ ɨɡɧɚɱɚɥɶɧɢɣ ɡɦɿɫɬ ɩɨɧɹɬɬɹ ©ɧɟɨɦɨɞɟɪɧɿɡɦɭª  ȼ ɬɚɤɨɦɭ ɜɢɩɚɞɤɭ  
ɰɟ  ɧɟ  ɜɿɞɪɨɞɠɟɧɧɹ  ©ɤɥɚɫɢɱɧɨɝɨª  ɦɨɞɟɪɧɿɡɦɭ  ɩɿɫɥɹ  ɩɟɪɟɪɜɢ  ɧɚ  ɩɨɫɬɦɨɞɟɪɧ   ɚ 
ɧɨɜɚ  ɹɤɿɫɬɶ   ɹɤɨʀ  ɞɨɫɹɝ  ɰɟɣ  ɚɪɯɿɬɟɤɬɭɪɧɢɣ  ɫɜɿɬɨɝɥɹɞ  ɜ  ɩɪɨɰɟɫɿ  ɫɜɨɝɨ 
ɧɟɩɟɪɟɪɜɧɨɝɨ ɪɨɡɜɢɬɤɭ   

4. Ɉɤɪɟɫɥɟɧɨ  ɩɟɪɫɩɟɤɬɢɜɧɿ  ɧɚɩɪɹɦɤɢ  ɪɨɡɜɢɬɤɭ  ɥɟɤɫɢɤɨɥɨɝɿʀ  ɬɟɪɦɿɧɭ 
©ɧɟɨɦɨɞɟɪɧɿɡɦª ɹɤ ɚɪɯɿɬɟɤɬɭɪɧɨɝɨ ɨɛɪɚɡɭ ɩɟɜɧɢɯ ɫɨɰɿɚɥɶɧɨ-ɟɤɨɧɨɦɿɱɧɨɝɨ ɹɜɢɳ 
ɫɭɱɚɫɧɨɫɬɿ ɦɚɣɛɭɬɧɶɨɝɨ  ɉɪɢɩɭɫɤɚɽɬɶɫɹ  ɳɨ ɬɚɤɢɣ ɨɛɪɚɡ ɦɨɠɟ ɛɭɬɢ ɩɨɜ¶ɹɡɚɧɢɣ 
ɿɡ ɫɨɰɿɚɥɶɧɨ-ɟɤɨɧɨɦɿɱɧɢɦɢ ɩɪɨɝɪɚɦɚɦɢ ɯɚɪɚɤɬɟɪɧɢɦɢ ɞɥɹ ɫɭɫɩɿɥɶɫɬɜ ɱɟɬɜɟɪɬɨʀ 
  ɩ¶ɹɬɨʀ  ɯɜɢɥɿ ɦɨɞɟɪɧɿɡɚɰɿʀ  ɚ ɬɚɤɨɠ ɨɩɟɪɭɜɚɬɢ ɬɚɤɨɠ ɬɚɤɢɦɢ ɩɟɪɫɩɟɤɬɢɜɚɦɢ ɹɤ 
ɡɚɝɚɥɶɧɢɣ ɝɚɪɚɧɬɨɜɚɧɢɣ ɞɨɯɿɞ  ɨɬɪɢɦɚɧɧɹ ɝɚɪɚɧɬɨɜɚɧɢɯ ɜɢɩɥɚɬ ɧɟ ɡɚɥɟɠɧɨ ɜɿɞ 
ɧɚɹɜɧɨɫɬɿ ɡɚɣɧɹɬɨɫɬɿ  ɬɚ ɦɿɧɥɢɜɚ ɪɿɡɧɨɝɚɥɭɡɟɜɚ ɨɫɜɿɬɚ  ɛɚɝɚɬɨɪɚɡɨɜɚ ɡɦɿɧɚ ɮɚɯɭ 
ɬɚ ɝɚɥɭɡɟɜɨʀ ɨɫɜɿɬɢ    
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modern architecture theory. 
The aim of this study is to pursue sense and meaning frames of the term 

©QHRPRGHUQLVPª   ,W  KDV  EHHQ  GHWHUPLQHG  WKDW  DQ  LPSRUWDQW  DUHD  RI  DQDO\VLV  RI  WKH 
phenomenon of neo-modernism is the study of its relationship with the expressionist 
architecture of the 1960s, which by its features largely coincides with neo-
modernism, and could be combined within a single term in the future. In this regard, 
for definition of modernity in architecture, it is important to emphasize the decisive 
role of the abstract artistic worldview rather than the conditionality of form by 
function. It has been shown, that postmodern critique, did not play the main role of 
the source of neo-modernism, nevertheless helped it to decisively distinguish itself 
from its "classical" beginning and dependence on the rigorous rationalistic dogmas on 
which it was built. Elimination of the notion about crucial importance of 
postmodernity in the formation of neo-modernism makes it possible to formulate 
more meaningful concept of "neo-modernism". In this case, it is not the revival of 
"classical" modernism after the break on postmodernism, but the new quality that this 
architectural ideology has achieved in the course of its continuous development. The 
perspective directions of the lexicology development of the term "neomodernism", as 
an architectural image of certain socio-economic phenomena of the present / future, 
are outlined. It is suggested that such an image may be linked to socioeconomic 
programs specific to the societies of the fourth (/ fifth) wave of modernization, and 
also operate with such prospects as total guaranteed income (receipt of guaranteed 
benefits regardless of employment) and variable multidisciplinary education 
(multiple changes in specialty and sectoral education) etc. 

Key words: neo-modernism; postmodernism; architecture of the 21st century. 


